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GENERAL INTRODUCTION

ILLusTRATIONS

For the authenticity of the portrait-head of
Menander, the frontispiece, it may be urged that a
reasonable consensus! of expert opinion has come to
favour this bust, now in the Boston Museum of Fine
Arts,? as second only, if not equal, to the Copen-
hagen portrait. The resemblance between this and
the face of the comic poet on the Lateran relief
(facing page 131) re-enforces the identification, if
either one is accepted as Menander. v

The beardless comic poet of the relief, who holds
in his left. hand one’of the masks$ apparently set

1 See Fr. Studniczka, Das Bildnis Menanders, Neue Jhrb.
41/42, 1918, 31 lelp. (5 cuts, 10 plates), who discusses in detail
the numerous Menander portraits, especially the group of
heads in Copenhagen, Boston, Philadelphia, etc. (The Univ.
of Penn. head is wrongly assigned by S. to Boston.) Recently
Fred. Poulsen (Ikonographische Miscellen, Copenhagen, 1921)
has attacked Studniczka’s conclusions. Poulsen, however,
accepts (/.c. p. 31) the Lateran figure as representing a comic
poet, not an actor.

2 Furnished by the courtesy of Mr. L. D. Caskey of the
Museum.

3 Carl Robert (Szenen aus zwes Komodien des Menandros,
Halle, 1908) suggests the identification of the three masks
with Moschion. (%hrysis, and Demeas in the Girl from Samos.
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GENERAL INTRODUCTION

out by his companion! from the cupboard behind
her, has on the table before him the excerpted réle (?)
belonging to the mask.  Above is the lectern-frame
to hold the open scroll. The fingers of the poet’s
right hand seem to beat accompaniment to the
recitation. (See Studniczka, op. cit. p. 26.)

Tue TRANSLATION 2

The editor wishes to crave indulgence from the
reader in two particulars. = First, for the occasional
juxtaposition of prose and verse in his translation.
In the case of mutilated or much-restored text and
doubtful context prose translations or summaries
seemed inevitable, and in the case of the minor
fragments the translator felt that it was admissible
to treat each one as a unit, versifying those only
which seem more vivid in verse. Secondly, the use
of the sur-stress iambic verse in translating the
corresponding Greek trimeters is, as the translator

11tis bemstin to identify this lady with the charming,
though fabled, Glycera who figures in the Alciphron letters
a8 Menander’s devoted helper. Korte (Menander und Gly-
kera, Hermes, 54, 19) points out the amusing anachronisin
involved, but the tradition might easily have become canonical
by about 50 A.p.—the approximate date of the sculpture.

2 The translator wishes to express his indebtedness for

valuable help received from his colleague, Professor W. C.
Bronson.
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GENERAL INTRODUCTION

is well aware, somewhat unfamiliar! to English ears,
but the continuity of the Greek, often unbroken
from line to line, seems to him to be thus more
easily reproduced, treated as a tertium quid between
prose and verse.

The translator has nowhere intentionally forced
the meaning to suit the metre and, finally, he has
not felt at liberty to try to make the English more
racy than the original by introducing tempting, but
anachronistic,, modern colloquialisms that would
obscure the milieu of Menander.

Tue TransMissioN oF MENANDER

What we now possess of Menander in connected
scenes has been restored to us since 1891 and, for
the most part, since 1905. The traditional estimate
of his plays, verifiable only by numerous minor frag-
ments and by the uncertain reflection in Roman
Comedy, had become so firmly imbedded in our
literary creed that the opportunity for a more inde-
pendent opinion, based upon recent discoveries of
manuscripts, has entailed an excessive reaction in
the minds of some competent critics. This was,

1 R. Browning’s long poem, Fifine at the Fair, might be

cited as a precedent. In that poem, however, the sixth
stress is chaperoned by rhyme.
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GENERAL INTRODUCTION

perhaps, inevitable. Exaggerated or uncritical praise
provokes unmerited depreciation.! The off-hand
pairing? of Menander and Aristophanes is a mis-
mating not only in rank, but also in literary purpose
and method.

The verdict 3 passed upon Menander by Greeks

1 As in 1897 with the rediscovered Bacchylides.

2 This juxtaposition of the protagonists of the Old and the
New Comedy came to a concrete embodiment in the double
hermae of the two poets ; ¢f. the example in the Museum at
Bonn. For a double herm of M. and Homer see Studniczka,
op. cit. p. 16. '

3 e.g. Aristophanes of Byzantium, some thirty years after
Menander’s death, crystallized the opinion that reappears
nearly three centuries later in Quintilian’s more reasoned
diagnosis. Julius Caesar, master of the word as well as of
the world, in his famous reference to Terence (O dimidiate
Menander, etc.; see Suetonius, Vita Terenti), was fully aware
of Menander’s qualities. For Ovid’s reaction ¢f. Schwering
(see Bibliography). In the first century after Christ,
Plutarch and Dion Chrysostom actually preferred (for reasons
not far to seek) Menander to Aristophanes, a verdict which
weakens, indeed, our respect for tfleir literary objectivity
but, none the less, indicates the dominant influence of
Menander as the ¢ bright and morning star of the New
Comedy” (ceracpdpos &orhp, Greek Anthol. L.C.L. vol. i.
p. 86). Their contemporary, Quintilian, avoiding this error,
selects unerringly the vital quality of Menander (see below,
The Arbitrants, p. 2).

In the next century Aulus Gellius in his learned mosaic
(Noctes Atticae, ii. 23, 12, 15, 21 ; iii. 16, 3), gives us detailed
additional contacts with Menander’s continued popularity.
Lucian, his contemporary, has imbedded in his text two of
the fragmenis (see below, p. 126, Epitrep. fr. 7; and p.
482 [Lucian *Amores] fr. 535 k), and his explicit reference
(Pseudol. 4) to the prologues of Menander indicates, what is
otherwise clear enough (e.g. Dial. Meretric. 8,1; 9; Piscator
17; and ¢f. Kock on fr. 962), the presence of the Menandrean
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GENERAL INTRODUCTION

and Romans who possessed the great corpus of his
unmutilated works, if due allowance for the personal
equation be made, is probably not out of accord with
some portions, at least, of what we now have at our
disposal. .

Down to the fourth or fifth century of our era
Menander was read in the Nile valley and, in fact,
throughout the Roman world. That he formed part
of the standard literature in western Europe we
know from Sidonius Apollinaris, bishop of Auvergne,
472 A.p., who draws! a comparison between the
Epitrepontes of Menander and the Hecyra of Terence.
When Menander disappeared from first-hand know-
ledge in Europe is uncertain. Possibly Psellus, the
accomplished philologian and litterateur of the
eleventh century in Constantinople, may still have
had access to complete plays. His allusion, however,
to ““Menandreia” is suggestive rather of extensive
florilegia than of the “twenty-four comedies” 2 un-
abridged, which he is said to have edited.
element in Lucian’s crucible. For Alciphron (possibly con-
temporary with Lucian) there has been formulated the
proportion— Alciphron : Menander : : Lucian : Aristophanes.
From Aelian’s Medley (ca. 220 A.p.) Menander may be taken
““by the handful ” (see Christ, Griech. Lit. Gesch.®, § 380).

1" Bp. iv. 2. For the contemporary reading of only Homer
and Menander, see Den Graeske Litteraturs Skaebne, Ada

Adler (cited by Poulsen, op. cit. p. 40).
2 See Krumbacher, Byzant. Litteraturgesck.?, pp. 437,
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GENERAL INTRODUCTION

Lire

The Attic poet Menander was born in the year
343/42 B.c. and died in 292/91 B.c.! His father was
Diopeithes of Cephisia. When Philip crushed Greek
independence at Chaeronea the boy was only five
years old. At twenty-one he saw a Macedonian
garrison placed on the harbour acropolis by Antipater,
the successor of Alexander. In the same year
Demosthenes, by a self-inflicted death, brought to a
close his long struggle against Macedon, and Aristotle
bequeathed to Theophrastus the headship of the
Peripatetic school.  As fellow-pupil with Menander

443. Sce also his references, passim, op. cit., to K. Sathas,
Meoatwvikh BiBA0fhxky. The naive mediaeval imitations of
Menander and Philemon are self-evident forgeries, and the
autheaticity of the Rodosto catalogues of the sixteenth
century, which list twenty-four comedies of Menander, is
rejected by Krumbacher, op. cit. p. 509. Poulsen, however,
op. cit. p. 46, accepts the Rodosto data.

A conspectus of the long list of authors and lexicons from
which the fragments of Menander are culled in Kock’s
Comicorum Atticorum Fragmenta—from Pliny the elder in
the first century to Planudes in the fifteenth—might suggest,
from the paucity of citations between the fifth and the ninth
centuries, that wide knowledge of Menander at first hand
could not be confidently assumed after the time of the Flori-
legium of Stobaeus (? fifth century). Suidas apparently
derived his knowledge of Menander from secondary sources.
(See Krumbacher, op. cit. p. 569.)

! For this antedating by one year the current dates for
Menander’s life, see W. E. Clark, Menander: Chronology,
C.P. i. 313-328 (1906); W. S. Ferguson, T'he Death of
Menander, C.P. ii. 305-312 (1907), confirms this revised date.
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GENERAL INTRODUCTION

under Theophrastus was the versatile Demetrius of
Phalerum, and from him, when he became the Mace-
donian viceroy in Athens,the handsome ! young poet
secured official protection and participated, we are
told, in the gaieties. of contemporary Athenian life.

Before this Menander had been the companion-at-
arms (owégmPBos?) of Epicurus, his junior by one
year, and when he was in his “thirties”” Zeno  the
Stoic was already in Athens developing the philo-
sophy of the Porch. Suggestions of the influence of
Theophrastus+ reappear now and again in Menander’s
character-drawing, but the impact of the creed of his
companion Epicurus is obvious, and the philosophic
“‘impassiveness”’ (arapafia) of the Epicureans seems
occasionally 5 tempered to an even finer edge of Stoic
courage. ’

! The portrait-bust (frontispiece), if correctly identified as
Menander, re-enforces this tradition.

2 For Menander’s lost play, entitled Suvé¢nBo: (see list
infra, p. 309), ¢f. Kock. Com. Att. Fragm. p. 131, with
Cicero’s comments on Caesilius, Terence and Menander.

3 It is uncertain when Zeno began his public teaching, and
the apparent echoes of Stoic doctrine in Menander yield only
elusive sndicia.

4 Le Grand, Daos, p. 324, cites six titles from the
““Characters” of Theophrastus as identical with titles of
Menander’s plays. :

3 See fragments infra, e.g. Nos. 247/8, p. 364; No. 481,
p. 443 ; No. 549, p. 491; No. 556, p. 495; No. 762, p. 530;
and ¢f. Epitrep. lines, 693-697, pp. 96, 98; and Kpitrep.
862-887, pp. 116, 118. (cf. Post, Dramatic Art of Menander,
P- 124, on Epitr. 887 etc.)
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GENERAL INTRODUCTION

Menander, however, was born to be a playwright,
not-a philosopher. Whatever impulse was needed
may well have come from his uncle Alexis, whose
long life spans the century from Aristophanes to
the death of Menander and whose two hundred
plays bridge easily the transition from the Old to
the New Comedy. This rate of productivity was
exceeded by the younger poet, who wrote more
than one hundred plays in about thirty-three
years,

Menander’s first play, the ¢ Self-Tormentor ” (g.v.
infra, p. 349), was written in his nineteenth or
twentieth year,! and he gained his first victory with
“Anger” ? (infra, note p. 416) in 316/15 B.c. His
activities were cut short at the age of fifty-two by
drowning, it is said,® in the harbour of Piraeus. By
the road from Piraeus to Athens Pausanias saw the
tomb ¢ of Menander and the cenotaph of Euripides,
a juxtaposition which, perhaps, over-emphasized in

1 See W. E. Clark, op. cit.

2 See Capps, A.J.P. xxi. p. 60 (1900).

3 From an unsupported statement of a commentator on
Ovid, Ibis, 589. The craving to invent ¢ parallel ” deaths of
famous men is perhaps responsible for the mythical tale of
Quintus Cosconius that Terence also was drowned as he was
returning from Greece with a cargo of translations of 108 of
Menander’s plays ! (See Suetonius, Vita P. Terenti.)

4 The epigram inscribed upon it is very probably the one

reserved in the Greek Anthology. (See L.C.L. edition by
aton, vol. ii. p. 398, No. 370.)

Xiv



GENERAL INTRODUCTION

tradition the real relation between the two poets.
Menander was not a cenotaph of Euripides.

Tue New CoMEDY IN MENANDER

After the Macedonian conquest the Athenians,
lacking the stimulus of complete political independ-
ende, turned more and more to rhetoric, to ethical
philosophies, to aesthetic complacency and to the
New Comedy of Manners. This New Comedy no
longer offers the lyric beauty, the rapier wit, nor—
as we know it! in Menander at least—the naked
licence and the daring personal or political satire of
Aristophanes. It does not, indeed, always nor only
seek to provoke laughter, but is the scenic repre-
sentation of human life : the pathetic, the serious,
the gay, the amusing, the commonplace.

Menander’s rival, Philemon, with his coarser jests,
enjoyed a greater measure of popularity,? and so far
overshadowed Menander’s more delicate character-
drawing that the latter won the prize only eight
times.

! In Menander’s fragments, as we know them—barring the
ubiquitous courtesan and the recurring theme of a virgin
betrayed—there is scarcely an allusion to offend modern taste,
and the few instances of personal satire seem to be confined
to his earlier plays. - (¢f. Le Grand, Daos, p. 38.)

2 The vogue for Philemon continued, indeed, into late
Byzantine times ; see above, p. xi, note 2.
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GENERAL INTRODUCTION

The Plots.—A certain monotony ! in the frame-
work of the plots is the first, and, to some extent,
the last impression received in studying the re-
mains of the New Comedy. We are by repetition
familiarized with the seduction or violation of a
maiden ; with abandoned infants; with the ulti-
mate recognition scene, brought about by birth-
tokens—rings, trinkets, vestments; reconciliation ;
happy marriage. But there are a thousand and
one variants in developing these plots, and, as
Le Grand? has pointed out, in evaluating any
ancient work of art it is essential to bear in mind
what the Greeks regarded as primary and not as
merely secondary: “la comédie grecque n’a été ni
plus ni moins monotone que la tragédie, la poésie nar-
rative, la sculpture ou I'architecture.” Menander’s
own plots, as we now know or infer them, were re-
enforced and developed by side scenes and by well
executed delays which led up to the dénouement
through an ingenious piecemeal surrender of con-
tributory details.

1 See admirable discussion by C. R. Post, The Dramatic
Art of Menander, H.S.C.P. vol. xxiv. pp. 111-145.

2 See Le Grand, Daos, especially pp. 644 ff. This monu-
mental and detailed study of the New Comedy may serve to
fill out the necessarily inadequate observations possible in
this brief sketch. Compare the English translation of the
same work by James Loeb (see Bibliography below).
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GENERAL INTRODUCTION

Character- Drawing.—Menander’s fame is due to
the delicacy and the verity of his character-drawing
and his spirited dialogue.

If the framework of the plot in the New Comedy
appears conventional the dramatis personae, the types
of character presented, are standardized almost like
the familiar pieces on a chess-board. But the pieces
are numerous: the cook, physician, diviner or mendi-
cant priest, philosopher, confidante (female or male),
banker, usurer, merchant, lover, the intervening
father, facetious or grandildquent slaves, courte-
sans, old nurses and their mistresses, the major-
domo, parasite, soldier, farmer, seafarer—the interest
centres on the combinations possible in the ordinary
game of life, and the more skilful poet best plays his
pieces—knight, bishop, and pawn—so as to avoid a
stalemate at the end. ’

Menander’s “ mirror of life "—his traditional meed
of praise—reflected, without needless refraction, con-
temporary life. But contemporary Athens had fallen
on evil days. The “ passing show " 1 that crossed his
mirror was a tamed menagerie; the political and
social atmosphere was no longer vibrant either
with victory or with struggle. Yet Menander’s

1 ¢f. infra, p. 443, fragm. No. 481.
' xvii



GENERAL INTRODUCTION

characters are no mere marionettes. Many! of his
characters live in the memory and emerge from their
conventional types. The sordid is relieved by
elements of generosity and unselfishness and by
romantic love,? to which Ovid bears testimony while
perhaps appreciating its quality only imperfectly.
Menander’s artistic fidelity to Life secured his post-
humous fame,

Prologue.—The wooden device of the isolated pro-
logue, conventionalized by Euripides, was shrewdly
adapted by Menander, who postponed 3 it until after
the audience had been won* by dramatic dialogue.
Whether Menander, and others, regularly made use
of a postponed prologue is, at present, only a matter
of inference.

! e.g. Abrotonon in the Arbitrants; cf. Capps, Edit. of
Menander, p. 30 et passim. See also Le Grand, op. cit.
Pp- 2321—31, on the character-drawing of Davus; also Post, op.
cit. p. 141.

2 Many lovers loved before Euripides—and also after him !
Excessive emphasis on the obvious influence of Euripides in
this and in other elements (see Bibliography, e.g. Leo)
ignores the fact that Menander had Life itself as a model.
See the admirable analyses in the three articles by H. W.
Prescott (vide Bibliography) and more especially ¢ The Ante-
cedents of Hellenistic Comedy,” C.P. 13, pp. 115-135.

3 ¢f. infra, p. 203, Periceir. ; p. 297, fragm. 1 of T'he Hero ;
and p. 489, fragm. No. 545. M. was not the only one to use
this device ; ¢f. C. H. Moore (C.P. xi. 1-10, on the fragm.
incert. P.S.1I. 126), who adds Tuxn Mporoyiovoa to some
twenty such personifications known from the New Comedy,
and examines their prototypes in Greek Tragedy. See also
Le Grand, op. oit. 508-524 ; Post, op. cit. pp. 127-131.

4 Post, op. cit. p. 131.
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GENERAL INTRODUCTION

Chorus.—The . chorus "’ 1 noted here and there in
the MSS. as a stage direction marks off the quasi-
“acts.”? No actual words are transmitted. Inno-
vations, perhaps begun by Agathon, resulted, in the
New Comedy, in a “Comus” performance probably
accompanied by song and dance and given by
groups of persons sometimes to be identified by
words of the actors before or after the performance.

GREEK VOCABULARY AND STYLE?

Menander’s choice of words and expressions,
whether in dialogue or monologue,* is eminently

1 See Flickinger, ¢‘ Xopot in Terence’s Heauton, the shift,ing
of Choral Roles in Menander, and Agathon’s Embolima,”
C.P..vii. 1 (1912). Also in Hermes, vol. 43 (1908), two
articles by A. Korte, two by Fr. Leo, and one by O. Immisch.
Also see Loeb (trans. of Le Grand’s Daos), ‘‘ New Comedy,”
pp- 336-39, 367-70, and Croiset, ‘‘Litter. Grecque,” iii.
p. 610. See also Menander’s own sententious reference to
the ‘“ Mutes in Life’s Chorus,” infra, p. 353.

2 Le Grand, op. cit. p. 465.

3 ¢f. Durham, ‘Vocabulary of Menander” (see Biblio-
graphy); Croiset, ‘‘Style of Menander” (Hetlenic Herald,

uly, 1909, trans. from Revue des Deux Mondes); also the

analysis in Le Grand, op. cit. pp. 325-344. The free use of
asyndeton, for example, is obviously suited to the spoken
word ; tragic colouring, on occasion, is certainly a self-
explanatory device; and Menander’s traditional *‘senten-
tiousness ”—the xouBoAdyiov of apothegms—fits normally into
the context discovered. The language was entering the

numbra of the xowwf (e.g. od8év, yivouar, etc.), but the Attic
ight is not yet ecliPsed. (¢f. Croiset, ‘‘Le Dernier des
Attiques—M¢énandre,’’ Revue des Deux Mondes, vol. 50.)

4 See Le Grand, op, cit. p. 550.

xix
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GENERAL INTRODUCTION

suitable to the matter in hand, his diction being
usually of great clarity, his realism, while avoiding
unnecessary vulgarity, adapted to the characters,
whether slave or master. His vocabulary is dictated
by contemporary, not traditional, Attic Greek.

Sources aAND LEGATEES

The patent familiarity of Menander with Euripides?!
must not be allowed to obscure his contacts with
the other great writers of Tragedy, nor with
Aristophanes himself, whose fervid vigour still crops
out in Menander although “in Plautus and Terence
the lineaments of this kinship have been effaced . . .
Even if the New Comedy is the adoptive child of the
Tragedy of Euripides its mother was, after all, the
Old Comedy.” 2 But even less must we forget that
the main source of Menander’s vitality was Life3
itself—the daily life in Athens.

The use, or abuse, of Menander by writers of
Roman ¢ Comedy—ranging from actual translation

1 See bibliographies, passim.

2 Fr. Leo, *‘ Der neue Menander,” Hermes, 43 (see context).

3 See H. W. Prescott (op. cit. supra, p. xviii, note 2) and,
inter alia, his suggestion of the influence of the Sicilian-
Attic type of comedy (C.P. 13, p. 118). With this might be
compared the double herm, thought by Poulsen (op. cit. p. 43)
to be Menander and Epicharmus (?).

4 e.g. Atilius, Caecilius, Afranius, Luscius, Plautus,
Terence, Turpilius (Christ, Qriech. Litt. Gesch.®, p. 373).
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GENERAL INTRODUCTION

to the telescoping of plots or free selection of
material—is a problem to which many! writers have
given detailed attention. Terence, four? of whose
six extant plays are frankly attributed to the Greek
of Menander, seems to offer the best points of con-
tact. In'atleast three comedies Terence made use
of ¢ contaminatio ”’ of plots or even blending of the
material, but, as fortune has preserved no one of
these Menandrean plays, we are still unable to
estimate the exact meaning, and justice, of Caesar’s
apostrophe (see above, p. x, note 3) and whether
the alleged lack of ¢ vis comica” in Terence
means lack of inventiveness3 in the necessary re-
making of material to suit the exigencies of the
Roman theatre. Meanwhile Terence’s beauty of
diction and vivid charm remain unimpeached.

1 See bibliographies passim and, especially, for Plautus
and Terence, Prescott (three articles cited in Bibliography,
p. xxxi) ; Leo, Plautinische Forschungen ; Le Grand, op. cit.
PP- 353—?(]3‘5); C. R. Post, op. cit. with conspectus, H.S.C.P.
xxiv. p. 112.

2 Tl?e Hecyra, although also attributed in the Didascalia to
the Greek of Menander, is apparently derived more nearly
from Apollodorus. See Lefebvre, Ménandre, ed. princeps,
pp- 31-33 (1907), for comparison of the Hecyra and Epitrep.;
see also Lafaye, infra, Bibliography. See below, p. 353,
The Heiress, with reference to the Phormio of Terence.

3 That Caesar was not implying a lack in Terence of 73
wabnricéy seems evident.
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EXTANT WRITINGS

From the plays of Menander, probably aggregating when
complete more than 100,000 lines, we possess to-day (ex-
clusive of the 758 gnomic verses loosely attributed! to
Menander and of numerous fragmentary words preserved in
citations) only some. 4,000 lines. We know these from the
following sources?:—

1. The Cairo papyrus, discovered in Egypt in 1905, con-
tains portions of five comedies and some minor fragments as
yet unidentified. Although no one play is complete, yet, in
the case of three of them, continuous scenes are preserved
and the main outlines of the plots, with many details, may
be followed or inferred. For one of these plays, the Peri-
ceiromene, two MSS.—the Leipzig and the Heidelberg—
partly duplicate, partly supplement the Cairo text, and a
third MS., Oz. pap. vol. ii., adds 51 lines near the end of the

lay.
P ‘2? A series of other discoveries of new fragments and the
identification of material existing in various collections have
enlarged our knowledge of seven or, possibly, eight of the
plays already known. There are: 125 lines of the Qeorgos
(Egypt, 1907, now in Geneva); 118 lines of the Colaxz; 23
lines of the Perinthia ; and 40 lines (much broken) of the
Misoumenos, published from 1903-1910 in vols. iii. vi. and vii.
respectively of the Oxyrhynchus papyri ;3 101 lines (some 34
reasonably complete) of the Citharistes, Berlin Klassikertexte,
Heft v. 2, 1907 ; 20 lines of the Coneiazomenae in the library
of Dorpat, identified by Zureteli and published by Korte
(1910) ; certain fragments in St. Petersburg containing 56

! Not included in this edition—various other Byzantine
anthologies were current.

2 For details see the text and introductions below.

3 To these must be added now (1920-21) a fragm. of 27
broken lines and a few verse-ends, published in Oz. pap.
vol. xiii. No. 1605. The word @pacw »id- in col. ii. 25 seems
to identify this fragm. with the Misoumenos.
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EXTANT WRITINGS

lines of the Phasma, identified by Jernstedt and included in
Korte'’s edition, and two other fragments here included in
the Epitrepontes (see below, p. 10) but printed by Koérte as
Unidentified Comedy No. }il., and one other fragment
assigned to the Canephorus ; and, finally, an important frag-
ment of the Epitrep. published in 1914, Oz. pap. vol. x.
No. 1236 (see below, p. 12).

3. Two other finds may be mentioned here, although not
accepted in this edition: () in the papyri from Ghorin (see
Korte, Hermes, 43, p. 48) an attempt has been made to
identify certain fragments with the YAmigros of Menander.
This is rejected both by Karte, op. cit., and by Le Grand,
op. cit. p. 222. (b) In the Papiri Greci e Latini, vol. ii.
(P.S.I. 126), is published Framments di una Comedia di
Menandro. Korte (N. Jhrb. 39, 1917) accepts this as written
by Menander.

4. In Kock’s Comicorum Atticorum Fragmenta (with
Demianczuk’s Supplementum Comicum) are edited from
various sources: (a) about 1,000 lines under 90 titles
actually identified, including those already mentioned, and
(b) more than 800 lines from unidentified plays, together
with 169 others which have been attributedp with doubt to
Menander.

In this edition the material from (1) and (2) is included,
being equivalent to what is found in the second Teubner
edition (plus the Oz. pap. fragment No. 1236) or in the
second edition of Sudhaus. In addition there are here given
the most significant fragments from sixty-seven of the other
identified plays, and also more than two hundred of the
unidentiﬁex fraginents, aggregating 612 lines. Although
these minor fragments, with a %ew exceptions, can give little
suggestion as to plot-entanglement, they still remain of essen-
tial value in our estimate of Menander’s ethical quality and
in their reflection of contemporary life.
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THE TEXT

For the material in the Cairo papyrus the text reflects
primarily Lefebvre’s second (1911) edition, facsimile and
apograph, which superseded the editio princeps. Many
changes, however, due to independent examinations of the
papyrus by Jensen and by Sudhaus, have been’ accepted in
whole or in part. A multitude of corrections or supplements
made by other commentators, including Korte and Sudhaus
in their respective second editions, wit%n some by the present
editor, have been incorporated or modified. For the first
four plays a comparison with the edition by Capps (1910)
will show continuous indebtedness to him where subsequent
knowledge has not entailed changes. In addition his stage
directions have often been incorporated with little or no
change.

For the text of the other recently discovered fragments
there have been chiefly used the second editions of Korte and
Sudhaus respectively, Grenfell and Hunt’s Georgos, the
Ozgrhynchua papyri, and Kretschmar (for the Georgos, Colax,
and Phasma).

For the other minor fragments the text has been based
upon Kock’s Comic. Attic. Fragm. (collated with Meineke,
Diibner, Reitzenstein) and Demiaficzuk’s Supplem. Comicum.

Supplements in the text are indicated by half-brackets, ™7,
superior to the line. Conjectural insertions are indicated by
angular brackets, < >, and, in the translation, assumed
context is indicated by brackets. The paragraphus, —,
indicating in the MSS. a change of speaker, is inserted under
each line where its presence is.certain. In broken portions
of the text the double point, (:), also indicating, in the
MSS., a change of speaker (or, rarely, self-address), has been
occasionally retained where the new speaker could not be
designated.

The critical notes tacitly assume a few obvious corrections
of the apograph and also, where no further discussion is now
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necessary, the mass! of corrections, supplements, or emen-
dations already recorded in the critical n,pépa.ratus of Capps,
of van Leeuwen, of Korte?, of Sudhaus? of Grenfell and
Hunt, etc. Subsequent additions or changes are referred to
the proper source, when known,

1 See infra, Bibliography.
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MENANDER
THE ARBITRANTS



THE ARBITRANTS!

INTRODUCTION
I

THe Epitrepontes, or “Those Who Submit their Case
to Arbitration,” is the most complete of the five plays
partially preserved in the Cairo papyrus. Alciphron 2
cites thiscomedy among the chefs-d’ cuvreof Menander,
and Quintilian® mentions it with five others, now
known only by meagre fragments, when he speaks
of Menander as a model in matter and manner for
the young Roman orators. ¢ He alone,” continues
Quintilian, “ in my judgment, if read with diligence
would suffice to secure all the qualities which we
are inculeating ; so completely has he mirrored
human life, . . . so aptly does he conform to every
circumstance, character and mood.” The Arbitration
scene of Act I, with which the mutilated papyrus
begins, is only one incident in the play, but it reflects
so perfectly these qualities of Menander that it is
not surprising that the poet drew the title from it.

The list of dramatis personae, the argument, the
whole of the first < Act ” (with two exceptions noted
below), considerable portions within the play, and
some lines at the end have been lost. Important
details in regard to the plot and the characters are
uncertain and some of them are likely to remain
subjects for ingenious controversy, but the resultant

1 For coinage of this word ¢f. English : confessants.
? Ep. ii. 4, 19, 3 Inst. x. 1, 70.



INTRODUCTION

impression, in spite of mutilation, is that of an
artistic whole.!

The plot is as follows. At the women’s night
festival of Tauropolia, in the course of the year
preceding the opening of the play, Pamphila, daughter
of Smicrines, had been violated by Charisius, a well-
to-do young man. The girl retained the ring of her
betrayer but no recollection of his face. The two,
meeting afterwards as strangers, are married and are
. living happily in an Attic country deme, probably
Acharnae, when a child is born to Pamphila which
she, with the help of her old nurse, Sophrona, causes
to be exposed, apparently among the foot-hills of
Mount Parnes, together with certain birth-tokens,
including the ring of the unknown father. Charisius
is informed of the circumstance by his eavesdropping
slave, Onesimus. Being much in love with his wife
he is unwilling to divorce her but refuses to live
with her. He gives himself up to revellings with
boon companions and the harp-girl, Abrotonon. With
a reference to this situation the play apparently
begins.?2 An unidentified character, possibly a public
caterer, is cross-questioning Onesimus about the
somewhat strained domestic relations within. The
remainder of this dialogue, now lost, and the other
missing scenes of Act I, doubtless developed the

1 Of all the extant material this play offers the best chance
to appraise Menander. Also the reconstruction of its plot
and text uires the most discussion. Hence the space
accorded to it in this volume. This must serve in lieu of
details necessarili omitted in the general and special intro-
ductions for lack of space. See M. Croiset, Menandre,
L’ Arbitrage, 1908, pp. 2 ff. for an admirable evaluation of
this play.

! Assuming that the fragment (600 K.) of three lines
belongs in this position.

3
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situation and put the audience in possession of the
- facts necessary to an understanding of the subse-
quent action.!

When we are able? again to pick up the thread,
at about thirty-five lines before the end of Act I, the
father of Pamphila, the close-fisted and irascible
Smicrines, has arrived upon the scene. He has come to
investigate and to discuss with his daughter rumours
current about his son-in-law’s dissipated life. He is
full of resentment and alarm at the misuse of the
dowry money. He has, perhaps, already a germin-
ating thought of getting it back again by means of a
divorce. But neither the true nor the garbled story
of the birth of a baby is as yet known to him.

After Onesimus’s monologue at the opening of
Act II, Smicrines probably emerges from his inter-
view with Pamphila and is on his way back to Athens,
when he becomes, incidentally and unwittingly, the
arbitrator over the fate of his own grandchild. Thus
the audience is skilfully put in possession of the
irony of the situation and can welcome with an
especial relish the subsequent appearances of the
angry or perplexed Smicrines, who forms a real piéce
de resistance up to the very end.

The Arbitration scene, which is preserved intact,3
opens in the midst of a dispute between a shepherd

1 The wooden, though not unusual, device of inserting a
formal prologue (cf. The Girl Who Gets Her Hair Cut
Short, page 198), may have been avoided in this carefully
developed play.

? From the ‘‘ St. Petersburg’ fragment. For the reasons
for aclc(;apbing and inserting this fragment here see below,

e 10,

“gThis is the beginning of the Cairo papyrus, as preserved,
33% ‘with it begins the actual numbering of the lines in this
edition.
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and a charcoal-man. The abruptness of the opening
is only apparent, so as to give the desired realistic
touch of speakers coming suddenly within earshot.
All essential details come out naturally.

The foundling child, recently exposed by Pamphila,
has been discovered by the shepherd, Davus. Un-
willing to rear it himself he has given it, upon
request, to Syriscus, a charcoal-burner,! whose wife
had lost her own baby. The birth-tokens Davus
retained himself.  Syriscus, learning this, now
demands them of him. Davus refuses to give them
up. They appeal to a dignified gentleman, Smicrines
as it happens, who now appears on the scene, and
ask him to arbitrate their quarrel. Smicrines decides
that the birth-tokens, along with the foundling, go
to the care of the foster parents. Syriscus and his
wife, with the baby, are on the way to the house of
Chaerestratus to pay him, as landlord, their tithes.
As they pause in front of the houses to go over the
newly rescued birth-tokens, Onesimus comes up and
recognises among the trinkets the lost ring of his
master, Charisius. This ring, through the clever
assistance of Abrotonon, who had been in attendance
upon the women at the Tauropolia festival, leads
ultimately to the happy discovery that Charisius is
himself the father of the child. .In Act III, lines
202-363, Abrotonon’s vivacious narration of the
Tauropolia episode ; her rapid planning of an auda-
cious but benevolent trick upon Charisius; and the
dialogue with Onesimus leave nothing to be desired
on the score of realism. Of the next 130 lines, to
the end of Act III, only fragmentary suggestions

1 Probably of the deme Acharnae on the wooded foot-hills
of Mt. Parnes. See Aristophanes, Acharnians.
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are preserved, but at least thus much seems clear;?
Smicrines has again returned, determined to take
back home the dowry and his daughter. He hears
that a child has been born to Charisius and the harp-
girl. 'He knows nothing of Pamphila’s own affair.
There follow: a mutilated soliloquy by Smicrines ;
one by the Cook; and various dialogues including
that with the young friends of Charisius who vainly
strive to appease and to divert the old man’s indig-
nation against his son-in-law.

Smicrines goes into the house determined to over-
bear all opposition on the part of Pamphila to a
formal separation from her husband.

At the beginning of Act IV 2 Smicrines is making
clear to Pamphila, with such patience as he is
capable of, the impossible situation for a wife whose
husband keeps up a ¢ double establishment.”
Pamphila, conscious of her own history, persists in
her loyal devotion to her husband. Charisius, as we
learn at line 669, overhears this conversation.
Smicrines (in the missing lines) goes off once more,
baffled.

In the remainder of Act IV, partly well-preserved
and partly restored by the lucky find of another
papyrus fragment,® we have two recognition scenes,
with vivid dialogue and narrations, in which Pamphila

1 For details see running interpretation of the fragmentary
text.

2 The placing of this fragment here and its interpretation
are due to Professor Harmon’s ingenious and convincing
proof, see below, page 12. .’

3 For the combination, with the two extant pages of the
Cairo MS., of the newly discovered Oxyrhyncus papyrus and
the consequent identification and placing of the important,
though mutilated, fragments g1—4, see below, page 12.

6
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and, later, Charisius himself discover the real truth.
This heals all their trouble.
In Act V, of which the first portions are missing
.or mutilated, we can at least identify! a scene in-
volving the emancipation of Onesimus and the pur-
chase and emancipation of the astute and beneficent
Abrotonon ; we may infer a lost scene in which the
kindly Syriscus and his wife are rewarded for their
jealous care of the child’s interests; and we have,
practically intact, the final dénouement in which old
Smicrines, last of all, is allowed, after malicious bait-
ing by Onesimus and Sophrona, to learn the truth.
When the Cairo manuscript finally breaks off we are
evidently very near the end.
Apart from the breaks due to the fragmentary
. transmission of the text, the transparent plot needs
no elaborate elucidation. Menander, as is his wont,
leads up to the romance of love within the marriage
bond.2 He holds his mirror to contemporary life but
contrives to reflect far more of good than of evil.
Charisius commits one outrageous act, represented as
alien to his character when sober. He is generous
to his wife when he learns of her misfortune and of
her deception in marrying him without a confession,
He ““ hates the gay life”” in which he tries to drown
his continued love for Pamphila. ~When he hears
from Abrotonon her cunningly distorted tale he
rejects the usual plea of masculine immunity from
blame and holds that his own crime far outdistances
his wife’s innocent misfortune.
Pamphila, innocent throughout except for the not

1 The interpretation and exact placing of certain fragments
(see text) is conjectural.
3 ¢f. Plutarch, Quaest. Comw. vii. 3.
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unnatural concealment of her misadventure, is loyal
to her husband when the uncomfortable results of
his real transgression bear most heavily upon him.

Both are rewarded for their rightmindedness. ‘

The harp-girl, Abrotonon, though canny enough
in her own interest, is “honest” and generous-
minded. The sterling goodness of Syriscus, the
charcoal-man, might convert coals into diamonds.
Davus is the only villain in the play, as preserved,
and swift retribution overtakes his contemptible
willingness to defraud the baby of his chance of a
“ recognition.”

Even the close-fisted and crusty old Smicrines
betrays his innate sense of justice by his indignant
verdict against Davus. Nor does the mere fact that
his anxiety is apparently greater concerning the
dowry than for his daughter’s happiness exclude a
belief in his paternal aftection, made evident, indeed,
by the gift of a generous marriage portion in the
first place. He passes, as is just, through an inter-
mittent Purgatory of hostility and baiting to emerge,
as is not unjust, at the end of the play, into the
serene Paradise of a happy grandfather. He is an
admirable tertium quid to unify both the action of the
play itself and the complex motives in human
character.!

1 The Hecyra of Terence, with its inverted resemblances
to the plot of the Arbitrants, reproduces more directly the
Hecyra of Apollodorus of Carystus which, in turn, we may
assume, was a remodelling of Menander’s play.
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II

CONSPECTUS OF THE SEQUENCE OF THE FRAGMENTS aAS
AsSUMED IN THIS EDITION.

Cairo MS. (L3)
Numbers.

1-857
858-407 450499

420448
403-428

500-569
(Q8, 588-590)
(Q1, 591-599)
(U1, 570, 575)
(U3, 576-581)

600-671

Fragm. 600 K. (three lines)

The 8t. Pet. fragments
(49 lines ; lacunae)

Cairo D1, D3, C1, C2, Bl
C3, C4

,, D34 [=TNM1, VX1
and TNMS, VX3]

,» YR3 4 lacuna 14 4
lines

s» YRL + lacuna 14 4
lines

»w Zl + lacuna ca. 28

lines
s»» 2% 4 lacuna ca. 28
lines
Lacuna of two quaternion
es = 70 4 lines
In this lacuna insert, at
end, Frag. 184 K. and
Frag. 566 K.
Cairo, H1, H2 (Oxyrh. fr.
1238 recto)
Oxyrhynchus, 12386 verso +
Cairo g1 + Q8
Laczuna. }O;I;lines; Cairo

Lacuna 4 4 lines U1l; g3
lac. of ca. 10 lines

Lacuna 4 4 lines Us; g4
lac. of ca. 10 lines

Cairo H3, H4
End of play missing = ?
lines

—_—

Line Numbers.

1 In this
Edition.
1-857

858-427

428-462
468-497
498-582
583-567
568-637

688-707
708-748
T44-T76
777-810
811-84%7
848-919
920-

1
1

Teudbner,
Ed. No. 2.

1-857
{858—408

and
481648155
4083-420g
42074815

432-501

ed

U2, Q3, UL, Q1
=501, —519
p14  assi
in K’togz
ceiromene.

520-591

Quaternion
Pages.

X, p. 18 or
15?

p.
X, pp. 15,16
orY,1-2?

Y, pp. 8-12
Y, pp. 18-14

Y,p. 15
Y, p. 16
Z,p.1
Z,p. 2

Z, pp. 8, 4

Z, pp. 5, 6
Z,p 7
Z,p 8
Z,p.9
Z,p. 10
Z,pp. 11,12
Z,p 18

1 It is not practicable to reckon an exact number of lines for the
missing first Act, but it may be assumed that at least 210 lines preceded
D1. Assuming therefore some 35 lines as lost at the end of the play, the

total length would be at least 1164 lines (or 1225, see below).

Sudhaus,

ed2. assumes 1805.) In Capps’s edition the numbers for D1—C4 and for
H1-3 and H3-4 are the same as in this edition.
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The delimitation into the conventional five ‘“acts” is now
possible, three of the four appearances of the chorus being
identified and the fourth placed with reasonable certainty.
The length of Act I is wholly inferential, that of Act IT and
Act V may be conjectured approximately. This would give
a normal average length for the acts, as follows :

Act I . P . . . circa 200 4 lines
Act II (begun on St. Pet. verso) (z)

+ 201 lines . . . . . . , 260 & ,
Act III (settled in Cairo text) 202-497 . 297 ’»
Act IV (beginning, as assumed, with Z!

498-764 . . . 268 '

Act V begins in 82765 to 919 + (z) . circa200 £
Total 1225 -4 lines

THE TEXT AS HERE RECONSTRUCTED.

The reconstruction of this mosaic-like text from the
fragments listed in the preceding conspectus is the outeome
of long and critical examination and discussion by many
scholars in England, France, Germany, and the United
States. There has been progress from possibility to pro-
bability, and, in some cases, from error to certainty.

The order adopted in the present text differs in some
respects from that of all (rreceding editions. Certainty at
all points cannot be arrived at unless some further discovery
throws new light on what is now doubtful. The following
memoranda will indicate that the arrangement is not, with
possibl{ one exception (¢.e. U! and U?), an arbitrary one,

The short fragment, No. 600 in Kock’s fragmenta ades-
pola, is referred to the opening of the play by a general
consensus of opinion. .

2. The St. Petersburg fragments, from their content, are
to be referred to this play with confidence. About their
position there has been much controversy. The history of
their discovery is given by Professor Edward Capps, Four
Plays of Menander (1910), pp. 34-35, who was the first to
recognize that the recto belonged to this play and who placed
the fragments at Act III-IV. The allusion, lines 33-35,
just before the entry of the Chorus, seemed, with other

10
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sndicia, to point to an advanced state of the action. The
verso only was at first included by Van Leeuwen (ed. 1908)
and placed at. Act I-II. Croiset (Revue des études grecques,
1908) favoured the insertion later in the play. Miss I. Kapp
(Hermes, xlvii. 317-319) argued for the position Act I-II,
and Sudhaus (Hermeas, xlviii. 15 ff.) likewise approved of this

sition which he adopts in his second (1914) edition, pre-
tixing also fragm. Z!-2 (for which, see below). Korte, in the
second Teubner edition (1912), excludes the fragments, for
reasons rehearsed pp. xxi ff., while admitting that much of
the matter is germane to the play.

The earlier msition in the play is here adopted because
there seems to be no suggestion in these lines that Smicrines
kriew of the birth of a son to Charisius, not even the garbled
story of Abrotonon. His general indignation against Char-
isius seems consistent with his feelings at a first visit to
Pamphila. On the other hand allusions in the fragments VX
and YR would seem to make the matter in the St.%etersburg
fragments inadequate if placed after these fragments (for
which see below).

3. Fm%ments NTM!4 VX! and NTM?4 VX2 The liaison
between NTM and VX was already contemplated and tested
by M. Lefebvre who discusses it in the facsimile edition of
1911 (Introd. pp. x-xiii). After long hesitation,” however,
he rejected the combination. Professor Carl Robert (1912,
Sitzungber. der konsgl. priiss. Acad. der Wiss. xxii.) revised
the scheme with a slight difference: viz., he raised up frag-
ment VX! one line so that the first verse-end, -8u, on the
right, comes opposite el8bs the fourth, instead of the fifth,
verse-end of fragm. M, on the left, etc. The meagre verse-
ends thus rearranged Robert filled out with conjectural
matter including two proper names (one of these, Moschion,
not mentioned in the extant fragments, is a ‘‘ delegate-
at-large” from other plays of Menander and the New
Comedy).

After much hesitation the present editor has adopted
Robert’s arrangement as being more probable than any other
combination (noting especially what M. Lefebvre, l.c., has to
say about ‘‘les caractéres extrinséques”). This does not
involve, however, the acceptance of Professor Robert’s in-
genious and over-subtle conjectural restorations, but, with
the fragments YR!? following. closely, it does preempt the

11
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position to which Professor Capps, with great probability at
the time (1910), referred the St. Petersburg fragments.

4. Fragments Z.% The placing of these small, but in-
teresting fragments at the beginning of Act IV is due to
Professor Harmon’s keen insight. The character on the
margin of Frag. Z! he interprets, not as a page number, 6,
but as a quaternion signature, this quaternion, Z, being the
sixth in the codex according to Kérte’s arrangement. The
internal evidence of the fragments is even more convincing.
Smicrines is urging upon his daughter the plight of a wife
whose husband keeps up a ¢ doub%e establishment ” (cf. 3s).
It must therefore be placed after Smicrines has been told the
trumped-up story of Abrotonon’s child. It would, therefore,
be utterly out of place in Act I where Sudhaus prefixes it to
the St. Petersburg fragments.

5. Fragment No. 1236 of Oxyrhyncthus Papyri, vol. x.
(1914). This unexpected find has contributed in three par-
ticulars to, greater certainty in the interpretation of the text.
First: the recto duplicates the Cairo pap. lines 285-406
(=665-686 of this edition), confirming or modifying one or
two doubtful verse-ends. Second: the verso contains some
twenty-one verses of which about one half are new and give
several clues to the speakers. Third: the other half of
these verses overlaps a portion of the mutilated fragments,
Cairo B!-%, hitherto conjecturally assigned (see Korte?, pp. 93,
94) to the Periceiromene because of the marginal designa-
tions of speakers taken by Lefebvre to indicate ‘“ Polemon”
of that play. As it is now certain that these fragments,
B4, belong to the Epitrepontes, other readings of these
letters now seem probable (see note on text of 729). As the
recto of Ox. No. 1236 coincides with lines 385-406 of the
Cairo papyrus, its verso might be assigned to either one of
the lacunae which precede and follow respectively at a
convenient distance. The context, however, shows that it
follows and, by overlapping 8!, proves that the parts of this
latter fragment follow in the order: g!-2-34, Moreover 82
contains tﬁne break and indication of a Chorus; consequently
we have the beginning of Act IV, now made definitive just
about where (764) it had been previously assumed by Capps,
Robert and others. Finally, the fragments 8! and Q?; B3
and Q! may be combined by virtue of the contexts and seem
capable of physical union also.

12
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6. Fragments U and U% The placing of these small but
important fragments has caused much controversy. In the
second Teubner edition (1912) the order: H2; —U2; —Q2;
—U; —Q! could still be accepted with confidence. The
discovery of Oxyr. pap. No. 1236 and the consequent addition
of 814 made this impossible. Various combinations, includin,
physical union, of 8'+4 U? and B2+ U! at once sugges
themselves to different scholars independently. Robert, in
Hermes, xlix. 3 *‘Das Oxyrhynchosblatt der Epitrepontes”
published his combination and confident conjectural recon-
struction with, apparently, insufficient regard to the physical
obstructions to the union. His scheme and further hypo-
thetical combinations are tested (with a phototype repro-
duction) and rejected in A.J.P. vol. xxxvi. 2, pp. 185-202
(F. G. Allinson : ‘‘ Menander’s Epitrepontes Revised by the
New Oxyrhyncus Fragment”). The tentative arrangement
adopted in the present edition offers, it is believed, a plausible
context without any mechanical difficulties. Sudhaus, who
died before his second edition was completed, left U and U?
:gtsidg of the consecutive text. They are there printed at

e end.

Note to 2, p. 10.—The probable decipherment of Zuup/, in
margin of St. Petersburg fragment (made by Hutloff and
others), is contributory evidence to the identification with
this play.

13
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Svporos

Xopos cupmTordy

’
Kogd: Tivn Svploxov kal 10 madlov: Smypérac Tod
Mayeipov”
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THE ARBITRANTS

DRAMATIS PERSONAE

Cook, or public caterer, from Athens.

OxNEsIMUS, a slave to Charisius.

SMiICRINES, father of Pamphila.

CHAERESTRATUS,! a land-owner ; friend of Charisius.

SimMi1a8, friend of Charisius and Chaerestratus.

Syriscus, a charcoal-burner and tenant-slave of Chaerestratus.

Davus, an Attic shepherd.

ABROTONON,? a harp-girl; a slave.

CHARI81US, husband of Pamphila.

PAMPHILA, wife of Charisius.

SoPHRONA,® an old servant woman of Smicrines and nurse
of Pamphila

CHORUS of revellers. \

MuTzes : The wife of SYriscus.
THE BaBY, child of Pamphila and Charisius.
AsSISTANTS of the Cook.

1 This name, by the convention of Comedy, was given to a
young man. Hence the character of friend rather than father
(the alternative theory of some editors) best suits Chaeres-
tratus throughout the play.

2 Abrotonon, also spelled Habrotonon.

3 Conventionally in the New Comedy Sophrona is the
name of a nurse. Compare the nuirix in Terence’s Eunuch,
adapted from Menander, and also in his Phormio, adapted
from the Greek of Apollodorus. Some editors have assumed
that Sophrona is the wife of Smicrines.

15



EITITPEIIONTEZ MENANAPOY

ACT 1

SceNe. ONHSIIMOZ kai “A”

CEAN

600 K oly o0 Tpddiuos aov, mpos dedv, 'Oviorue,

o viw éywv "y’ ABpiTovoy Ty YdATpiav,
&ynp’ &vayyos;
ONHZIMOZ
Tdvy ey odv.
(Lacuna of — lines to recto of St. Pet.! fragm.)

1 adesp. 105 = Pet. 2a. For St. Petersburg fragments see
above, introduction, p. 10.

Nore.—Lines ¢‘1-49” of St. Pet. fragm. cannot be defi-
nitely renumbered in this text.

Lines 1-15. Change of speakers as indicated in MS., see
Capps, crit. notes; Hutloff; S2. See Capps for suppl. not
otherwise noted.

16



THE ARBITRANTS

ScENe.—A4 deme of Attica, probably Acharnae, before the
house of Chaerestratus, now occupied by Charisius and
Abrotonon, and an adjoining house, that of Charisius, in
which his wife, Pamphila, still lives. The highway
stretches off, nearly south, to the Acharnian Gate of
Athens. In the background, to the north, lies Mt. Parnes.

ACT 1

SceNe. ONESIMUS and “ A" (someone unidentified,
possibly the Cook)

(Onesimus meets < A" Their conversation, as preserved
in the following fragment, turns upon the domestic
affairs of Charisius.)

“A

Did not, Onesimus, your master, the young heir

The one who keeps Abrotonon, the harp-girl, now,
’Fore God I ask, did he not marry recently ?

’”

ONESIMUS

He did indeed . . .

(The remainder of the scene and of the whole Act is lost
except the *“ St. Petersburg”’ fragments, which are inserted
here, as follows :)

17



MENANDER
Scene. SMIKPINHS, XAIPESTPATOS, (SIMMIAS ?)

SMIKPINHS
avlpwmos olvov: adTo TodT éxmhirTopar
¥ 3 € \ 8\ ~ 0 / r 10’ k) /!
Eywry. Umép <8¢> Tod uebioke'a'd’ ot Néyw:
’ ~

amioia ydp éa6 Suoov ToHTS e,

3 l ’ /- > r A"
€l kal Bidaferar koTvAw Tis TodBoN 0D

(6) dvovuevos mivew éavrov.

XAIPEZTPATOZ
~ ) ,r /1
TobT €ydd
4 . L4 3 \ 8 r 8&1
mpocéuevoy: odTos éumecav Siackedd
Tov épwTa.
3MIKPINHZ
7t & éuol TodTo; wdAw olpud EeTar.
mpoixa 8¢ AaBov Td\avta TérTap dpfytfqrov 1
’
ov Tijs yuvaikos vévouryx' avTov olkéTny
(10) amoroetas éoTi mopvoBockd Swdeka
Tiis nuépas Spayuds 8idwa,

XAIPEETPATO=
dwdexa.
r 4 1 ’ ) ~ e \ 4
mémva't akpiBds ovTooi Ta wpdyuaTa.
3 émgrig, MS. [ &xAnorig, conj. Wilam.
11 83wor with space, MS. // In margin X, perhaps = Xasp’,

S?, Hutloff.
12 Txéxvor’, Leeuw./"émlora’r’, Cob./ "AeAéyic'r’, Wilam.

1 Probably this line = about 200. For convenience, how-
ever (as in L? K?, and Capps’s edition), the numbering begins
again with the first line preserved in the Cairo papyrus.

2 Roughly : obol = 13d. (or .03} cents) ; drachma = ctrca
934d.; mina = circa £3% ; talent = circa £225.
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THE ARBITRANTS

Scene. SMICRINES, CHAERESTRATUS
(later SIMMIAS?)

(Smicr nes, father of Pamphila, coming from the city, is
soliloquising about the reports which have reached him in
regard to the dissolute life which his son-in-law, Charisius, is
leading. The project of inducing his daughter to separate
Jfrom her husband 18 already forming in kis mind. It is with
the financial side of the situation that he seems to be chiefly
occupied at this first visit to Pamphila.

The beginning of his monologue is lost. He does not at
first see Chaerestratus, who interjects various side remarks.)

SMICRINES, CHAERESTRATUS (in concealment)
SMICRINES (soliloquiging)
The fellow and his wine! ’'Tis this that knocks me
out—
Now I’'m not talking of his merely getting drunk
But this now verges on what’s quite incredible,
For even if a fellow should compel himself
‘o drink his wine, paying an obol 2 the half-pint
At most—
CHAERESTRATUS (aside)
"Tis just what I expected!" He'll rush in
And drive Love out of doors !

SMICRINES
What’s this to me? Again
I say: « He'll smart for it!” For dower though he’s
had

Four talents? down in cash he hasn’t thought himself
His wife’s domestic merely ; sleeps away from home ;
And to a panderer twelve drachmas? every day
He pays,—
CHAERESTRATUS (aside)
Yes, twelve. Precisely he has learned the facts.
19
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(15)

(20)

MENANDER

IMIKPINHZ :
m)vo s Suatpodiy avdpl Kai mpos fHuepdy
TéE.

XAIPESTPATOX
D! )»e)\"ofy iotar 60 o,Bohovs‘ Tis quépas,

Mikavoy 1¢ T¢ Tewdvre <mpds> wTio'dvn'y woTé.

EIMMIAI (9
"Xapiadés o'e’ wqoa;&evet, Xacpe aTpaTe.
ris 88 éa'ri 8, yhvkiTal’;
XAIPEXTPATOX
o tisTviudns ' a,'rnp
SIMMIAZ
F7i yap ma@ov os d0\ids Tis épydTns
TBAéme axdbpwd’, o' -rpwxalcoga"i;bwv;
XAIPESTPATOZ

1

YdN'rpiav
e e e ... .0ay yUVAlKQ . . . . . L

T . EE T

(Lacuna of circa 15 lmes to St. Pet. verso)

13 Tunwd's, Sudh. Hermes, xlviii.

914 S":e: e0', Sudh. op. cit. // Huépas: ‘ membr. puncta add.
m?,” S

15 Continued to Chaerestratus, Hutloff. / To Smicrines,
S2. /] ikavév T, Wilam. suppl /l <1rpbs> inserted, S2 [/
x1ietdvyy, Gomperz sups)

16 "Xaplailos, K? suppl. // Xaipéorpare’, Capps sup

17 Tris 8% &o'rl &%), Jern. suppl., rather ong. / fs o't
$?%, who reports MS ..... TU/ . YAUKUTRTE . OTASL . o v v v
1170

18 fri J&p wadlov, Hutloff./ fr{ oby ma®'bv, K2 [/ épydrys),
Leeuw. [ f¢idéaogos’, Wil. / Hutloff sees ¢.

19 Wilam. suppl // ydArpiav to Chaerest., Hutloff. /S?divides
line before é. 20 iy &dov oixod'oav, "8 suppl.
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SMICRINES

Enough to keep a man a month and six whole days
Besides.
CHAERESTRATUS (aside)

Well reckon’d! that! Two obols by the day!
About enough for gruel for a hungry man!

SIMMIAs 2

. (comes from the house to summon Chaerestratus. He
does not at first notice Smicrines.)

Charisius awaits you now, Chaerestratus—
But, my dear sir, who's this ?

CHAERESTRATUS
Our young wife’s father, he—

SIMMIAS

Then why on earth like some poor, sorry, labourer
Looks he so glum, the thrice unfortunate? .

(In the broken lines Chaerestratus apparently ﬁrct gives
Smnmac some idea of the situation, explaining Smicrines’s
ndignation at his son-in-law. There is allusion to a ** harp-
gnrl » (19). After these asides Chaerestratus, in the lacuna
of some 15 lmea, has apparently addressed himself to attempt-
ing to mollify the father-in-law, and when the text, on
the other side of the g Peteraburg fragment, begins again, he
18, 1t may be inferred, conclud ing his exhortation to Smicrines
by calling down a blessing conditioned on his leniency to
Charisius. This, however, has no immediate effect on the old
man, who presently goes in to his daughter.)

14e 12 x .18 =§2.16; 35 days (i.e. 29 + 6) x .06, $2.10

(s,gprox ).
The identification of the interlocutor here as ‘‘ Simmias ”
is an inference from his appearance below at line 413.
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THE ARBITRANTS

CHAERESTRATUS (lo Smicrines)

.....................

v

stMMias (to Chaerestratus)
Don’t talk in vain.
SMICRINES
Nay you go feed the crows! Go join the dead and
howl 1
But I'll now go inside and when I've clearly learned
How matters with my daughter stand, I'll form my
lans
So aspto make assault on him immediately.
[Smicrinle.r goes into the house of Charigius to Pam-
phila.

CHAERESTRATUS (lo Simmias)
Are we to tell him that this fellow has arrived ?

SIMMIAS
Let’s tell him, yes.
CHAERESTRATUS

The foxy rascal! How he splits

A household !
SIMMIAS
I could wish the same to many more.
CHAERESTRATUS
What'’s that you say ?
SIMMIAS

For instance, that next door.

1 Exclamatory curses like this (li¢. ‘¢ You shall howl the
long howl”) are difficult to render without recourse to
expressions, anachronistic for the Greek, such as: ¢ The
Devil take you ! ” etc.

23



(35)

(40)
836 K

MENANDER

XAIPEZTPATOX
T éury;

SIMMIAZ
Trow oYy o', lwuev Sedpo mwpos Xapiaiov.
XAIPESTPATOS
Mw'uer, ds ral peparviNiov §xlos
Tels 70w Tomov Tis Epyed’ ImoBeBpeyuév o,
Fols! un voxheiv. ebratpov elvai pfor Soxei.’
TXO0PrOT :
ACT II
SceNe. ONHSIIMOS
: ONHZIMOX
émia’pari) pév' wdvra Tavl pdmer éyid?!
oié\,u"evoeeZvaz
KALTOT e v v v v vt e v e e e e e e e
o8comdtns .. ... L.

0 yépa'v & ékeivos 6 ratdparos Suucpivys’
U3¢ Nd'yov fjudv 0dd’ émiaTpodiy Exwy’
32-34 Jern. suppl. 35 Kock and Jern.
36 ff. to Onesimus, Capps. // émfogpary u&s', Jern. suppl. //
Tévbpdmes’, C. W. E. Miller. [/ éyd, S2 37 $? suppl.
37-39 Perhaps supply :
oidu'evos elvai, ¥iv karoida 76 Te Aareiv?
xal b woAvmpaypoveiv by émoparésraror’:
8 deamd'Tns B¢ SiateAet poay éué. (Allinson).
[/ Jernstedt made the tempting insertion here of Fragm.
581 K, i.e.
éuol wéAis éoT) xal karapuyh kal véuos
kal Tod Sikalov Tob T’ &dlkov mavTds kpiThs
6 Beamdrns- mpds TovTov €va et (Fiv dué.
rejected as inconsistent with the begin. of lines 37, 38 ; see
Hutloff, op. cit. 40 Capps suppl.
41 Capps suppl. from Fragm. 836 K. ¢ Quoted with Husw
and du&v and with xwy, Exw, Exe”
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CHAERESTRATUS
What? Mine ?
SIMMIAS
Yes, yours! Let’s go in here to see Charisius.

CHAERESTRATUS

Let’s go, for see, there’s coming here a perfect mob

Of young bloods half-seas-over, and I hardly think

It’s just the time to choose to interfere with them.

[Chaerestratus and Simmias go inio the house of
Chaerestratus. The revellers enter and give a
performance. —
CHORUS

ACT II
(Enter Onesimus from the house of Citaerestratus.)
Scene. ONESIMUS alone

ONESIMUS
Affairs of mortal men are shaky—all of them !

(Onesimus, in the broken lines 37-49, seems to continue his
soliloquy somewhat as follows: ‘‘ Reflecting on this, I have
now decided that to chatter and play the busybody is the
shakiest thing of all. My master keeps on disliking me, and
as for that accursed old man, Smicrines, he has no care nor
heed for us.” 1

1 A different and tempting countext for lines 36-40 was
formerly secured (see notes to text) by the insertion here of
Kock, {ragm. 581, which nearly coincides with the extant
fragmentary words. This would yield the following charac-
teristic moralising :

For me,—as my thought goes,—one’s master is at once
City and refuge and the code of law and judge

In all of what is right and wrong. I've got to live
According to his views alone. But that old man,
That curséd Smicrines, nor cares for us nor heeds.
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Onesimus may then have animadverted upon his own
officiousness in informing Charisius about Pamphda'
previous misfortune, and may have continued to speculate
on the crisis in family affairs which the old man’s interven-
tion 13 likely to superinduce.

Ezit Onesimus nto the house of Chaerestratus.

Enter Smicrines from the house of Charisius. He comes
upon Syriscus and Davus engaged (beginning of Cairo
papyrus) in the dispute over the birth-tokens belonging to the
SJoundling. By comic trony he becomes, unknown to himself,
arbitrator over the fate of hts own grandson.)

Scene. SYRISCUS, DAVUS (the mife of Syriscus
carries the baby), (later) SMICRINES

(The Cairo papyrus begins here.)

Y iinkas found by Dovus alog i a baby
aboutcertam e ou avus along with a
exposed, which Syrtscus had later adopted. Davus had hdafi
back all reference to these birth-tokens, wishing to retain them
without the baby. Syriscus has id tally di ed his
treachery.

SYRISCUS

You'd shun what’s fair.
DAVUS

And you, unchancy, blackmail me.
SYRISCUS
You have no right to what’s not yours.

DAVUS
Let’s leave the case
To some third person.

SYRISCUS
I agree.

DAVUS
Let’s arbitrate.

27



MENANDER

STPIZKOZ
Tis odv;
AAOZ
éuol pév was ikavos. dikaa bé
5 wdoyw' Ti ydp cot peTedidovy;

STPISKOZ
TodTov Aafely
~ Bod\er kpiriy;
’ AAOZ
3 ~ /
ayalf Toxn.
STPISKO=

mpos Tdv Bedv,
/- \ 4 LA ’
BérTiaTe, perpov dv oxohdoais fuly xpovov;

3MIKPINHZ
Vuliv; mepl tivos;
STPIZKOX
avTiNéyopev mTpayud Ti.
SMIKPINHZ .
T oD éuol uéhes;
ZYPIZKOX

KpUTY TOUTOV TWa
10 {nroduey loov: el &) oe undév kwhdet,
SudAvaov fuas.
SMIKPINH3
& KdriaT dmoNovuevor,
dikas Néyovres mepimarTeire, dipbépas
éxovTes;
STPIZKOS
AAN’ Bpws—To mwpayw’ éativ Bpax v
xal padiov pabeiv, mdrep,—Bbos THv Ydpw.
6 Aa/in L. margin.
28



THE ARBITRANTS

SYRISCUS
* Who shall it be ?
DAVUS
For my part anyone will do.
(4side) It serves me right for why did I go shares
with you?
Enter Smicrines.]
sYRISCUS (indicating Smicrines)
Will you take kim as judge ?

DAVUS
Luck help me, yes!

syRriscus (fo Smicrines)
. Good sir,
Now, by the gods, could you give us a moment’s time?

SMICRINES
Give you? And wherefore ?

8YRISCUS
We've a question in dispute.

! SMICRINES

What'’s that to me, pray ?

SYRISCUS
Some impartial judge for this
We're seeking now, and so, if nothing hinders you,
Adjust our quarrel.
SMICRINES
Rascals marked for misery !
In goatskins dressed, do you debate and prate of law?

SYRISCUS
But none the less—the matter’s short and easily
Decided—grant the favour, father. By the gods,
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THE ARBITRANTS

Do not despise us, for at all times it behooves
That justice gain the upper hand, yes, everywhere,
And every one that comes along should look to this
And make it his concern. It is the common lot
We all must share.

pavus (aside)

I've grappled no mean orator,
Why did I give him part in this ?

SMICRINES
’ Will you abide
By my decision? Say.

syriscus and pAvus (together)
Of course.

SMICRINES

I'll hear. For what’s

To hinder? (7o Davus) You! you close-mouthed
fellow there! Speak first.

DAVUS
I'll start a little further back, not simply tell
His part, that [ may make the matter plain to you.
Within this bushy thicket here, hard by this place
My flock I was a-herding, now, perhaps, good sir,
Some thirty days gone by, and I was all alone,
When I came on a little infant child exposed
With necklace and with some such other ornaments.

sYRiscus (interrupting)
About just these our quarrel !

3z



733K 35

MENANDER

AAOZ
odk éd Néyew.

SMIKPINHZ
éav Narfis petaty, Th Baxtnpia
Tka'tEopat oov.

AAOZ

\ ’

xal Sikaiws.

ZMIKPINHS
/7
Aérye.
AAOZ
7
Aéyw.
Tave\ouny. amiiov oikad adr’ éywv.
Trpédpew Euelhov: Tadt E8ofé pot ToTe.
év vl Bov\iy &, 8mep dmact ylyveras,
Sidovs éuavrd, Stehoyilouny.  éuol
T{ mardoTpodias xal kaxdv; mwolev & éyw
Tooadr’ dvalwow; TL GpovTidwy éuot;”
TolouTOGL Tis Y. . émwoLuaivoy mANY
éwbev. YN\Dev odros—EoTe & dvOpakels —
els TOV TowOV TOV AVTOV éxTpiTwy éxel
areNéyn. mpoTepov 8¢ poi avvilns éyeyiver.
é alovuer aAMjras. oxvlpwmov dvra pe
’8 \ 13 l /. ” [ Y] ~ ” ¢¢ 7 4 .” b) 4
Ldwv “ 7L avvvous,” Pnai, “Ados;” “ i ydp;” éyd,
! ~ ~
“wepiepyos ebut.”  Kkal 1o wpayu' alTd Néyw,
@5 edpov, @s avehouny. o 8¢ ToTe pév
5 )7 y A PR AP, e o ’
ebfis, mplv elmety wdvr, é8et’ “ oo Ti oot
bl \ / ~ » Y o ’
dryabov ryévorro, Ade,” map EacTov Néywy,
;
“ éuol To maidiov 8os* oUTwS €VTUYYS,

30 Ago/in r. margin. 37 D? quat. y, p. 4.
32



THE ARBITRANTS

DAVUS -
He won’t lét me speak !
SMICRINES ({0 Syriscus)

If you put in your chatter, with this stick of mine
I'll fetch you one.
DAVUS
And serve him right.

SMICRINEs ({0 Davus)
Speak on.
DAVUS
1 will.
I took him up and with him went off to my house,
I had in mind to rear him—'twas my notion then—
But over night came counsel, as it does to all,
And with myself I reasoned : “ What have I to do
With rearing children and the trouble ? Where shall I
Find so much money? Why take on anxieties?”
Thus minded was I.  Back unto my flock again
At daybreak. Came this fellow—he’s a charcoal-
man—
Unto this selfsame place to saw out tree-stumps there.
Now he had had acquaintance with me heretofore,
And so we fell to talking. Noticing my gloom
Says he, ‘;Wlly’s Davus anxious ?”’ “Now why not ?”’
says I,
“For I}"m a meddler.” And I tell him of the facts;
How I had found, how owned the child. And
straightway then,
Ere I could tell him everything, he begged and
begged ;
““So, Davus, blessed be your lot ! ”” at every word
Exclaiming. Then: “ Give me the baby! So, good
luck
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Be yours ! 8o, be you free! ForI've awife,” says he,
“ And she gave birth unto a baby and it died " —
(Meaning this woman here that holds the baby now)—

SMICRINES (to Syriscus)
You begged ?

pAvUS (fo Syriscus, who at first fails lo answer)
Syriscus !

SYRISCUS

Yes, I did.

DAVUS
The live-long day
He pestered me, and when he urged, entreated me,
I promised him; I gave the child, and off he went
Calling down countless blessings, seized my hands
and kissed
And kissed them.

SMICRINES (o Syriscus)
You did this ?

SYRISCUS
I did.
DAVUS
Well, off he went.
Just now he meets me with his wife, and suddenly
Lays claim to all the things then with the child
exposed—
(Now these were small and worthless, merely nothing)
—claims
That he should have them ; says he’s treated scurvily
Because I will not give them, claim them for myself.
But I declare he’d better feel some gratitude
For what he did get by his begging. If I fail
35
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To give him all, no need to bring me to account.

Even if walking with me he had found these things,

And 'twere a “ Share-all Windfall,” he had taken this,

I that. But when I made the find alone, do you,
(to Syriscus)

Although you were not by, do you, I say, expect

To have it all yourself, and not one thing for me ?

In fine, I gave you of my own with all good will :

If this still pleases you, then keep it even now,

But if it doesn’t suit and if you’ve changed your mind,

Why, then return it. Don’t commit nor suffer wrong.

But "twere not fair that you get all, by my consent

In part, and, partly, forcing me. I've said my say.

8YRISCUS
Has said his say ?
SMICRINES
You're deaf? He’s said his say.

SYRISCUS
All right,
Then I come after. All alone this fellow found '
The baby. Yes, and all of this he's telling now
He tells correctly, father, and it happened so.
I do not contradict. I did entreat and beg
And I received it from him. Yes, he tells the truth.
A certain shepherd, fellow labourer of bis,
With whom he had been talking, then brought word
to me

That with the baby he had found some ornaments.
To claim these things, see, father, he is here himself !
Give me the baby, wife. - }

(Takes the child from his wife's arms.)

Now, Davus, here from you

He's asking back the necklace and birth-tokens too,
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For he declares that these were placed upon himself -

For his adorning, not for eking out your keep.

I too join in, and ask for them, as guardian—

On giving him you made me that.. (7o Smicrines) And
now, good sir,

Methinks tis yours to settle whether it be right

These golden trinkets and whatever else there be,

As given by his mother, whosoe’er she was,

Be put by for the baby till he come of age,

Or this footpad who stripped him is to have these
things,

That others own, provided that he found them first !

“Why didn’t 1,” you'll say, ¢ when first I took the
child,

Demand them then of you?” It was not then as yet

Within my power to speak thus in the child’s behalf,

And even now I'm here demanding no one thin

That’s mine, mine only. ¢ Windfall! Share-all!”
None of that!

No “finding” when ’tis question of a person wronged.

That is not “finding,” nay, but outright filching that !

And look at this too, father. Maybe this boy here

Was born above our station. Reared ’'mongst
working-folk

He will despise our doings, his own level seek

And venture on some action suiting noble birth :

Will go a-lion-hunting; carry arms; or run

A race at games. You've seen the actorsact, I know,

And all of this you understand. Those heroes once,

Pelias, Neleus, by an aged man were found,

A goatherd in his goatskin dressed as I am now,

And, when he noticed they were better born than he,

He tells the matter, how he found, how took them up,

He gave them back their wallet, with birth-tokens
filled.
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And thus they found out clearly all their history,
And they, the one-time goatherds, afterwards were
kings.
But had a Davus found those things and sold them off,
That he might profit by twelve drachmas! for himself,
Through all the coming ages they had been unknown
Who were such great ones and of such a pedigree.
And so it is not fitting, father, that I here
Should rear his body and that Davus seize meanwhile
His life’s hope for the future, make it disappear.
A youth about to wed his sister once was stopped
By just such tokens. One a mother found and saved,
And one a brother. Since, O father, all men’s lives
Are liable to dangers, we must watch, look out,
With forethought far ahead for what is possible.
“Well, if you are not suited, give him back,” says he.
This is his stronghold in the matter, as he thinks.
But that’s not just. If you must give up what is his,
Then in addition do you claim to have the child
That more securely you may play the rogue again
If some of his belongings Fortune has preserved ?
I've said my say. (7o Smicrines) Give verdict as you
hold is just.
SMICRINES
Well, this decision’s easy : “ All that was exposed
Together with the child goes with him,” I decide.
DAVUS
All right. But now, the child ?
SMICRINES
By Zeus, I won’t decide
He’s yours who wrong him, but he’s his who came
to aid,
This man’s, who stood against you, you who'd injure
him.
! For table of (3;reek money, see note 2 on p. 18.
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SYRISCUS
Now yours be many blessings !

DAVUS

Nay, a verdict rank !
By Zeus the saviour! I, the sole discoverer,
Am stripped of all and he who did not find receives !
Am I to hand these over?

SMICRINES
Yes.

DAVUS
A verdict rank—
Else may no.blessing ever light on me!

SYRISCUS
Here, quick !
DAVUS
Good Heracles, how I am treated !

SYRISCUS

Loose your sack
And show us, for it’s there you carry them—

(To Smicrines, about to leave)
‘ Nay, stop,
I beg, a little, till he gives them up.
pavus (aside)
Why did
I let him judge our case ?
SMICRINES
Come, give, you quarry-slave !
pavus (handing over the tokens)
What shameful treatment !
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SMICRINES (Lo Syriseus)
Have you all ?

SYRISCUS
I think so, yes.
SMICRINES
You have, unless he swallowed something down while |
Gave verdict of conviction.

SYRISCUS
Hardly that, I think.
(To Smicrines, who turns to leave)
Nay, then, good sir, may Luck attend you. Such asyou
I'd sooner have the judges all. ‘
[ Exit Smicrines to City.
DAVUS
But how unjust,
O Heracles! This verdict, was it not too rank ?

SYRISCUS
You were a rascal, rascal you !

DAVUS
. Look out yourself,
Yes, you now, that you keep these trinkets safe for him.
Aye, mark you well, I'll ever have an eye on you.

| Exit Davus towards Mt. Parnes.

svriscus (calling afler him)
Go hang! Go gang your gait! But you, my wife,
take these
And carry them in here to our young master’s house.
For meanwhile here we will await Chaerestratus
And in the morning we'll start off to work again
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THE ARBITRANTS

When we have made our payment. Stop. Let's
count them first.

Count over, one by one. Have you a basket! there ?

Well, loose your dress and drop them in.

(While Syriscus examines the tokens and his wife
holds out the fold of her dress, Onesimus comes
out of the house of Chaerestratus.)

Scene. SYRISCUS, ONESIMUS

ONESIMUS (f0 himself)
A slower cook
Nobody ever saw. Why, this time yesterday
Long since they had their wine.

SYRISCUS
(talks to his wife of the trinkets without noticing Onesimus)
Now this one seems to be
A sort of rooster and a tough one too! Here, take.
And here is something set with stones. This one’s
an axe.
ONESIMUS

(becomsng aware of Syriscus and his occupation)
What's this ?
symriscus (still failing to notice Onesimus)
This one’s a gilded ring without ; inside
It’'s iron. On the seal is carved—a bull >—or goat ?
I can’t tell which, and one Cleostratus is he
Who made it—so the letters say.

ONESIMUS (interrupting)
I say, show me !

! Or casket, chest. See Girl Who Gets Her Hair Qut Short,
633.
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sYRiscus (startled into handing him the ring)
Well, there! But who are you?

ONESIMUS :
The very one !
SYRISCUS
Who is?
ONESIMUS :
The ring.
SYRISCUS

What ring d'ye mean ? 1 don’t know what you mean.

ONESIMUS
Charisius’s ring, my master’s ring !

SYRISCUS
You’'re cracked !
ONESIMUS
The one he lost.
SYRISCUS

Put down that ring, vou wretched man !

ONESIMUS
Our ring? ¢ Putdown” for you? Where did you
get it from ?
SYRISCUS
-Apollo and ye gods! What awful nuisance this,
To bring off safe an orphan baby’s property !
The first to come forthwith has plunder in his eyes.
Put down that ring, I say.

ONESIMUS

You'd jest with me, you would ?
It's master’s ring, by your Apollo and the gods !
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i The word, usually meaning house-slave, here refers to
a peasant granted the right of cutting out stumps on the
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SYRISCUS

I'd have my throat cut sooner than give in at all
To him, I vow. That’s settled. I will have the law
On each and all by turns. The boy’s they are, not

mine. g.elums to enumerating the tokens.)
This one’s a collar. Take it, you (to his mife).
A chiton’s fold

Of purple, this. Go, take them in.
(His wife with the child and tokens, except the ring, goes in.)
(ZTo Onesimus) Now tell me, you.
What's this you're saying to me ?
ONESIMUS
I? This ring is his,
Charisius’s. Once, when drunk, or so he said,
He lost it.
SYRISCUS
I'm Chaerestratus’s tenant slave.!
So either save it carefully or give to me
That I may keep and safe deliver.

ONESIMUS
I prefer
Myself as guard.

SYRISCUS

To me that matters not one whit,
For both of us are stopping, as it seems, in here,
In the same lodging-place.

ONESIMUS

Just now it’s no good time,
Perhaps, when guests are coming in, to tell him this
Our story, but to-morrow.

owner’s property on condition of paying a regular rental.
8ee line F63.
51
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52



THE ARBITRANTS
SYRISCUS
I will wait till then.
To-morrow, in a word, I'm ready to submit
This case to anyone you like.
[Exit Onesimus into the house of Chaerestratus.
Now this time, too,
I've come off not so badly, but it seems as though
A man must give up all besides and practise law.
By this means, nowadays, is everything kept straight.
[Exit Syriscus into the house.
Re-enter the group of revellers. They give an exhibition
and retire into the house of Chaerestratus.]
CHORUS.

ACT III
(Enter Onesimus from the house of Chaerestratus.)
Scene. ONESIMUS alone.
ONESIMUS
I've started, now five times and more, to go and show
This ring to master. I go up to him and then,
When I'm already close and by his very side
I'malways shirking it. And now I'm sorry for
My former tattling. For quite constantly he says:
“May Zeus bring wretched ruin on the wretched man
Who told me that!” If he should make up with his
wife
As like as not he’d seize and make away with me
Because I told the tale and know of it. 'Twas well
I kept from stirring up some other mess with this,
For even here and now the mischief’s fairly big.
[4brotonon rushes out of the house remonstrating
with one and another of the revellers who try to
detain her.] : 53
3
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! Only girls of irreproachable character were chosen to
carry the baskets of offerings in the religious processions. For
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Scene.  ONESIMUS, ABROTONON.

ABROTONON
Let go of me ! Please, sir! Don't give me trouble,
please ! (To herself)

I made myself, it seems, poor me, a laughing-stock
And knew it not. I looked for love, instead of that
The fellow hates me with a superhuman hate ; 4
Even his banquet couch no more he lets me share ;
Poor wretch ! I lie apart. )

ONESIMUS (to himself, not seeing Abrotonon)

What! Give it back to him
From whom but now I had it? No! Nonsensical!

ABROTONON ({0 herself)
Poor man, why does he waste his money, such a pile :
So far at least as he’s concerned, poor wretch ! I might
Be basket-bearer ! for the goddess—yes, I might,
For here am I left virgin, as the saying goes,
The third day now.
ONESIMUS ({0 himself’)
How, by the gods? How eould I, pray *
[ Enter Syriscus through one of the side-entrances. Abro-
tonon stands aside until his departure.]

Sceng.  ONESIMUS, ABROTONON, SYRISCUS

SYRISCUS
Where is the man I'm hunting everywhere ?
(Sees Onesimus in the vestibule about to enter the house.)

. You sir
In there ! Give back, good sir, that ring, or once for all

the Panathenaea, for example, see Aristophanes, Lysistrata,
6486.
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Go show it him whom you’ve in mind. Let’s have it
out.
I must be off.

ONESIMUS

The matter stands, my man, like this.
The ring here is my master’s,—I am certain sure—
Charisius’s, but to him I hesitate
To show it, for ’twere much the same as to declare
Him father of the child with whom the ring was found.

SYRISCUS
Why so, you fool ¢

ONESIMUS

"Twas at the Tauropolia,!
The all-night women’s festival, he lost it once.
‘Twould seem that it’s a question of a maiden wronged,
That she gave birth to and of course exposed this child.
If someone now could find her and produce this ring,
He’d make clear demonstration. But,as matters stand,
"Twould merely mean suspicion and confusion too.

SYRISCUS

See you to that yourself. But if you make this stir,
Wishing that I take back the ring and give to you
A little something, that is folly. For with me
There’s no “ divide.”

ONESIMUS
Nor do I wish it.
! For t,hg Tauropolia, see Capps's ed., note ad loc. Also:

'ults associated with the Amazons, Florence M.
Bennett, Columbia Univ. Press, 1912.
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SYRISCUS
Well, all right.

When I've run here and yonder—for I'm off to town—
I'll come again to know of this, what we're to do.
[Ewit Syriscus towards Athens. Abrotonon comes up-to

Onesimus.

ABROTONON
Was it this charcoal-man, Onesimus, who found
The baby boy the woman’s nursing now indoors?

ONESIMUS
Yes, so he says.
ABROTONON

O what a dainty child, poor thing !

ONESIMUS
And this ring here was on him. 'Tis my master’s ring.

ABROTONON

Fie, luckless, fie! If, then, it’s your young master’s
child

For certain, will you see it brought up like a slave ?

You ought to die. ’Twould serve you right !

ONESIMUS
"Tis as I say,
Its mother no one knows.
ABROTONON
He lost the ring, you say,
During the feast of Tauropolia ?

ONESIMUS

Yes, he
Was in his cups—at least, the slave attending him
Informed me so.
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ABROTONON
Of course ! And then alone he came
Upon the women as they made a night of it.
I know, for once just such a thing as this occurred
When I was by.
ONESIMUS
When you were by ?

ABROTONON
Why yes, last year
At Tauropolia. For maids I thrummed the lute
And 1 myself played with them. Then—that is—
not yet
Had I had knowledge of man’s way and what it is—
That’s true as true, by Aphrodite !

ONESIMUS
But the girl ?
Who was she? Can you tell me that ?

ABROTONON
I could inquire.
She was the women’s friend, the women whom I
served.
ONESIMUS

And who’s her father? Heard you that ?

ABROTONON
Nay, I know naught
Except I'd know her if I once caught sight of her.
A handsome girl, ye gods !.and she’s a wealthy one,
They said.
ONESIMUS
It may be she’s the one.
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ABROTONON

1 do not know.
But thus it was: while with us there she wandered off
And of a sudden then she comes back on a run
Alone, and bathed in tears, and tearing at her hair.
Her silken Tarentine so very beautiful—
Ye gods, diaphanous ! —was ruined utterly,
For it was all in tatters. |

ONESIMUS
Did she have this ring *

ABROTONON
Perhaps she had it but she did not let me see—
For I'll not try to cheat you.

ONESIMUS

Well, what now am 1
To do about it ?

ABROTUNON

Look you here! If you have sense
And will obey me, you will make this matter clear
And tell your master. If the baby’s mother be

A free-born girl, what need to keep him in the dark
About the circumstances ?

ONESIMUS
Well, Abrotenon,
First thing of all now let’s discover who she is.
And so, with this in view, I want you to—
ABROTONON (énterrupling)
Nay, stop !
I could not do it till I clearly know the one

Who wronged her. This I fear—to let out anything
At random to those women whom I tell you of.
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1300 ei')\.mjm. ¢1§a‘m « Tavpo'rro)ufoze 'rrapee'uoe
ér’ ouo’a —1d T’ éxeivy vyeyoy.eva mavt’ éua
moovuérn: Tad wheioTta & alTdy old éyw.

ONHZIMOX
apweta dvﬁpa’nrwv.

286 C*, quat. y, p- 203 Ov/ in r. margin,
394 ABp/ in r. margin.
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THE ARBITRANTS

Who knows but that some boon-companion present
then
Got it as pledge from him and lost it afterwards
When playing dice? He gave it as security,
Perhaps, to back some contribution. Or, perchance,
Agreeing on some wager, may have been involved
And so have given it. When men are in their cups
No end of things like that are apt to come about.
But till I know who wronged her I'll not search for her
Nor even tell a word of this.

ONESIMUS

That's not half bad.
But what is one to do *

ABROTONON
Look you, OneSImus'
Will you, I ask you, fall in with this scheme of mine ?
As my affair I'll treat the matter—as my own.
This ring here I will take and then go in to him.

ONESIMUS
Say what you mean —though I begin to understand.

ABROTONON
He'll notice that I have it. Where I got it from
He'll ask. T'll say: « At Tauropolia, when I
Was virgin still.”” And everything that then befell
That other girl I'll make my own, for I myself
Know pretty much the whole.

ONESIMUS
That beats the universe !
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304 <utv> Croiset added.
311 o¢odpa, J? corr. [ apddpay, L3,
317 . . 7, pap., J%
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ABROTONON
Now,if he'did it, straight into the trap he’ll fall
And, just now being drunk, he’ll be the first to speak,
And fluently, of all details; but I'll agree
“And back up all he says; no single slip I'll make
By speaking first.
ONESIMUS
Delightful! Good! By Helios!

ABROTONON
And I'll be coy in talk, and, lest I make a slip,
Will work in hackney’'d thmgs like : « What a man
you were!
How vehement and shameless !’

ONESIMUS
Good !
ABROTONON
‘“ How rough you were,
And threw me down! And what a dress 1 spoiled,
poor me!”’
I'll say. But first, within the house, I'll take the child
And weep, and kiss it; where she got it from, I'll ask
The one who has it.
ONESIMUS
Heracles !

ABROTONON
To cap it all

I'll say: “ So here you have a baby born to you!’
And I will show the foundling.

ONESIMUS
O Abrotonon,

A master-stroke of malice and of roguery !
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ONH3ZIMOX
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ONHZIMOZ
AdBous.

322 C4, quat. y, p. 12.
332 Ov superseri above AdBois.
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ABROTONON

If this shall be established and he's shown to be
Its father, at our leisure then we'll seek the girl.

ONESIMUS
That other point you're holding back : you'll be set

free.
For, thinking you the mother of his child, of course

He'll buy your freedom instantly.

ABROTONON .
I wish he might,

But I don’t know.
ONESIMUS
Ah, don’t you though? At any rate,
Abrotonon, are no thanks due to me for this ?

ABROTONON :
By the Twain Goddesses, of course. All this my luck
At least I'll give you credit for.

ONESIMUS
Then here’s a point :
What if on purpose you stop looking for the girl,
Ignore the matter, and go back on me?

ABROTONON
You fool !
Why should I? Daft on babies am I, do you think ?
May I but merely get my liberty! O gods,
May 1 get that as wage for this!

ONESIMUS
God grant you may.
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340 romagTidy, L2 [ 76 ¥’ &aricdy, Capps. /[ #0676’ Leenw.
oder, L2 343 Aristaen. L. 19,
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ABROTONON
Is it a bargain then ?
ONESIMUS
A bargain, certainly.
For if you play your tricks on me, I'll fight you then ;
I'll have the vantage ground. But, as things stand,
let's see
If this now turns out well.

ABROTONON
All right, then you agree ?

ONESIMUS
Of course.

ABROTONON
The ring, then, hand it over—do. Be quick.

ONESIMUS (giving the n'ng)
Well, take it then.

ABROTONON (laking the ring)
Persuasion dear. as my ally
Stand by me, make to prosper everything I say !

[Exit Abrotonon into the kouse of Chaerestratus.

Scene. ONESIMUS alone

ONESIMUS

She knows her way about,that woman ! When she saw

She has no chance in love for winning liberty,

But wanders blind, she takes the other road. While I,

A sniffling, senseless dolt, with no such forethought
blest,

71



MENANDER

315 1a Tocaira. mapa ravtys & lows T Mjjrouar,
b} / \ \ ’ (4 \
L% Emrixy: «al yap Sucaz’ov.—wc xeva
564 K xal daloyilou’, o xaxodaipwy, mpoodokdv
Xdpww kopeiobar mapa yvvaikos. py povoy
xaxov T¢ mpogAdBoiut. Vv émodali
350 Ta mpdypat éoTi TG WEPL THY KeKTNUEVNY]
Tayxéws: éav yap eipedi maTpos <n> wopn
éevBépov pijtnp Te Tob ViV TALdifov’
a2 ’ ’ SPy 21
yeyovui’, éxelvny NijJreTat TavTny dfPels™
OL.€U.uuuwon.l@.pamorelTer o' pws’
- \ ~ ! y !’ 8 r A1
355 Kal VUV XapLEVT®S EKVEVEVKEVAL 00 KW
7o wy 8 éuod Tavti kukdclar. xapérw
70 MoAAG wpatTEew. &y 8¢ Tis AaBp p’ Tért
’ r2 4 bl b o g |
MEPLEQYAT AUEVO' V' 7) AANNTAVT , EKTEUEL' Y
Sibwp’ éuavtod Tovs—08'¢ wras.

)

. aa\Tedl?
380 7is éa@’ ¢ mpogwv; Eu'kpivns dvacTpéder
éE dorews wahw, TapakTkds Exwy
abdbis. ménva'rar Tes aNnbelas icws
wapd Twos odTos. éx'mrodwv 8¢ BlovNouar
moetv épavrov Ty TayiocTny o8’ Exew
365 mpd'yuara v’ "ABpoTovov yap Ti Spd yvéwall e
Set.
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353 &"pels!, Arnim. [fows’, S2 .
354 o1 . ev [8 places] va. v &worelwey 7. . L2 | Cwev[i)te
= . welo)u . . &moreimew . o[u . ., S% [? oI5 €3 wovoboay

vaby &woleinewv, Allinson conject. [ Suws, S, or ?ol8’ed o’ ¥ous
y&p vaiv &x., Capps conject., and % wovei, Allinson. // drelterau:
‘rhy &vdov dworelwew: Buws, S (dwelterar, Korte). /[ vavv called
impossible by JZ. 358 D3 (NT! M' VX1 quat. y. p. 13.
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Shall be a slave forever. But from her, perhaps,
I’ll get some gain if she succeeds. That’s only fair !—
What groundless reckonings—misguided me—to hope
To get back thanks from woman ! Only heaven send
I don’t get mischief new ! Now Mistress’s affairs
Are ticklish—on the brink. For if the girl is found
To be of free-born father and turns out to be
This baby’s mother, her he’ll take, his wife divorce.
Right well I know: ¢ Desert a sinking ship!”!
And yet
Here too methinks I've dodged, and neatly too, all
charge
Of this mess being stirred by me. Goodbye, I say,
To playing meddler in affairs of other folks.
And if again you catch me putting in my oar
Or chattering, I'll give you leave and liberty
To cut my—molars out !
(Sees Smicrines approaching from the cily.)
Isay! Whom have we here
Approaching ? It is Smicrines come back from town.
He's all wrought up again. From someone he has
learned
The truth perhaps. I think I'll make off quick and
shun .
All complication, for I ought to find out first
About Abrotonon and how she’s coming on.

[Exit Onesimus into house of Chaerestratus.

! Text of line 354 very uncertain.

359 <édl>, metri causa, for odrosl of pap., Byington,
Wilam.

362 J2 suppl. 364 J* s\g)pl.

385 mpdTyuara, v, J3. [ mpd"s, S [ wpéTrepov yap *ABpbrovo i
5@ yvava', Wilam. ;/ Text combined from J? and Wilam.
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366 Capps. / M’ begins, left.
7-8 Robert identitied Frag. 882 K.
- 369 (right) Robert begins with VX!. /[ dxevb. from photo.,
Capps. | ev6ys, K3, 82

74



THE ARBITRANTS

Enter Smicrines.)

ScENES (summarized). SMICRINES, (later) the Cook (and
later) Simmras and CHAERESTRATUS.

In these broken lines, 366-391, Smicrines, in a
seems to be rehearsing she misdeeds of his son-in-law ; * He
has cheated me . . . he is a prodigal . . . the whole city
hums with his evil doings . . . it’s clear . . . he is given to
drink . . . he disgraces my (?) name living with a harp-girl
. . more than — days . . . Ah, wretched that I am . . .
partner in . . . J, on learning of this . . . have come. . . .
Then it was a simple matter . . . harp-girl . . . dice. .
Nay, good-bye to (forbearance?) ... (he wastes all) the
large (property) that 1 acquired,” etc.
(At line 388 the Cook seems to be speaking. He seems to be
incensed about something in regard to the luncheon that he
has served. He will never again submit his culinary skill to
such lack of appreciation. Smicrines stands aside and,} v~
listening, obtains additional, misleading, information.) R T

375-382 Ca.Pps. ¢f. also K?, 8% J%. /[ In 375 gvor or evow,
Capps suppl. “ABpéro'vor,
Tux4V or Tuxdv, J3. 386 woaA&y, S3. [ woAAw, aldi.
387 éxmnodun”, 82 388 Js,
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391 Aer or Aey, J°.[ Sey=0ol] ¥’ ¢y[d, Allinson. VX! ends.

392 Allinson restored from : oddeis o . Koot... &repos, J1,
Perhaps sc. for 391-392 : TrotwiTos ¥rrar yap udyeipos, ol dyd/
obdels ZikeAueds Erepos ouiv : mowkirov, cf. Plato, Rep. ZikeAwhy
wowcirlay Sywv,see A.P. 4. Trana. vi. p. 121, Allinson.  But
J2 gives : oilels vug ... .(.) &repos [ obdels Bupa7* &7
érepos, 2.

393 &pwordow : J?, with : uncertain. D* = (NT® M2 VX2,
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COOK

e eees ... Sicilian?! cook like me, I'm sure
You’d never have another one.

SMICRINES (aside)
A dainty lunch
Is this they're having!
COOK
O thrice wretched that I am
On many grounds. Somehow or other now indeed—

. then he seems to add . . . **if ever again any need of a
Cook overtakes you . . . you may go (for all I care) to—
Blessedness ! ”’ (397).

[Exit Couk.

In the broken lines (399-419) Smicrines is speaking with
someone, apparently Charisius, who 3 now (sce 405, note)
present. A ‘‘ harp-girl” is referred to; certain ‘“ moneys”
—perhaps the dowry or Abrotonon’s wages—are mentioned.
It may be that she is referred to as likely to become ‘‘ house-
mistress ” (412).

1 Sicilian dainties were proverbial ; cf. Plato, Rep. 404 p.

395 S?reads: a . . Cxo/ \ax . . .. .. x oe = &Aiokou’
anTeploxe'xros. [A. .. eb(e)aww . . ... Kkxos= - ] Bikxos, Capps

397 uaxaplas, pap. L3, [ paxaplav, conject. Wilam., 82

398 X/ in r. margin. 399 M2 begins (right).

401 VX3 begins (left). 404 2w/ in 1. margin.

405 Xap/ in L. margin.
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407 ¥xova: 8%, J3. | xouridn, L2
413 "Zppulas K2, Ricei suppl. // %t/ in 1. margin.
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At line 413 Simmias, friend of Charisius, i3 present and -
exclaims: *‘Good Heracles . . . 1”

In the broken lines 414-448 und 463-483, including the hetter
preserved lines 438 ff., it is hazardous to assign the parts,
with the exception of the lines given to Smicrines. Charisius
is addressed, or referred to, at line 426. One or both of his
Sfriends, Nimmias and Chaerestralus, are present. (At 473,
later, Chaerestratus i certainly y.resent.)

In line 414 must come a change of speaker, us *“ Simmias
occurs as subject. In the next line someone continues (or breaks
i) : *Let us go away . . . by Helios !” Someonerefersto the
‘¢ guperciliousness ’ of the old man (7). It is Charisius
probably who says: ‘1 at least am done for” (418). Somebody
18 referred to as *‘‘ hesitant” or ‘‘boresome.” One of the
JSriends goes off ut line 419 and, prolally, Charisius.

In lines 420-448 Smicrines and (probably) one of the friends
are talking about Charistus. Smicrines says: *‘ And then. ..
my daughter . . . she (probahly Abrotonon) has given birth
to a child.” Someone makes a reply, now unintelligible.
Smicrines resumes, speaking of Charisiue, ‘“Charisius . . . this
your friend was not ashamed to beget a child by a harlot . . .
He has taken (her into his house).” Oue of the young men
replies (431-433).-

416 M? ends right).

420 Zu:/in 1. margin. .
422 Capps suppl. 7érox’ éx "Xapiofov®, S,
423 82 suppl. AaBévr’ dwayayeiv Thy duhy.
425 Biaxpive . . 2, JL [ Biaxoveiv alii.
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Smicrines (434-436) speaks three more, now unintelligible,
lines and refers to ‘‘the unfortunate.” The friend tries to
make capital out of this for Charisius, and emphasises: *‘ the
unfortunate one.” Smicrines then (438) continues :—* Well
then, let’s leave him out. But perhaps I am a busybody, and
exceed my rights, although it were permissible, according to
reason, for me to take my daughter and go off. This, indeed,
I will do and, as it happens, it is all but decided on by me.
I call you to witness. But (I call upon) you to concede (the
facts)—youn, with whom (this fellow who has treated my)
daughter . . . unworthily (was drinking).”

429 moetv. S? suppl. 431 R* beging (right).
438-444 S? suppl. // 439 Order, Leo. f rav du. wp. L3 |1
44] wonow, J3

446 avaf/ : v, double point probable, J2. S
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447 C../inl margin. ? = Zuor ZvporaBp, J% [[ undt ob.
J2 | uh deawor, S2.

463 YR 464 elxer, S [ €ayev. L2, K2

465 J? reports —]oad. [ oxfire ¥, Allinson suppl | —]evs,
L2 [Trhy 8eiv’ EueAnler 8, S?suppl. [ab.w ... e :exer, L3/
abpio’y Thy 8eiv’ ¥xev, S [ abpiov dpfic’erv, Hutloff. [ Exe,
w. change of speaker, Allinson.
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The friend (Simmias or Chaerestratus ?) again tries, line
448, to put in a plea for Charisius. Smicrines cuts him
short; * Now don't you even (? try to say another word). . .
although . . . .”

(Fourteen lines are lacking.)

At line 483 the friend is: still trying to shield Charisius
and, while admitting his irregularities, claims that they are
due simply to his despair ; he is seeking distraction from his
sorrow :

(stMMIA8?)

He hates this so-called “ gay ” life. He was drinking
with so-and-so; last night he had such and such a
girl; he will provide ior having such and such a one
to-morrow.!

Smicrines seems to be speakiny in the broken lines
(466-473) and seems to say : * She bore (him a child). . . .
Douw’t (say) anything more to me . . . he has given usasa
relative . . .”

CHAERESTRATUS
(perhaps re-enters and says to (2) Simmias, or, if he is
already present, says as an aside)

This old man is evidently a high and mighty one,
by Zeus.

! The broken lines from here on to line 630 are rendered
in prose. Much of lines 498-540, for example, is conjectural.

473 rexhdeur’ S%[ kexndevnds, Wilam. //' oS7os § yépwr?, Allin-
son squpl. [/ galverar’, Robert suppl. // Xatp/ in r. margin, L2
Xap, K8,

474 ») al’, Leo suppl. // 474-477 Robert, S3. [/ 477 8 od 8¢
ywdoxew, Korte corr. pap. Seovdeyivaorwy.
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(EMIKPINHZ?)
ovk ol poketar

415 ratadpbapeis 7' év parpv'Aelw Tov Bloy

KeTa Tis ka\ils yvvlawos fv émeadryer
’ 07. [ 4 ~ 8\ r > Sé ’ r 'l 8 -
Bioaed’; nuas 8 od 8¢ yiwwax'elv Soxdv

(XAIPESTPATOZ %)
C oo oL s Nfe AaBov
................... 8'nghady
3 \ ~
................... éuol Soxel
................... e
................... éaTi poc

.........................

(Lacuna of 14 lines to bottom of page.)

ACT 1V

Scene. EMIKPINHS, HHAM®IAH
TMAMSIAH -

198 (1) aAN’ €l pe a@lwv TodTo uy Teloass éué,

* obkéTe waTnp kpivol’ &v AANG SeaméTys.

478 fiter, K2 | el'adter, S2
484-497 In this lacuna put "xopoi® and beginning of

Act IV to fragm. Z.
498 ff. Fragm. Z'-2 placed here by Harmon. See Introd.

p- 12, and ¢f. L2 p. xviii and Pl xliv. Z!-2 are prefixed in
Act 1 to the St. Pet. fragm. by S? who interprets the sign ¢

= pn’ge 6. For supplements, not otherwise noted, in Z“‘2
see S3,
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THE ARBITRANTS

SMICRINES

Let him go to perdition and, when he has gone to"
ruin in a brothel, lead his life w.th this fine wench,
this “ extra’’ he brings in. While as for us, he thinks
we do not even know . . . . . . ..

| Exit Smicrines.

(CHAERESTRATUS ? Or sIMMIAS ?)

....... he will come back, bringing
(help to carry her off) of course.

(The remaining four lines are unintelligible. )

(A lacuna of about 14 or 15 lines to the bottom of the page on
which YR was placed. In this space would come the end of
ACT 111, the CHORUS, and the beginning of ACT 1V.)

Scene. SMICRINES, PAMPHILA

PAMPHILA

But if, while trying to rescue me, you fail to con-
vince me of this, you'd no longer be thought a father
but a slave-master.

499 (line 2 of Z) Change of speaker indicated by para-
graphus and double point. /$? continues to Pamphila to
middle of line 4.
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ZMIKPINH3
r

500 ““ Néyov 8¢ Seitar TaldTa kal cvumeloews,
ovkérs Biaouo's "—raira I audiry Bod
\ > ~°y I o\ y N ~ ’
bwviy adieio’. el 8¢ xaué Sei Néyew,
&0 u'0’s "elW't, Tpia 8¢ oot mpobiicopar.
Yol dv 1t cwbeln wol obros "o Te o
"Crioer pép” ape'N'as, §8éws, 'ad’ 8 Tob' apéSpar
r.o0N y 7 b ] ~ Y ’ ¥ 9 A
o8’ olkiav ol'woia’ éabeins &r’ &y
r ~ 0 \ 8 3 7 r.\ 3
Xpiicbat Tuxov dia'kove TobTwy Tvos
Tov elodéper xpeialv Exova™ dmavra yap
Telvar vouiler’ dvdpés, &omlar & o8¢ &
510 "yuvatkos . . . . .

(Lacuna of about 24 lines. )

ZMIKPINHZ

Txav tals éoprais, laudily, rovrov axdme

(2"] 79w worvTéNetav. Beapopdpia Sis Tibe:,
2xipa 8is: Tov Ghefpov Toi Blov katapdvfave.

535 obkovw dmiAwhey odTos Suoloyouuévews;

oxomes 10" 00"y 8 Pnai Seiv els Medp'aea

Z 3 detrar etc J%. [Bairo. . pir. . L2

Z 4 "Biaopo™, Allinson conj. [ "A%o yiapo™, S2. Space and
traces uncertain. Some equivalent of Biaouds required by
senge. // NaupiAn S°—traces very uncertain,

503 Z 5. Z 7 woff, 8% corr. [ wor’, L3

510 = Z 12!, yvvawds S? add. and becfore Z 13 suppl. line
to suggest connection.

Z 13 7(6es. J% [7is ), K2 who writes @ecuopopiadls and
Zxtpadis (cf. Doric *OAvumidydis).

718 7d odv, J2 [[ Netpaia. 82 | Sy . p.v 12
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SMICRINES

“ Now this calls for argument and persuasion, and
no more of your violence’; that's what Pamphila,
raising her voice, keeps shouting! But if I too am
permitted to make a remark I'm ready. And I'll
advance three propositions for you. Neither could
he any longer come off safe and sound, nor could you.
He will live heedlessly, a life of pleasure, but you
not so at all. And not even while living at home
would you any longer, perchance, be allowed the use
as a servant, in case of need, of some one of his
-imported ladies !—Naturally, for all things are held
to belong fo the husband and not a single thing will
be yours, his wife.!

(After a lntuna of some 24 lines Smicrines is detwiling what
his daughter may expect if she continues to live with a man
who keeps up a double estublishment.)

SMICRINES

e o 8 & & 8 o o o o s e e & 6 + s e e & o e o e+ o o

And in the matter of festlvals, Pamphila, notice his
extravagance. Item: Thesmophoria,? put that down
for two; Scirophoria,? for two! Observe carefully
how his substance goes to waste. Has he not,
admittedly, come to utter ruin? Well, consider,
pray, yourrédle. He claims ke must be off to (Peiraeus).

1 Lines 505-510 largely conjectural ; see text.

2 Asif tosay: He must hear the double expenses for two
ladies mudent&l to the festivities of the Thesmophoria (the
great women’s festi- al in October in honour of Demeter—e.g.
“Christmas™!) and those of the Scirophoria (the June
festival when the women’s pararols were en évidence—e.g.
¢ Easter” !), and so on through the year. (See reference to
Professor Harmon, Introd. p. 12.)

8 That is to ménage No 2 established down at ‘The
Harbour.”

87



540

184 K

MENANDER

avrov Badicar xafadeiraraioelo[—

8 T e T T | r')\.' rsﬁ 3\
Tovtoloedurnow. Tepip'ew’: els morw '8 law
adeg 7o miver pe'ta wopiins Sn"radn.’

.. .TC pe'ta mwoprins On'Aad.

4

MAM®IAH
‘moplevioou’, @'s éENGE Tis . . . .. ...
..... K. .€pevs: mavt " . . . . .. ..
........ got Bovho'par . . . .. . ..
....... KEL . . €L « « AOL . o o o . .o
(Lacuna of about 24 lines.)

(Further lacunal of 70 lines, = 568-637, containing, near the
end, the fragments Nos. 184 K and 566 K.)

Scene. ITAM®IAH, 3Q®PONH, ABPOTONON

........................
........................

MAMSIAH
ékeTipnr uév odw
K\dovoa.
* % % % * ® % % % % %

=0¢$PONH
xaiemwov, [laudiy,
éxevfépa yvvatkl mpos wopvny pdxm.
! This lacuna (568-637) represents pp. 3, 4 Quat. z. Fr.
184 K was first inserted here by Capps. Fr. 566 K, included

in this piay by Croiset, was placed here by Robert. Pam-
phila is given a speaking part by Jensen, K2, Wilam., ete.

Z 17 L2 | kal¢Beir’ exeia’ éA6 v €9’ &, S2 [ kabd Seir’, &xeia’
eA0by, woet, ? Allinson.
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THE ARBITRANTS

On his arrival there he does his devoirs. By this you
will be vexed. Stay. Returning again to the city he
continues unrestrainedly his drinking, of course with
some harlot.
PAMPHILA

I'll be going now, since someone has come
out .. ...

Smicrines, in the fragmentary lines (from the middle of 541
through 542 and 543) seems to try to re-enforce his argument.

(4 lacuna of (?) two pages (= T0 lines), sufficient (1) for
Smicrines, after Pamphila has gone back into the house, w
hig monoloque and go off. and (2) for the first lines of @ nev -

Scexe. PAMPHILA, SOPHRONA, ABROTONON

(Pamphila and Sophrona come out conversing. Abrotonon,
who has come from the house of Chaerestratus mith
the baby and who may, perhaps, have been speaking,
conceals herself.)

PAMPHILA

SOPHRONA
.................. O Pamphila, 'tis hard
For high-born wife to battle with a courtesan.

Z 18 tovroureSuvnow, L2 [robr’ ol§' oduvhae, S? conject. |
Totrots durhigers, ? Allinson. [[els méAw & iov, S

Z 19 &3erxvos v wiver perd wépyns dnradh, S? conj. [ &deg ué-
1a7a’ wiver, ? Allinson. )

540, Z 20.

Z 20-23 S? supplies dialogue (g.v.) between Smicrines and
Pamphila.
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mAewova Kaxovpyet, Thelov' old’, aloyiveras
008év, Koharevel paNAov.
* * * * * * * * * *
ABPOTONON
T70 mwaidlov?
638 éfeuy’ Exovoa. whavuvpilerar, Tdlay:
_ mdhat yap ok old’ & T kakdv mémovbé pou.
MAM®IAH
840 7is &v Bedv Tdhawav é\eroete pe;

ABPOTONON
® pidtaToy T'€Kkvov, wpoadoYrer pn'ré'pa -
xai yap mpoa HAI'E katipia’.
MAM®IAH
mopevaouat.
ABPOTONON
wikpd, yvvar, mpéouewov.
TTAM&IAH
bl 2 -~
€UE KaNeLs;
ABPOTONON
éyw*
év'av'tiov "BNE'T, Tel e ywwakes, ylvar—
v em o 1) ra. ¢'r3 - ’
645 adry ‘oTw Ty édplaka—yaipe, pihTdTy.
637 7d masdiov, Croiset suppl.
638 H!, quat. z, p. 5.

641-2 See §2 notes. and J2
644 S2 suppl. 645 82 suppl.
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THE ARBITRANTS

She works more mischief ; knows of more; she knows
no shame
At flattery she’s better . . . . ... ... ...

ABROTONON' (comes forward with the child)
I'll go out with the baby
(she makes the child cry to atiract altention)
How he cries and cries |,
Poor little thing! He’s strangely ailing now long
since.

PAMPHILA (1301 as yet noticing Abrotonon)
Would that some god would pity take on wretched
me !
ABROTONON
You sweet, sweet baby, Mother you shall see. For,
look
She’s here this very moment.

PAMPHILA
I'll be going now.
ABROTONON (addressing Pamphila)
A moment, lady, wait!

PAMPHILA
Is’t me you're calling ?

ABROTONON
Yes.
Look squarely at me, lady, see if you know me—
(aside to herself’)
‘Tis she, whom then I saw !
(again to Pamphila)

~ Now greeting, dear, my dear!
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MAMSIAH
7% & €l'av;
ABPOTONON
Txeip'a 8'ed’po por THv ayv 8idov.
Névye po, YN Vkei'a: mépuaiw § A0 es émi Oéa?
Tots Tavpomroriots; €lua kalov amoNeslas;

HAMSIAH
kd 14 b4 3 ’ \ 8' r-l
yovar, wobev €xets, eimé pot, To watdiov
AaBobac’;
ABPOTONON
_ 0p&s Ti, prATdTY, Tor yvwptu'ay’
e PRI iy Sé Sei L .
v TovT Exer; pndéy pe Selans, & yovac.

TTAMSIAH
3 r)’ 1 . > \ ~
ovk "étlexes adTy TobTO;
ABPOTONON
TpogTeETOnNTAUNY,

k) & 5 9 14 \ -~ 3 e
oty W’ abiknow T Tekvboav, AN’ lva
kata ooy ebpout. viv 8 ebpnrd oe.
< n
0pd yap Hv xai ToTe.
MAM$IAH
, oy s ,
Tivos & éoTiv TaTPoS;

ABPOTONON
Xapeaiov.

648 7. & ¢l ¥; [ (AB.) xeipa, S®and J2 / Allinson queries :
. ¥(x) [10 letters] ra .. po, and suppl. (continuing all to
Abrotonon) “axohy 8¢ Tdxir Ta Sebpd mor THy gy 8idov, cf.
Soph. El. 30, dgeiav arxody Tois uois Adyors Sidovs.

647 yAvkeia, J* [/ AAbes éxl Oez, S* suppl. from J2.
H/ O€ECETICC\I.
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THE ARBITRANTS

PAMPHILA
But who, I ask, are you ?

ABROTONON
Here now, give me your hand!
Sweet lady, tell : Came you last year to see the show.
The Tauropolia? You spoiled a pretty dress—? -

PAMPHILA
(ignoring her question as she catches sight of the trinkets
on the baby)
Where, woman, tell me, did you get that child you
have?

ABROTONON (indicating the necklace, etc.)

Do you, my dear, see anything well known to you
Of what he wears ?—Nay, lady, fear me not at all.

PAMPHILA
Aren’t you yourself its mother ?

ABROTONON
That was mere pretence,
Yet not to wrong the mother but to take my time
About the finding. Now, it seems, I have found—
ou! .
Whom then I saw, [ see.

PAMPHILA
But who's its father, who ?

ABROTONON
Charisius.

648 Allinson suppl. ?elua xardv dxdAegasfrom € ... C ...
... VWA . C. " .as J% reports. | eimpexis améAwAé oo,
S’. | dv Biaparet xAavidly, 8.

851 &v, Lef. suppl.
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NAMSIAH
ToiT ola @’ axpifBds, pehTdry;

ABPOTONON
Téxe'tvo's avTals: ob gé Ty viudny opd—
[620] T &dov odaav;
: MAMSIAH
vatye.

ABPOTONON
parapia yovae,
Oedv Tis duds HAénae. THv Gvpav
~ ’ 3 ’ y ’
* 860 TV yarTovwy Tis éYropnkey éiwv.
elow AafBubod ' o5 ceavtyy eloaye,
va kal Ta Novwra wdvra pov Ty cadas.

SceNe. ONHZIIMQ3

ONH3IMOS
vmopaived® odTos, vi) Tov *Amollw, palverae,
pepdvnt aknlés, paiverar, vi) Tods Beovs.

685 wov deomorny Néyw, Xapiaiov. yo\y
pélawa mwpooTémTwiey 4 TotodTo e
Tl ylap dv TisTelnd'a'el'er dANo yeyor'éval';

\ ~ ’ ¥ ) Iy AW |

[530]  mpos Tals OVpais yap &vdov dpTi'ws mToADY

ovov Sianvmrrov vl érpiBer GONiosT.

670 o waTyp 8¢ Tiis vUupns T we‘pl 700 mp'dyparos’
é\alet wpos éxeivny, os éory’. & 8 ola pév
#ANaTTe ypopat’, dvdpes, 0vd elmelv Kakov.

657 Téxelivos atrd’s, Allinson suppl. from , ., / A€ ., . .
..00 Y, J2 (or, to preserve apostrophe, éxeivos ud746’). .
TéoTlv [ixidnros!, KL, [ é4¢¥, 498 GAN’ of o€ . ., 8% reading
C...A€E......\V'OYCE.
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THE ARBITRANTS
PAMPHILA
You know that for a fact, my dear?

ABROTONON
Yes, he himself! Do I not see in you his bride,
The woman of this house ?

PAMPHILA
Yes, yes.

ABROTONON

O woman blest,

Some god kas shown you mercy !
(Urgently) Hark ! The next door creaks.

Someone is coming out. Come, take me in with you -

That you may clearly learn the full particulars.
. [Ezeunt into the house of Charisius.

Enter Onesimus from the other house.]

Scene. ONESIMUS alone.
ONESIMUS
He’s going crazy, by Apollo; yes, he’s crazed !
Clean crazed he is,in truth ; he’s crazy, by the gods!
Charisius I mean, my master. Taken with -
An atrabilious fit he is, or some such thing.
Nay, what else could one fancy has befallen him ?
For at the double-door just now he spent long time
In there, the wretched man, stooped down and
peeping through.
There was his young wife’s father telling her, it seems,
Something about this business. And Charisius
Changed colour, s\fxpr& as much as were not even right

664 peudinr’, Jensen. 665 Oxyr. No 1238, recto.
669 K2 suppl. 670 ¢..v.p...... Oxyr 1236.
671 ola ui», Oxyr. 1236. 672 gi’ quat. z, p- 6.
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MENANDER

“ @ yAvavrary,” 8, “ Tdv Néywv olovs Méyers
avékparye, Ty Kedpa\ijy T avewdrafe apodpa
alrod. mdlw 8¢ Siahimwy: ““ olav AaBwv
~.9 € 2 . y 7 ”» \ . ’

yvvaly o uéheos fTuxmea.” 10 O¢ wépas,
(3 ’ 7 Y A y w 4
s wdvta Siakovoas amiAd’ elow moté,
ﬁpvxnﬁpbc é’vSav, TEMuOS, €kaTacts auxvr).

“éyo” yap ““ a\Tiipros ” wukvov TdVY
éNeyev, “ TorodTov Epyov éfelpyac pévos
avTos yeyovws Te maidiov vébov mwatyp
odx éoxov 008’ Edwra guyyvduns uépos

3 > ’ ¥ ? ’ ’
obfév drvyovoy Tadtr éxelvy, BdapPapos
3 ’ ”» ~ Y 3 4
avnhens Te. McSopevr EPPWUEVWDS
Tallrp, Brémer 6 vdxaq.wu npebiapévos.
méppik’ éyw uév, ados eiut T Séer

(.4 ¥ y \ A v ’
olTws Exwy yadp avTov dv I8y ué mov

\ ’ \ 3 ’ ¥
Tov StaBaldvra, Tuxdv dmokTeiveley dv.

’ e ’ -~ Y ¥ ’
Siomep Umendéduka Sebp’ Efw Ndbpa.

~ ’ y ’ ’ ~

xai woi Tpdwwual y’; eis Ti BovAis; olxopat,
amorwha: Tyw Ovpav wémAnxev éEidy.
Zed adrep, eimep éati Svvatov, adlé ue.

ScenNe. XAPISIOS, ONHSIMOS, ABPOTONON
XAPIZIOS
éyw Tis avapdpTnTos, eis Sofav BAémwy
xal 10 kakov & Ti woT éoTi KAl Tala xpov GKOTAY,
682 ouyyvduns uépss, Oxyr. 1226. / Cony-ct by Leeuw.

684-5 Ar., Wilam. [Aodopei 7" and adrérv, S3.
686 Oxyr. recto ends.s
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THE ARBITRANTS

Totell. And, “O my sweet, what noble things you
say!”

He cried aloud, and smote his head with vehemence.

And presently again: “ To have a wife like this

And chance on such misfortune, wretched me!”
At last—

When, having overheard it all, he’d gone indoors—

Hair-plucking, roaring, bursts of frenzy manifold

Went on within. For, “ Sinner that I am,” he’'d say,

And say again, “ when I had done the same myself,

And when I'm proved the father of a bastard boy,

No whit of pardon felt I, nay, nor granted her,

Although she’d had the same mischance. Batbarian,

Unfeeling one!” Thus stoutly he berates himself.

With bloodshot eyes he flames. And I'm dried up
with fear

And all a-shiver I, for if, in mood like this

He anywhere catch sight of me who slander’d her,

'Tis like enough he’d kill me. So I've sneaked out
here

Unnoticed. Where to go? What plan? All's up
with me !

I'm dead and done for! There’s the door now.
Out he comes !

O save me, Saviour Zeus, if it be possible !

(Hastily conceals himself as Charisius comes out.)

Scene. ONESIMUS, CHARISIUS, (and later)
ABROTONON

CHARISIUS
(to himself, reviewing his wife’s remarks whick he had
Just overheard)
The sinless saint I was, mine eyes on honour fixed !
Could scan the noble and disgraceful, which is which,
97 .
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&xe’pawc, &vevrivrhn/c'roe avTos TQ Blw—-
el po xexpvrrat xal wpoanxév-rwc mdvy
'ro Sac/.z.owov—em'avﬁ eBetf avfpomos & Gv.
‘D Tpla'/calco&up,ou, mu ;Lerya ¢va‘a9 xal Aal\ets.
axoutnov yvvaikos a.'rvxn/,l. od pépets,
av'rov 86 SGLE(') a' els op.oc’ e"rr-raucé-ra..
xai quae-r adTi) cot 70T RMiwS, TV 86
-rav-rm/ a-n;.zaé’etq. e’rnSel.xenael, & ap.a,
a-ruxrlq 7eryovws' xal graLos wva,u.wv T dwip.
o,u.o['a 'y emev ols oV devoov 'ro-re
wpoc -rov ‘rra.'re a ‘/cowwvoc mcew To0 Biov,
Téué Tolvur! o gsw TaTUxNu au'rnv Puveir
0. avpﬁ-'eﬁmcos‘. oV 8¢ Tis UYrnhos ¢x¢08pa Y
;Ba.pﬁa.po'"l
e e e e .a-'vV'rav'rr)a' @S
e e e e e/.l.é HéTetat Szd Téhovs
e e Sam vy Tis o ¢ 7ra'r1;p
a7rpe7r éatar adT' )’ xpriceTar—1i 8 por waTpos;
epw 8¢appr)8mf° « é;wz av, Z,uucpwn,
1; wapexe 7rpa7p.a'r . oUK amoleime. [.L 7 yuwj.
T( odw Tapdrrers kai Budly Maudiny;”

[ONH ZIMOZ étépxerar’]

’ ’
T(; o av B\émrw yo;

706 Allinson suppl./ xdvrws &p’, Capps./ wap’ &vdpa x'od, S2.

708-729 Oxyrhynchus verso. See Gr-H. for all supple-
ments except the following : 711 éu'¢. Allinson. /&01\4 €,
Capps. 712 sc. ? "#dn «uxav T, Allmson /] daylévav,
Gr-H. [ yerr'évar, st 713 faxpen'éarar’, Capps. au‘r<§>,
;r—H corr. avriis of pap.

716-717 ovy, between lines, pap. Oxyr. / Allinson suppl.
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THE ARBITRANTS

Myself so innocent and spotless in my life ! —

Right well and very fittingly the power divine

Has used me—here but human I'm shown up to be.

“ You thrice-unlucky, puffed-up boastful chatterer,

Your wife’s involuntary ill-luck you’ll not bear.

But I will show that you have stumbled just as much.

To you she’ll then be kind, but you dishonour her,

And you shall be shown up to have become at once

A luckless and a loutish and unfeeling man.

Most like indeed to your thoughts then was what

but now

She said unto her father: ¢ Partner of his life

I come and, being such, I must not shirk ill-luck

When it befalls.’ But you were high and mighty,
you!”

In the broken lines 708-735,! Charisius is first continuing
his monologue. He seems to' exclaim : ‘‘Barbarian that I
was ! . . cleverly along with her. .. some deity <now>
utterly <confounding> will pursue me ; but her father will

. treat her most unbecomingly. Yet what have I to do with
her father ? I will speak forth explicitly : ‘Don’t make me
any trouble, Smicrines. My wife is not deserting me. Why
then do you disturb and bring pressure upon Pamphila ?’”

(Onesimus comes out, speaking to Abrotonon concealed in
the vestsbule.)

Cuarisius (continues, to Onesimus).—What, do I see
vou again ?

1 The actual restorations in 708-735 are, some of them,
tours de force (see text), but the general meaning is pretty
clear.
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ONHZIMOZ
4 ~ v ’
wdvv Kaxds éyw oPodpa,
r“)’ ’ \ ~ 8/ ~ 3 > re"l
o'lpot Td\as, kal cod Séopar—rodT’ oloT@T—
oMARSY,
\ y 3 ’
uy @ éykalralimys.
XAPIZIOX
oDT0S" émakpowuevos
’ k] ~
&otnkas, leploguN’, éuod;
ONH3IMOZ
"wWa Tods Beods,
a\\’ dpriws é€jiinbov.
XAPIZIOX
a'p’ éuol Nabeiv
b4 ’ r r ’ \ 1!\ rh , ’
éorar oe; mpdn'y, wa'pé, kara T'H o'f ‘woovwy
mdvr émaxpodoet.
ONHZIMOZ
more "8é; mob; 0"é\wy 8¢ viv!
b} 4 ' 0 ’ r’\ I4 14 -]
éyé ole Navldvew mwov' & wdhiw Tpéuwy
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XAPIZIOZ
Sia'T'e"\els Nar@v; TUTTOV GV ydp.)

ONHZIMOZ=

AAN o0|0év Spbhioe’s W adikdv rydp, Seamwita.’

718 7robr’ ola'6, §"AdsY, Allinson. [ Tovrowo . ¢. . a, pap.
Oxyr. [ Tobrois Tudvor’, S3.

719-736 B’ begins and overlaps Oxyr. verso (719-729) as
indicated in text.

721-736 For discussion of various restorations of Oxyr. fr.
+ 8, see article 4.J.P. No. 142, pp. 192-5, F. G. Allinson.
The text, especially for 721-729, is offered exempls gratia.

721 &7jAfov (: ? Hunt), continued to Charis., S3.
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THE ARBITRANTS

Onesimus (calling back to Abrotonon within the door).
—I am in a very bad way. Ah, wretch that I am!
And I beseech you—you know this (that I would say)
—in a word, do not leave me in the lurch.!

Cuarisius (raising his voice).—You! Do you stand
there as an eavesdropper, listening to me, you
temple-looter ?

OngsiMus.—No, by the gods, but I've just come out.

Cuanisius.—Will it (ever) be possible for me to
escape (your slyness)? All that I did before, you
scamp, through your eavesdropping was abominable.

Onesimus.—But when? Where? Why even now
when I wish to escape you, I am troubled long since
as | tremble at your thunder.

Cranrisius.—What, still chattering? There, take
that (strikes him).

Onesimus.—Well, no matter. For, master, you’ll
be proved to be wronging me.

! The translation of lines 717-737 is given in prose as the
reconstruction of the lines is, at best, problematical.

122 earaice wpgy, B[ ev-rawe'lrpa T I
Oxyr./ + wpast (not =pa), J2 |/ Text suppl. Allmson from Ca.pp~ 5
conject. : f&tpa-ya, wiapé, xun& T4 0d Td8e.

123 wére 5é ; wov ; Allinson suppl. [/ 0éAwy 8¢ viv, S2

724 8?2 suppl.

25 Burrelms, S? suppl. // Remainder, Allinson suppl. /
""lnn &v, rdAas; S%

128 ob8év—a8ix@v, Capps.
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XAPIZIOX

M eloTavtin'.

Tiges |Tye Tad’r
[TABPOTONON wpocépxerasl]
ABPOTONON ’
v ’
o Xapiote,!
ovk olcfa mav.
B XAPISIOS
3 *Y > 7’
ovk 018 éyd;
ABPOTONON
\ ’ .l
T0 Tatdiov

i W, 2 ~ Y 2 / 1
ovk Ty é[uov TOUT €lma WPOCTOOVUEVOS.

XAPIZIOZ
730 ovk Ty o6[v; aAAa Tivos; Tdd adTix elm’ épol.
ABPOTONON
Boter p’ aml'enevbepoiv, éav Ty ,u.rrrepa-— ;1
XAPIZIOZ
AN éfame[ \d o’ és kdparas,el ui) Tdxa vy épets.’
ABPOTONON
¥ Y ¥ r b ~ b4 ¥ e \ /7
éu Emplemev elmeiv: Erexev adlf’ % o yvvi).
XAPIZIO=
| ~
éx'le calpds;
ABPOTONON
cadéortar, épor 'Ovijoipov.”
XAPIZIOX

735 70 pns, ‘Ovfaew’;? éfemeipdbnte pov;’

727 X"ap /1. margin, B’. // Line suppl., Allinson. / 7is el 0705
(AB.) Tis; Anpels. (X.) 7l BobAe; wai géper; S2 //rABpé-rovov
wpogépxeras’, Allinson suppl. from stage direction Oxyr.
between lines, z.e. . [. ..].

728 A2 A inl margin = ABp?//Suppl. Allinson from Capps:
odx oloba xdvr’ etc. [ odx eis dydva (fits traces), 8%
102



THE ARBITRANTS
Cuarisius,.— At any rate you’ll pay for this hereafter.
(Abrotonon comes forward.)

ABroToNoN.—Charisius, you don’t know all.

Cuarisius.—I1? Not know ?

ABroroNoN.—The baby was not mine. I said that
by way of pretence.

Cuarisius.—It was not yours > Whose then? Tell
me this at once.

ABroToNoN.—Will you have me set free if its

mother: ?

Cuarisius (interrupting).—Nay, I’ll send you packing
to the crows if you don’t quickly tell.

ABROTONON.—] must out with it! Your wife her-
self is its mother.

CHaRisius,—Is that sure?
ABroToNoN.—Perfectly sure. Ask Onesimus.

Cuarisius.—What have you to say, Onesimus?
Were you two experimenting on me ?

729 ¢udv, K2 suppl. // Remainder, Allinson. // Oxyr. endes.

730 oé%, K3, //Iitema.inder, Allinson.

731 A. ./ in L margin. /[ &x"eAevOepoiy, dav, Capps. [ &x'eA-
Oeiv, S3. [ vhy unrépa, Allinson.

732 AP/ in 1. margin. /| daxerd, Capps. | éawépxov, S2 /
¢eaxeidov, K2 [/ Remainder, Allinson suppl. e.g.

733 Suppl. e.g. Allinson.

734 Allinson suppl. [/ ¢ . ewoo . . . Exeis *“is very probable,”
J%. || 8eiga, S

735 J2. [ dkexeipdns duov, S3. /[ Q? begins (right).

103



MENANDER

ONHZIMOZ
Tad'ry w T&7n"e|dae, vy Tov "AmorMw Tkal B0,
XAPIZIOZ
1i; 0¥ ple wepiomds, iepdave;
ABPOTONON
p) pxov,
TyAvkd! Tare Tis yaueris yvvaikos éoti gov,
adris ydp, odx GANGTpLOV.
XAPIZIOZ
€l yap dpele.
ABPOTONON
740 Tvy T piAgy AdjunTpa.
XAPIZIOZ
Tiva Noyov Néyews;
ABPOTONON
Tvai pa ALY, annéi.
XAPIZI103

Maupirgs 10 maidiov

rx ¥ > 27
vrws dp’ | ;
ABPOTONON
xal aov vy’ opoiws.
XAPIZI03

Ha,u.tfn)\nc,
[590] 743 " ABpoTolvov, (keTebw ae, u'' w dvamTépov.
(Lacuna of 9 lines to B2.)
736 End of g’ (left). S*suppl. //In B’ .. —ux’oy and in Q?
1oe, J2 [/ kal Beots, Croiset, J2

737 =t ; oV e, Allinson. [ v{ 8¢ ue, Capps. [ kal o6 pe, S2,
738 r‘y)\uku“ra’re, Allinson. / "oxaid'rare, 8% J2,
739 fadriis', Capps. [ Téxvor’, K1, 82
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Ongsimus.—She persuaded me to it, Yes, by
Apollo and the gods.

Cuarisiuvs.—What ? Temple-looter, you'd cheat
me?
ABROTONON
Don’t wrangle on,
My dearest sir! ’'Tis your own wedded wife’s, this
child,

Her own and not another’s.

CHARISIUS
Would to god 'twere so !

ABROTONON
By dear Demeter, yes!

CHARISIUS
What tale is this you tell ?

ABROTONON
A true one, yes, by Zeus.

CHARISIUS
The baby Pamphila’s ?

"Twas really hers?

ABROTONON

And, item, yours too.
CHARISIUS
Pamphila’s !
Abrotonon, I pray, don’t make me walk on air!
(Lacuna of circa 9 lines to fragment B%.)

740 This ‘ woman’s” oath assigns the words to Abrotonon,
of. Wright’s Stud. in Menand. p. 27.

741 Suppl. J2, S [ €3 106°, Capps.

742 Suppl. Capps and conﬁrmec{)s by report of J2. .. ... wif
xely’ &p’ fv, Sz, 743 *ABpéra'vov, suppl. Leeuwen.
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ABPOTONON
L . . c e e X
. e e e e e e e at yap Hv!
755 . .. .. e e s éye (2 ?) Tdhay
e v e e . TP TavT eldévar
ONH3ZIMOX -
e e e e e e e 0pfds Névyees
...... c e e e e oo . . ooy
ABPOTONON
C e oo B Tepe
760 . ... . . bpos
(XAPIZIOS)
e e e e e e . TOYTO &y
. e e e e e e e e Bovropas
e e e e e e wpdy'uata
64 . . L e €
: Xorom
ACT V
SceNe. ONHSIIMOS, XAIPESTPATOS
T65 o v v i e e e e e adeiuévov

e e TalTs DT

753 B* begins. [ x Capps. / A, Robert. // Line omitted, S?.
766 To Abrot. ?, cf. line 249,
756 c¢f. line 291.

759 “4BéX'repe, K2, J2. | 300 'uope, Capps. // To restore lines
762-3 S? conject.: (Xap.) "8AA’ elolouer eldévar yap" BodAo-

pat “1& Tiis yvvaicds xes Exe viv xpdyluara.

764 ¢, Capps reports. [ Not indicated, L2, S%. // "Xopov®

space in paj

. L2
765-776 ?’roblems: (1) The juncture of B*+Q!. Sudhaus
brings oxexréor down to line 769, securing the desirable
juxtaposition oxexréov | $wws, but this distorts by one line
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In the dozen lines (753~764) down to the end of the act only
mutilated verse-ends remain, but the sense yielded by them s
entirely consistent with the éclaircissement in the above scene.

Abrotonon, apparently, is at first explaining why she
pretended to be the mother, and tells Charisius, in the fourth
line, that she could not betray her real bel:;c{ ‘¢ until she knew
everything.” * Dialogue follows in which, apparently, all
three take part. Charisius, finally, seems to be saying : ‘1
wish*’ to learn of all ‘‘ these things” from Pamphila herself.
He rushes into his own house to be reconciled with his wife.

imus and Abrot go off together, and perhaps have
the conversation referred to at the beginning of the next act.
Later, we may perhaps assume, Onesimus is called in by
Charisius and emancipated.

CHORUS.

ACT V
Scene. ONESIMUS, CHAERESTRATUS

The four broken verse-ends that follow are very meayre.
Possibly they may be filled out somewhat as follows! :—
ONESIMUS
(Behold me just now) set at liberty (within.)
(And now I wish to manage all) in behalf of (the
! The interpretation of these lines 765-776, although they

are in great t well preserved, is beset with unusual
perplexities. g:: notes on text.

the arrangement (also adopted by 8%) of Q2 and is therefore
excluded ; see Allinson, op. cit. p. 191, A.J.P. No. 142
(2) No change of speaker is preserved down to 776 (Robert,
J3, 8%, and the choice of the new speaker (here assumed)
is conditioned on the restoration of the preceding text.
(3) Additional crowded traces of letters now reported in 768 ;
see 52 (4) Meaning and context of 7d uerd raira, 769,
doubtful.

765 This line is restored after Sudhaus (M.S. p. 26).

768 rarn’s Slx'ep, J® and Capps. [ vrn .o . L [ Tavryy
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MENANDER

Y TS
A U2 & T o T
Xadpéorp'af’s %8 To pera Ta vra, et o’,” Epn,
“ §ros "Sia'pevels dv Xapioip '1o wav’
olos mor’—olaba—miaros.” ob ydp éo'ri ToL
éraipidiov TodT 008e TO 'rvxt‘w 6 7 moet
omovds) 8¢ kal maiddpiov 7' uiv edpev—

o

XAIPEZTPATOZ
e’
é\evbepost mak py BAém ¢ifs T iy Exwv’
xai mpdTov avTyy Kata wova's Adf elta 8¢
\ \ ’ r Ve 3 \—‘
Tov piATaTov kai Tov yAvkiTat ov Pilov éuoi

(Lacuna of circa 4 verses to Ul.)

For 765-770 the following, exempli gratia, might meet the
conditions :

765 "épgs ¢’ Evdov &priws &Pleiuévor:

Tyov BobAopar xpdrrew dway TaWrn's JlxTepl
Triis xparTouérs adrii Togavr’ évavriov:

™ Naugpirp ¥’ &xé'ddn'e xdi'ra. orewtélor’,
Xatpéorpar’s §5<n> 1d uera Ta"vr éuol 4 Epn-

770 ““ 3wws Siapevels dv Xapialy v, etc.

768 Q!in 1L marq_in. B? ends. [[12 letters) \wx '. .. .Y, 13/
[9] AwA . Tudlpup = Tool wapadldlaTu pa'pTéipws® (+ évavriov),
S? conject.

769 X.t..... ar’ n8¢, L2 [ Xaipéorpad’- %3¢, Capps. |
Xatpéorpar’, §5<n>>, S% is more violent but gives better con-
text. /[ Ta"ora, Sei o°, ¥pn7, Capps. | Perhaps radr’ duoi y° ¥,
and sc. §pa, Allinson.

770 "> wav', Leo. [ ¢piros, Arn. and Ell., 83, who reports
.. LT, as another verse-end for 82

771 wor’, J% [ mep, L2

772 Capps suppl.

773 2 uiv, J3, 82 /| ebpev : oI, to Chaerestr., Allinson. |
ebp’ : &res, to ?Charis., Capps. [ elpe viv, contin. to Ones,, $2,
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girl who) against (her own advantage managed all)»
(and restored everything to Pamphila).

Look now,
Chaerestratus. For next thereafter, « See to it,”
Said she, “ that you stand by Charisius in all,
Loyal as heretofore—you know.” Why, surely she
Is no mere strumpet! Nay, what’s more, her services
Are not the eommon sort, but by her energy
She actually found for us our child.

CHAERESTRATUS (interrupting)
Well, you
Are free! Enough! Don’t stand there, looking on
the ground!
And first go take her by herself alone, and then
My friend, the dearest and the sweetest in my eyes,
(Charisius' himself) . . . ... ... e e e

(Chaerestratus seems to be planning for a conference with
Charisius to persuade him that he owes his new-found
happiness to Abrotonon and ahould, therefore, give up his
anger against her on nt of her lent deceit, and buy
her freedom from her master. The person emo'mm) whom
Onesimus s first to interview alone may be
herself, sn order to have her carefully primed, or else Pam-
phila, who would be now all-powerful with Charisius and
who, as we have come to know her, 4 above ordinary jealousies
and would certasnly feel nothmq but gratitude towards
Abrotonon.

After a lacuna of circa 4 lines just such a scene of per-
suaston follows (if the fragment UR is correctly inserted here).

774 Capps suppl. [ uh BAéx' els Tra wplv xaxdl, S2% [ uh
Brex(C .

775 afcr{w reported as certain, see Sudh. M.S. pp. 24-5./
avr . ¥ (i.e. g or o), J2 [/ AdB': elra 3&, Allinson. [ If mrrdv is
read, sc. Xaploiwor', Capps. [ ce, Swppbry, S%

776 Allinson suppl. (sc. e.g. next line) fadrdv Xaploiov
ekxdAer). [ waida 3¢t [ (¥vdov mpoceixeiv), S
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ScENE.

, (XAPIZIO3)

[570]782__é~7?a1’170"u
. , (XAIPEITPATOS)

 bvres ABpérovor . . v v oL S

, (XAPIZIOX)
an\’ éamar o’ due . . . . . ...

ONHZIMOX

3y ~
améowoe v\ \aBoiad pot 10 waidiov,’

éywrye mpoaTénaBov. . . . . ... ..
8 0 .av . . . . o o o e e e e e e e e
c e OTE e e e e e
e e e e s KAN L.
CTOKANOV € « o o v« « v v v v u
o /r
WOTEPAVKOS . . o o o« v o o v o o s
790 amenAvfler . . . . ..o L.
amooTepelr . . . . . .. . ... .
L2,
*
Stae ..o
O
ov kpivopar . . . . . ... ...
795 KALY « v e e e e e e e e e e e e
o
00a pC o v v v v e e e e e e e e e
¥
BBV TOL. .« v o e e
otkev : 00 . . . . .. ...
800 . . 00T . .« . . ..o e e el

(Lacuna of circa 14 verses.)

780 J2, U? begins in L. mar%in.
781 and 782 Lefebvre suppl., see L?, p.
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Scene. CHARISIUS, ONESIMUS (CHAERE.-
STRATUS, probably ABROTONON, and perhaps
PAMPHILA).

Charisius is exultant over the happy turn of affairs, but
he i still piqued at Abrotonon for tricking him even to his
own advantage. He had forgiven Onesimus more easily, but
Abrotonon had furnished the brains in the scheme. His
amour-propre has been damaged by her cleverness. Charisius
makes some remark. Then Chaerestratus (?) putsin: *“‘In
reality it is Abrotonon ” whom you have to thank. Charisius
replies: *‘ Yet she cheated me. ..” Onesimus says: ‘‘Nay,
she saved the child, joining her forces with mine . . . I at least
lent a helping hand.”

From the next fifteen broken lines, 786-800, not much can be
inferred with certainty. There is frequent change of speakers
with, apparently, two longer speeches interspersed. It 1s
probably a continuation of the same scene.

(4 lacuna of about 14 lines, 801-814.)

783 Ov [ in L. margin, L2 //S® suppl.
785 S, [ xav, J2 g 4 PP
786 g ins.

786-789 Verse-ends report, J2.

791 and 794 Suppl. S2.

800 End of 83 (right).
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] Y = Y LR
e e e e e i e e e e oy TV Ala
c e e e et .. auToV TO GPoSpa
e e e e e e e e . . @S OpONOYD :

[s80] . ............Ck éut Brémea

80 . . . .. . oD, . ate. . A€
Y <
I (Ul (T
N 1/ Iy TR )
Y 10 L 7 TP

N 1172)
c e e e e e e e . ABpotrovor

e e e e e e e e e e e yEY
D
80..........0.000av ..., qov
ovie
e e e e e e e e e . . TODT, NN OO
w0 ToutTopf
85.............a
(Lacuna of circa 11 lines to H3.)
XAIPEZTPATOS
[600]848 gwdpova: ToiavTnal yap odr dméoyer dv
éxewos, e TobT 018’ éyi & apéfopa.
815 U2
J2815_820 Vers&z 7nsd’s, J2/—in 817 a TobTe opédpa;in 819
reports vos éud. eis due.
820 Sudha.us(Herme’e, xlviii., pp. 14 ff.) reconstructs : Taéye
pot, xb0ev T& wepidépla’ ¥ xeis rdde, i.e. Charisius to Abro-
tonon. [ J2 approves, except ‘‘line ends with &xers.” The

fragm. U? is placed here as a sequence to the position
assumed for U )
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THE ARBITRANTS

In the following 21 fragmentary lines, 815-835, there is
little to indicate the subject-matter. An ingenious, but very
doubtful, restoration of line 820 (see notes, text) would bring
in the “ necklace” again and perhaps the other birth-tokens.
The good charcoal-burner, Syriscus, is due to appear again
somewhere to receive his reward for preserving the child. But
this item, with others, may have been appropriately iniroduced
after the more acute dénouement (915—end) and so may have
rounded out an otherwise short closing act.

(4 lacuna of about 11 lines, 836-848.)

When the text of the papyrus again begins (848), someone,
apparently Chaerestratus, has been commissioned to take
Abrotonon to her master and to arrange, by formal purchase,
to set her free from slavery. Someone—either Charisius or
Abrotonon herself—is described as ‘ sound-minded,” or
¢ gelf-controlled,” or ‘‘honest,” and Chaerestratus departs
with his charge, uttering, as he leaves, the following two-edged
compliment :

CHAERESTRATUS
. . is sound minded, else he’d never, 1 know well,

Have held aloof from such a girl. I'll do the same.
[Exeunt Chaerestratus and Abrotonon.

821 B4 begins. 824 -xm, Capps, $2.
831 S®reports e \ . vAC .

831-5 Verse-ends reported b y J2.
834 §?  suppl. 835 g, J2. [ A, S%.
848 H® quat. z, p. 11.
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Scene. 3SMIKPINHS

SMIKPINHS
850 v wy xatdfw THY kepakijy gov, Zwppovy,
kdxioT damoholuny. vovbetiioeis kal oU pe;
« Ay g v 79D e 1 ~
mpomwerds amdyw T OuvyaTép’,” iepoovhe ypaid;
aA\a Tepipeivew kaTapayely THY Tpoikd pov
ToV XpnoTov abTis dvdpa; Kkai Aoyovs Aéyw
\ ~ b ~ ~ 7, 4
855 mepL TwWy €pavTov; Tavra o-v;nrelﬂetc M€ oVv;
otk 6fviaBiical kpeitTov; olpwEer paxpa
v "& 7 NaNfis. Ti; xpivouar mpos Swppovyy;
[610]  ““ perdmeigov adtiiy, bTav 8ys.” ofTw Ti pot
ayabfov wyévorro, Zwppovy, ydp, oikade
860 amiwv—T10o TéAU €ldes mapioda’; évraifd ge
Ty vikta Bamtilwy Ay dmokTevd,
b ’ r" R ] \ ~ 3 4
kayw o'c' Tadr’ éuol Pppoveiv avayrkdow
kai p) oracedlew. 1) Bvpa mantéa,
xexhewuévn yap éote. maides. wardlov.

885 avoufdTw Tis. maibes, ovy Uuiv Néyw;

853 &AA3, L2 [ éan’ §, S%, Wilam,
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Scene. SMICRINES alone

Smicrines has returned determined to carry out his threat
to force Pamphila to abandon her husband and to go back,
with her dowry, to her father’s house. Since persuasion does
not avail with her, force must be employed. From the time
Smicrines enters at the side-entrance till he reaches his son-in-
law’s door he i8 scolding at Sophrona, rehearsing, in mono-
logue, his sntended conversation with her. He alone ts still
in ignorance of the true situation.

SMICRINES (to himself)

If I don’t crack that head of yours, O Sophrona,
May deep damnation seize me! You'd admonish me ?
You too? I'm headstrong,am I, taking home my girl ?
You hag, you temple-looter! I'm to wait about
Till this fine lord of hers shall eat up what I gave
As dowry ? And am I to bandy arguments
About my own ? To that would you persuade me, you ?
Were it not better quick to take the upper hand ?
You'll rue it bitterly if you wag tongue again.
What? [ discuss the case with Sophrona as judge ?
“Persuade her to a change when you get sight of her!”
As so I hope for blessing, you ’tis I'll persuade.
For, Sophrona, on my way home—you’ve seen the
pond
As you've passed by—well, there I'll make an end
of you
And souse you under all the livelong night, until
I make you think my thoughts and stop your taking
part
Against me.
(Approaches the door of Charisius's lzouse)
I must bang this door. It's locked. Boys! Boy !
Let someone open! Boys! Do I not order you?
(Onesimus opens the door and comes out, but bars the
entrance to Smicrines.)
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MENANDER

Scene. SMIKPINHY, ONHSIIMO3

ONHZIMOZ

’ 3 y 14 \ ’ h 4 7
Tis €60’ 0 komTwy T BVpav; &, Zukpivys
13 ~
o xa\emas, éml Ty wpoika kai T Buyatépa
NKwY;

EMIKPINHZ
éywrye, TpiaKaTdpare.

ONHZIMOZ
.
. Kai pala
0pfds* NoyioTikod yap avdpos Kai aPodpa
ppovoivTos 7 amovdsy 1o 8 dpmracy’, ‘Hpdrers,
avpacTov olov:
SMIKPINHZ
\ ~ \ ’
mpos Bedv kal Sarpuovov—

ONHZIMOX
¥ 4 \ \ ¥ \
olet TocavTyy Tovs feols dyewr oo
®oTe T0 kaxov kal Tayalov xald’ yuépav
véuew éxdate, Zuikpivy;

3MIKPINHZ
Aéyers 8¢ Ti;

ONH3ZIMOZ
gapas 8ibdfw o’ elgiv al macal mwoNes,
dpoiov elmety, xilar Tpiopipeol
olkoba’ éxdaTnr xad éva TovTwv of Beol
ékacTov émitpiBovaw % awlovat;

870 Assignment of parts, Capps./[7é €', L2 [7d &, 83,
who assigns from 7d 8 dpwacua to Sawdvwy, all to Smicrines.

After owoud4 there is a double point (:) or C, and no change
of speaker is indicated in 871.
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Scene. SMICRINES, ONESIMUS

ONESIMUS
Who’s knocking at the door? O, is it Smicrines,
The tough one, for the dowry and his daughter come ?

SMICRINES
You're right. It’s I, you thrice accurséd scamp,

ONESIMUS
Quite so,
Indeed! ’Tis like a calculator, very keen,
This energy ! And this kidnapping, Heracles,
A perfect marvel this !

SMICRINES
By gods and deities!

oNEsiMus (didactically) )
Now do you think that gods have leisure time to spare
For parcelling the good and ill, day in, day out,
To each and all, O Smicrines ?

SMICRINES
What do you mean ?
ONESIMUS
I will instruct you clearly. In the world, all told,
Roughly there are one thousand cities,! and in each

Dwell thirty thousand. Do you think that each of
them,

Each several one, the gods preserve or ruin ?

1 ¢f. Ar. Wasps, 707, and Ferguson, Greek Impenaham,
p- 42.

878-880 Parts assigned, Allinson, t.e. o¢fova:: was- L2 [
§? gives line 879 to Onesimus.
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881 S2.
882 £v5()\txhs =apov, Robert, S? J2 [/ éa, Allinson, /
¢vAat, Robert.
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SMICRINES
What !
If that were true, the gods would live a life of toil !

ONESIMUS
¢“Well, do not then the gods look out for us?” you’ll
say.
To each of us they have allotted Character
As garrison-commander. Ever present, he
Brings one to ruin, whoso seems to use him ill ;
Another man he saves. Our deity is this,
And he’s responsible for each man’s faring well
Or badly. Him propitiate by doing naught
That’s boorish or outlandish, that you prosper well.

SMICRINES
Well, then, you temple-looter, is my character
Now doing aught that’s boorish ?

ONESIMUS
It is smashing you !
SMICRINES
Why, what impertinence !

ONESIMUS ’
Well, do you call it “ good ”
From husband to divorce one’s daughter, Smicrines ?

SMICRINES _
Who says it's good # *Tis now necessity.

ONESIMUS

You see?
This man sets down what’s base as a necessity !
Some other, not his Character, destroyeth him.

883 xph, Zukplvn, from xp: pap., S3.
884 H*, quat. z, ].}:e 12.
890 adrov, Ell, Leo. [ cavrod, pap.
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And you, now, started full tilt for a wicked deed,

Haphazard luck has saved and for these ills you’ll
find

Adjustment and release. But let me, Smicrines,

Not find you headstrong any more ! I tell you that .

Yet from these allegations stand acquitted now.

Go you within. Take up your daughter’s child and
give v

Your blessing to it.

(Onesimus stands aside and motions lowards the door.)

SMICRINES
Daughter’s child, you whipping-post >

ONESIMUS
You were a fathead,! you, and thought yourself so
smart !
So carefully you watched your marriageable child !
And therefore five-months’ infants, first class prodi-
gies,
We rear !
SMICRINES
I don’t know what you mean.

ONESIMUS
But that old crone,
I'm thinking, knows. For master, at the Festival
Of Tauropolia—
' sMICRINEs (calling into the house)
Ho! Sophrona!
ONESIMUS
He caught

And drew her from the dance and—Get my meaning ?

1 Literally ‘“pachyderm,” giving a different turn in
English.
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Allinson suppl. and assigned to Onesimus. [ ols’ <€ywy'>,
Capps. [ olda. (Smi.) <w@s>, S | olda : €b 1o0°, L2
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SMICRINES
Yes
ONESIMUS

And now they’'ve had a recognition scene, and all
Is well.

Enter Sophrona from the house of Charisius.]
Scene. SMICRINES, ONESIMUS, SOPHRONA.

SMICRINES
What is he saying, temple-looting hag ?

SOPHRONA (who has overheard Onesimus)!

“'Tis Nature willed it, unto whom no law’s a bar,
And just for this was woman born.”

SMICRINES
What's that? You're daft ?

SOPHRONA -

From Auge I'll declaim a tragic speech entire
If you don’t sometime soon wake up, O Smicrines.

SMICRINES
You stir my bile with your declaiming. Monstrous
this
He’s saying, you know well '
ONESIMUS (inlerrupting)

I know at least, know well,
The crone was first to see through this.

! Sophrona answers by quoting from the Auge, a lost play
by Euripides, in which (also by means of a ring) Heracles is
idventiﬁed as the father of Auge’s child. (See Capps, ad loc.)
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EMIKPINHZ
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r
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[Cairo MS. of 'Emirp. ends.]
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THE ARBITRANTS

SMICRINES
Outrageous tale!

SOPHRONA
There’s never been a greater piece of luck, not one !

SMICRINES
If this is true that you are saying, then the child—

..... e ¢ o 0 6 6 o s o s s s e o o o e o o o

(End of the MS. For the probable close of the play, see
above, Introduction, page 8.)
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No. 1 is referred to KEpitrepontes by van Leeuwen, etc. |

€l oV kal, Capps. [ xal o¢, Codd.

No. 2 referred to Epitrepontes l&&ran Leeuwen. / yAvxd-

Tepdy daTiv, Cobet. [ yap yAvkiTepov,
No. 3, line 1. Phot. s. dAvs.

No. 4, line 2. 8ixrAdgia yoiv éo0les pdryy, Codd. [ udrny yoiv
éo0les SixAdgia, Wilam. c¢f. Hutloff, who prefixes it to
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. (cHARISIUS ?)
Onesimus, I love you, busybody though you are.

2. (onEsiMus ?)
There’s naught more pleasing than to know the factq
entire.
3. (oNEsIMUS fo COOK ?)
Now why don’t you serve breakfast? He’s sprawled
out there long since upon the couch, and chafes.

4. (SMICRINES ?)
An idle man in health is much more wretched than
the fever-patient, at any rate he eats a double
portion and for naught.

5. (A cook)
I cast more salt upon the salted-meat, if so it chance.
6.

For free-born xhan to be mocked is more shameful
by far, but suffering pain is common to mankind.

7.

You’ve suffered naught outrageous, if you’ll make as
if it were not so.
8.
A (wide-necked) jug (?).

St. Pet. fragmenta, as does also N?%, who conjectures : SixAdoia
yovv udrny ‘xarleclle . . . [/, Allinson suppl.

No. 5 éxéowaoa, M&S Athen. [ ¢xmioxdow, Herw. [/ éav,
FElmsley. / &», Codd.

No. 6 afoxior, Codd. /afcxw-rov, Heringa, Kock.

No. 8, note c¢f. Kock, ‘‘xirpas elSos ueyarooréuov ral
ueydAns. I Capps compares : yxvrpid(ew.
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THE GIRL FROM SAMOS



THE GIRL FROM SAMOS!
INTRODUCTION

AvLTHOUGH more than half of this play is lost, the
parts preserved are so nearly unbroken that we can
study with confidence Menander’s style and method
through continuous scenes. Some of the characters
seem little more than stock types, but Chrysis, if we
may judge by what remains, exhibits some of the
more delicate character-drawing—unselfishness and
pathos—that recurs in the admirable delineation of
Abrotonon in The Arbitrants. Demeas, too, is much
more than a type. He will not be confused in
memory with any other of Menander’s personages.
An allusion to Chaerephon in v. 401 is thought
(¢f. Capps, p. 233) to date the composition some time
not later than 310 B.c. This-would tally well
enough with the poet’s growing firmness of touch
in delineating character.

Certain details in the unfolding of the plot are
lost owing to the breaks in the text, but, by holding
in solution some alternative possibilities, we may
probably follow the main 2 thread of the story and,

1 The title of this play is ¢nferred from the allusions in
lines 53 and 142 which seem to identify it with the ‘ Samian
Girl of Menander,” cited by Phrynichus in quoting from the
play the one fragment (see below) previously known. For a
possible supplementary title: ‘or the Wet-nurse,” see note 1
on p. 136.

2 Possibly, however, the story of the Samian girl, who
gives the title to the play, may have been made very promi-
nent in the missing acts.
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INTRODUCTION

incidentally, enjoy fully the two or three scenes
which add materially to a vivid conception of
Athenian life.

The plot, as far as it can be made out, is briefly as
follows. Demeas, a well-to-do Athenian bachelor,
has adopted Moschion, whom he loves as his own
son. He is living in a comfortable home, with
Chrysis as mistress of the house. Chrysis had come
to Athens as a young girl of unknown parentage
from Samos. Demeas had taken her to his home,
and a sincere affection exists between them, although
her supposed foreign extraction prevents formal
marriage, according to traditional Athenian custom.
The son, Moschion, has fallen in love with Plangon,
daughter of Niceratus, Demeas’s friend and next-
door neighbour. As Niceratus is too poor to give
Plangon an adequate marriage portion the young
couple do not venture to confess their love to their
fathers. During a somewhat prolonged absence ! of
Demeas from home Chrysis gave birth to a child by
him. The child died. Meanwhile Plangon has
given birth to a child by Moschion, and Chrysis,
from an unselfish desire to help Moschion, and also,
doubtless, impelled by her awakened maternal
instinet, undertakes to rear the child. Demeas
returns, and Chrysis, knowing (apparently) that he
is averse to having a child of his own, does not
attempt to assume that the child is hers, but says
that it is a foundling and persuades him, with
difficulty, to allow her to keep_it in the house.?

1 This is an inference, as our text stands, but a necessary
one.ked()ltherwise Menander’s ‘“mirror of life” is badly
crac.

2 There is another theory, adopted by various editors, that
there are two babies in the house at once—one Plangon’s and
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It may seem, indeed, less probable that he would
have consented to rear a foundling than to have
been reconciled to his own child by Chrysis. The
situation, however, is necessary for the entanglement
of the plot. Demeas on his return hears some vague
rumours which make him anxious about Moschion,

one the child of Demeas and Chrysis. This theory is ably
defended by Capﬁ;s (see Menander, Introduction, pp. 224 ff.).
There are some allusions in the text as preserveg that seem
to give colour to it. If it could be shown that Menander was
often inclined to the broadly farcical it might seem more
cogent, but, in our ignorance of the matter contained in the
missing lines, the alternative theory, adopted above, furnishes
a working hypothesis which is, I believe, at least not incon-
sistent with the situations developed in the course of the play.
The main difficulty is a difficulty on any (tenable !) theory.
Demeas is surprised when he sees Chrysis suckling a baby
herself. His surprise only proves that he, not knowing that
she had herself given birth to a child, had accepted without
suspicion her request to adopt a foundling. The confused
references to the baby by the excited Niceratus and Demeas
and the contradictions and involuntary admissions of half-
truth into which the slave,.Parmenon, is betrayed, would all
seem natural to an audience in possession of the plot as
unfolded in the missing scenes. gn line 384, for instance,
Niceratus'’s exclamation, “ Was I not bamboozled by him ?”
seems to imply definitely that in this scene he now knows
that the baby is Plangon’s and Moschion’s. Two babies are
not mentioned outright in the lines preserved. When Demeas
(1. 377) says ‘““mine” it is subtle (see Capps, ad loc.), but
not necessary, to assume that he is unconsciously speaking of
his son, not his grandson. That Demeas (1. 170) gives more
than one maid-servant to the banished Chrysis might seem
to lend colour to the theory of two babies, both alive ; but
line 161, just before, certainly lends no support to this. The
chief difficulty, perhaps, in the theory of the one living child
is that there seems to be insufficient reason why Parmenon
should not own up that the baby is the child of Moschion
and Plangon when (1L 101 ff.) he finds Demeas has made his
damaging discovery.
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and has recourse at once to the usual parental
therapeutics. He announces to Moschion that he
is to marry Plangon, the daughter of Niceratus.
Moschion acquiesces with such unexpected alacrity
that Demeas, even at this point, is almost rendered
suspicious. When our manuscript begins, at the
opening of the second! act, the preparations for the
wedding are well under way. The text itself will
develop the remainder of the plot, as far as it is
extant.

1 The question of the identification of the Acts in the
fragments preserved is perplexing. The first fragment of the
Cairo MS. seems to be near the beginning of the play, 4.e.
very near the beginning of Act II. The lacuna (after 1. 204)
seems to be mechanically determined (see Capps, p. 233) as
consisting of about 140 lines. Consequently it is assumed
that line 414 begins Act III. But the closing scene of this
‘“Act IIT” also seems to bring us close to a natural ending
of the whole play. We must therefore either assume two
acts missing at the end, with a recrudescence of plot-entangle-
ment, involving perhaps (on the two living bagies theory) a
resurrection of Chrysis’s suppressed infant or, more Proba ly,
a detailed recognition of the supposed ¢ Samian” as being
really of Attic parentage; or else assume that the missing
acts should have a place somewhere earlier in the play. In
the latter case Act ¢ III ” should be numbered Act ‘{ and
the numbering of the lines would be mere guess-work.
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THE GIRL FROM SAMOS

DRAMATIS PERSONAE

DEeMEAS, an Athenian citizen.

PARMENON, house-slave of Demeas.

CooK, or public caterer.

CHRYSIS, a free-born amian girl, nominal wife of Demeas.
NICERATUS, netghbour of Demeas and father of Plangon.
MoscHION, adopted son of Demeas.

(TRYPHA, ? slave in the household of Niceratus.)

CHORUS of revellers.

MuTEs : Servants of the caterer; an old nurse; men-servanis
and maids of the household of Demeas.

ScENE: Athens,® before the adjacent, but not contiguous,
houses of Demeas and Niceratus.

Thewhole of the first® act is lost. For the complicated
situation there unfolded, see above.

Between the acts the audience 18 probably provided with
entertainment by the chorus, perhaps made up of wedding
guests.

! Or, possibly, in some country deme of Attica. Compare
Harmon, B.Ph.W.8. No. 34/5, p. 1111.
2 But see above, Introduction, p. 133, note 1.
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1 A double title, Saula # Tir6n, is suggested by Harmon,
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Caecilius. Compare also Menander’s Tir6n, see below, p. 438.
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THE GIRL FROM SAMOS

ACT 11
SceNe 1. DEMEAS alone

Apparently only a few lines are missing. The papyrus
begins with three broken lines tn which Demeas, who has just
come out of his house in a state of great excitement, appears
to be saying in effect :

DEMEAS

“T'm either crazy or I’ve been most shamefully treated,
that too by her whom on a time I took in kindness and have
honoured ever since.” ! .

He then continues (taking the audience, from time to time,
into his confidence) :

For soon as ever I had come into the house,

All in a hurry to prepare the wedding-feast,

1, merely stating to the household what was on,

Gave orders to make ready all things requisite :

To furbish up ; to cook ; and with the basket-rite 2

To make beginning. Everything was going on,

Of course, quite smoothly, but the haste to do their
tasks

Would bring in some confusion, as you might expect,

Amongst them. On a bed there lay, to one side flung,

The baby, bawling on and on. The servants too

1 See Capps ad loc. The numbers begin with the first line
indicated in the Cairo MS. Act I and some additional lines
have been lost.

2 A basket with barley grains, to be scattered on the head
of the victim, was first carried around the altar. See Capps
ad.loc., and cf. Periceiromene, 878.
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THE GIRL FROM SAMOS

Were shouting, “ Flour ! Water! Give me oil ! Some
coals!”

And I myself, too, helping, giving this and that,

Into the store-room, as it chanced, had gone, from
whence

I did not come directly, busy laying out

More food than common and inspecting many things

Within. Just then, while I was there, a woman came,

Descending from an upper storey, from above,

Into the store-room’s antechamber.—For with us,

There’s an apartment, as it happens, for the looms,

So placed that through it is the entrance to the stairs

And to the store-room.—She was nurse to Moschion

And getting on in years, a former slave of mine

But now set free.—And, when she caught sight of the
child

A-bawling, bawling as it lay left all alone,

She, knowing nothing of my being there inside,

Comes forward ; thinks herself quite safe for chattering

Such things you know as women will—thus : “ Dar-
ling child !

Says she, and ¢ Blessed treasure, where’s its mammy
gone?”

And then she kissed and carried it about and, when

It stopped its crying, to herself she says, “ Ah me!

Ah, wretched that I am, it seems but yesterday

That I was fondly suckling Moschion himself,

"And, now that here he has a baby of his own,

Another <serves as nurse.>

........................
........................

........................
........................

........................
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43 The numbers (40, 50, etc.) in brackets continue the num-

bering in L#, ignoring the lacunae.
58 o160’ (= b ¥r1) Wilam, J2 [ o8, alis.
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THE GIRL FROM SAMOS

W o from without came running in: “You baggage,
bathe
The child,” says she. “ What does this mean? Do
) you neglect
The little fellow on his father’s wedding day ?
Straightway the girl : * How loud you chatter, luck-
less one!”
Says she: “ The master’s there inside.” “It can’t
be. Where?” :
¢ Why, in the store-room.” Then in changing voice
she says:
“ Your mistress, nurse, is calling you,” and adds:
“Now go,
And hurry. Not a thing he’s heard, most luckily.”
Then, with the words: “Ah me, my wretched
chattering ! ”
The old nurse vanished somewhere and made off.
And I
Came forth with just such mien as when I now came
here,
Quite calm as though I had not heard nor noticed
aught.
And as I passed I saw the Samian out there
Nursing the child herself. So that it's ascertained
That hers it is—whoever fathered it, or 1,
Or—nay, 'l mention not, good sirs, this further
thought
That I conjecture—I just tell you what’s the fact
And what I've heard myself—and I’m not angry—yet.
For in my heart I'm certain, by the gods, the lad
In times gone by has ever been a decent sort,
And always shown the utmost reverence for me.
But then again whene’er I realise the facts:
She was his nurse who let the matter out—this first;
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68 I3, quat. y, p. 3./ Tovrov<1> wapév® ép®, S?, from
7oy Q\I(.)| @’ épa, J2.

70 Allinson suppl./Todrous 6 obs &yet, S,/ Todrovs dxwadiy, S2,

71 Wilam. suppl. Bx.)o..... toepos, J3,
74 Croenert, Headlam, suppl.
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THE GIRL FROM SAMOS

Next,that she talked behind my back; and then again,

When I recall the one who fondled it and urged

Against my wish its rearing, I'm beside myself.

(Enter Parmenon and the Caterer mith_his_assistants
loaded mwith their paraphernalia.” Demeas notices
their approach und dramws aside for the moment,
remarking :)

But stay, for just in time I see this Parmenon,

Back from the Market, present here. I must give way

And let him lead thls fellow and his crew inside.

(Demeas stands aside.)

Scene 2. DEMEAS, PARMENON, CATERER

PARMENON

Come, Cook! Now, by the gods, I see no reason why
You carry knives about. Your chatter is enough
To hash up all and sundry.

CATERER
What? You mock at me,
You ignoramus?
PARMENON
I?
. CATERER!
I think so, by the gods.
When I but ask how many tables you intend
To set; how many ladies; at what hour you serve
The dmner ; if atable-dresser must be fetched
Besides ; if you've sufficient crockery within ;

1 Comgre the scene in The Counterfeit Heracles, fragm.
No. 618 K, below.
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84 <gt> Wilam. inserted. 86 Headlam.
87 8% from 7C . ... Cya. . parropevov, J2
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THE GIRL FROM SAMOS

Your bake-house, is it covered in; if all things else
You have

PARMENON .
You hash me into hash, if you don’t know,
And like an expert too, my friend.
CATERER
Go hang!
PARMENON
The same
To you, by all means. (7o attendants) Come, pass in.
(The Cook and attendants enter the house. ~Demeas comes
- formard.)
DEMEAS
Hist, Parmenon !
PARMENON (looking about)
Somebody calling me ? .
DEMEAS (approaching him)
Yes, you.
PARMENON
Ah! Greeting, sir.
’ DEMEAS (sternly)
You stow that hamper and return.
PARMENON (disturbed)
Luck help me, yes.
(Parmenon slips into the house with the basket.)

DEMEAS (alone)
There’s not a thing, I take it, that escapes this man.
He’s quick to know what’s going on. A meddler he,
If ever anyone. Enough! He’s banged the door.
He's coming.
(Parmenon, as he comes out, calls back to Chrysis.)
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89 5(8ore, S? from pap., see M.S. p. 42. S2 continues line
Demeas | éxanxe : dlaye, L2

92 ce inserted from e in margin, 82

97 & pév o, Headlam suppl. [ ua 7d» “Apy, 8%
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THE GIRL FROM SAMOS

PARMENON
Chrysis, you provide for everything
The Caterer demands. But, "fore the gods, do you
Keep that old hussy from the pots. (7o Demeas)
Now, master, what ?
What must I do?

DEMEAS (sarcasiically)
< What must you do?” Come from the door.
A little further.
PARMENON (obeying)
Well?

DEMEAS
Now listen, Parmenon.
I do not wish to scourge you, by the twelve gods, no,
For many reasons. ‘
PARMENON
Scourge me? Why? What have I done?

DRMNAS
You're holding something back from me. _ Fve
noticed it. '
PARMENON

By Dionysus! By Apolle! No, not I.
No, no, by Zeus the Saviour! By Asclepius!

DEMEAS
Stop, stop, no oaths from you. Wide of the mark
your guess.
PARMENON
Now may I never—
DEMEAS
You! Look here.
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100 i30¢, Jens.|BAéxw, Dumbabin and Sudhaus, R. M. 1911,
p- 489. | ppdoor, S2 101 I#, quat. y, p. 4.

102 &1’ &uwra, Jens. 103 Jens. suppl.
104 oida ~yap, J2, L2 [/ vd =aidlov, Allinson suppl. from

|- aixC . . tov, ““ maidloy possible,” J3,
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THE GIRL FROM SAMOS

PARMENON
Well, there I do.

DEMEAS
The baby? Whose is he?

PARMENON (confused)
I say—the baby—why—
DEMEAS
Is whose, I ask.
PARMENON

Well—Chrysis’s.

DEMEAS
Its father, who?
PARMENON
*Tis yours.
DEMEAS
You're done for. You are cheating me.

PARMENON
What, I?
DEMEAS
I know the whole precisely ; know about the child
That it is Moschion’s ; that you are in the plot,
She suckles now the child she says she didn’t bear!

PARMENON
But who says that ?
DEMEAS
[ saw it—Nay, but tell me this,
What is [the truth]?

106 S suppl. from /C~ , €K ... .. 701, a8 read_by him.

107 Jensen.
108 S2 suppl. 7! 93 from pap. .4.A(.)/ rlves, K? and
Capps. /[ 8%
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THE GIRL FROM SAMOS

PARMENON
God grant the rest remain concealed.

DEMEAS
What's that? ¢ Concealed " ! .
(Shouting to the slaves within) -

A scourge, slaves, someone give to me
To flog this godless fellow here.

PARMENON
No, by the gods !
DEMEAS
By Helios' Now I'll tattoo you.

PARMENON
Me? Tattoo?
-DEMEAS
Yes, now. (4 slave appears with a lash.)

PARMENON

I'm done for! (Takes to his heels.)

DEMEAS
Where, you whipping post, where now ?
O, catch him. (Parmenon makes good his escape.)
- Citadel of land Cecropian !
O far-flung ether! O—(ckecking himself) Why
shoutest, Demeas ?
Why dost thou shout, thou fool? Restrain thyself.
Endure.
For Moschion does thee no wrong. (7o the audience)
This statement, sirs,
Is hazardous, perhaps, but truthful. If some wish
Had made him do it, or the mastery of Love
Or hate of me, he’d still be of the self-same mind
As formerly he was, with all his forces ranged,
Lined up against me. As it is, in my eyes now
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THE GIRL FROM SAMOS

He’s cleared himself, for when this marriage scheme
was broached

He eagerly gave ear. For not because in love,

As then I thought, was he so eager, but because

He wished at last to shun my “ Helen”” there within.

For her I hold responsible for what has chanced.

She came upon him, we’ll suppose, when drunk,
forsooth,

And not himself. Many a deed like this is wrought

Through youth’s incontinence, when Opportunity,

Who plots against his neighbour, gets the upper hand.

For not at all does this seem credible to me

That he, so orderly, and continent towards all

Outsiders,now should prove to be like this towardsme;

Not though he ten times were adopted, not my son

By blood. For I don’t think of that. His character

I mark. But she’s a common woman of the slums,

A pest, a—nay, why rage? By that, O Demeas,

You’ll get no further. Now you needs must be aman ;

Forget your longing ; cease from loving ; and conceal,

As far as may be, for your son’s sake, this mischance

That has occurred, and thrust headforemost to the
crows,

Out of your house, this evil Samian. You have

A pretext, too, because she took that baby in.

For you must not make clear a single thing beside.

Endure and set your teeth. Bear up like high-bred
man.

[Enter Caterer with an attendant fzm_t&ghww
Scene 3. DEMEAS, CATERER

CATERER (lo his slave)
Now isn’t he somewhere here outside the door—say,
boy—
That Parmenon? The fellow’s run away from me
And helped me not one little bit.
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THE GIRL FROM SAMOS

DEMEAS (lo the cook)
Be off with you!
Out of my way. (Demeas rushes into the house.)

CATERER (to his slave)
Good Heracles! What means it, boy ?

Some old man in a frenzy burst in at a run,
Now what the mischief, boy? What does it mean,

I say?

(Hears a clamour within.)

He’s crazy, by Poseidon, as I think. At least
He’s roaring mightily. Nice thing 'twould be indeed
If he should take my platters, lying there exposed,
And smash them all to shards. He’s banging at the

door.
May utter ruin seize you, Parmenon, who brought
Me here. [I’ll stand off, so—a little to one side,
(Withdrams into the angiportus or alley-mway between the

houses, to watch Demeas, Chrysis, and nurse with the

child come from the house. Demeas is speaking.)

Scene 4. DEMEAS, CHRYSIS

: DEMEAS
You hear me, don’t you? Off! Begone !
CHRYVSIS
But where, poor dear ?
DEMEAS ‘

Straight to the crows.

CHRYSIS (meeping)
Unhappy—
' DEMEAS
Oh, “ unhappy,” yes!
Of course your weeping’s pitiful. I'll stop you,though,
I think, 155
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THE GIRL FROM SAMOS

CHRYSIS
From doing what ?

DEMEAS (checking himself)
Oh, nothing. But you have
The child; the crone. Off with you to perdition!
Quick !
CHRYSIS
Because of his adoption ?

DEMEAS
That, and—

CHRYSIS
Well, why “and ” ?
DEMEAS
Yes, that. ’*Twas some such thing amiss, I know it
well :
You knew not how to live in clover.

CHRYSIS
“ Knew not how—?"”
What's this you say ?
DEMEAS
And this, though you came here to me—

D’ye know it ?—Chrysis, in a shift, a plain one, too.

CHRYSIS
Well, what of that ?
DEMEAS
Then I was all in all to you,
When you were poor.
CHRYSIS

And who is now ?
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THE GIRL FROM SAMOS

DEMEAS (impatiently)
Don’t talk to me.
You've all that is your own. Then too I give to
ou—
Herey,, see—maidservants, gold. Out of my house.
Begone !
. curvsis (aside)
This thing’s some gust of wrath. I must make up to

him. (To Demeas, pleadingly)
Dear sir, look here—

DEMEAS

Why talk to me ?

CHRYSIS'
Nay, don’t be vexed.
DEMEAS
Another woman, Chrysis, now will gladly take
My gifts and thank the gods besides.

curysis (bewildered)

What’s up?
DEMEAS
Bat you,
You’ve got yourself a son, you've all you want.
CHRYSI8
Not yet ;
You're grieved.
(Once more appealing to him)
Yet still—
DEMEAS

I'l break tha headpiece, wench, of yours,
If you talk on to me!
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CHRYSIS

And serve me right. But, see,
I'm going in now.

DEMEAS (blocking her way)
High and mighty business, this !
Now you, when on the town, will know just what
you are. ’
The girls of your sort, Chrysis, earn as courtesans
Their scant ten drachmas! as they run now here, now
there,
To dinners, drinking to excess until they die
Or slowly starve, if they don’t find death ready-made
And quick. You'll find this out as soon as anyone,
I'll warrant, and youll know yourself and your
mistake.
(As Chrysis approaches the door and tries to enter)
Keep off! Stand back!

(Goes in.  Chrysis, leaning against the portico, weeps.)

CHRYSIS
Ah, wretched me, what fate is mine!

[Enter Niceratus from the market. A slave accompanies
him with a skinny old sheep.) ’

Scene 5. NICERATUS, CHRYSIS

NICERATUS (solsloquizing)

This sheep here, when it’s sacrificed, will furnish all
That’s called for by the gods—and goddesses to boot.
For it has blood ; has bile a-plenty ; handsome bones ;
A spleen full big—just what Olympians require.

1 For Greek money values see table, p. 18 above.
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And for my friends I'll chop up and will send to them

The fleece to taste. For that is what is left to me.

(The slave takes the sheep into the house of Niceratus.
Niceratus becomes amware of Chrysis in front of the
next-door house.)

But, Heracles, what's this ? Is’t Chrysis standing here

Before the door a-weeping? It is she, none else.

(Accosting her)
Why, what on earth’s the matter ?

CHRYSIS

That fine friend of yours
Has turned me out. What would you more ?

NICERATUS

Good Heracles !
Who? Demeas?
CHRYSIS

Yes.

NICERATUS
Why?

CHRYSI8
Upon this child’s account.

NICERATUS

Now from my women-folk myself I'd heard of this,
That you’ve adopted and are bringing up a child.

A crack-brained scheme ! But he’s an innocent, he is.
He didn’t fly off at the start—no, not till now,
After an interval.
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At the end of the preceding scene Niceratus offered Chrysis
the shelter of his house, into which they retired, with the child
and nurse. At this point the unfounded suspicions which
Demeas harbours against Moschion and Chrysis were cleared
up (vv. 412 fi.). Probably Moschion has heard of them from
Parmenon, whom he has met in the city. We must assume,
further, that after Demeas retired snto his house to resume the
wnterrupted arrangements for the wedding Moschion and
Niceratus held a conversation, in which the latter, curious
concerning the quarrel between Demeas and Chrysis, questioned
the young man about the baby which Chrysis had taken to
rear, and that Moschion declared that it was a foundling
of unk parentag The scene between Demeas and
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<7dw> ala, Cron. etec. [/ xdvra Téhos ¥xei, Ta wpdyuar' ava-
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CHRYSIS
Yes, when he’d bidden me
Make all things ready for the wedding in the house,
He burst in like a madman in the midst of all
And barred me out of doors.

NICERATUS
Can Demeas be mad ?

(Lacuna of about 140 lines.)

Niceratus, into which we are tniroduced in I3, then ensues.
Demeas has learned that his suspicions were unfounded as.
regards his son and, incidentally, has apparently learned also
the true explanation of the situation which (v. 54) originally
led him to suspect Chrysis, and he 18 now eager enough to
récetve her back into his home (v. 367). As to his quarrel
with Chrysis, he cannot divulge to Niceratus the real reason
Jor it. But in answer to the latter’s ingquiries concerning it
he probably refers to the ¢ foundling *’ as the cause of the
trouble .and then informs Niceratus that it is a bastard child
of Plangon, without, however, saying who the father ts. He
tries to persuade Niceratus that it 18, after all, a « trifling.”
matter.

Scene. DEMEAS, NICERATUS

DEMEAS
......... <all that was a mere trifle>
Nay, return now!. . .
NICERATUS
What's that ? “Trifling”? O my friend,
I'm done-for quite.
Everything has gone to ruin. All is over.
(Rushes within.) '

1 The livelier trochaic measure (1. 345-413) is intended

to reflect the greater excitement. The frequent changes of

speakers within a single line, usual in Greek, is mechanically
difficult in English verse.
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DEMEAS
Yes, by Zeus.
If this fellow hears what’s happened, vexed he'll be,
he’ll bawl and bawl.
Why, the man is savage, swinish, obstinate in
character—
Curséd me, did it behoove me thoughts like that to
entertain ?
By Hephaestus, I'd be justly done to death.
(Hears an outcry in Niceratus's house.)
N Good Heracles !
How he’s roaring ! I was right. He shouts for fire ;
says that he
First will chop, then burn the baby. Roasting grand-
_ son I shall see.
Now again the door he’s banging. Cyclone he, or
thunderbolt,
Not a trace of human in him.

NICERATUS (at the door)
Demeas, ’gainst me is leagued
Chrysis in outrageous action,

DEMEAS
What is this you say to me?

NICERATUS

Chrysis has my wife persuaded not a single fault to
own ;

What is more, my daughter neither. She by force
the baby holds;

Says she will not hand him over. Hence you need
not be surprised

If this hand of mine shall slay her.

DEMEAS
Slay the woman with your hand?
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THE GIRL FROM SAMOS

NICERATUS
Yes, for she knows all about it.

DEMEAS
Don’t do that, Niceratus.

NICERATUS
Yes, I wanted to forewarn you.

(Rushes back into the house.)

DEMEAS
Sure, he’s melancholy mad.

With a jump indoors he’s vanished. In this mischief
what’s to do?

Never, by the gods, no never, have I known myself
till now

Caught in such a hurly-burly. After all, "twere far
the best

Clearly to explain the matter—Phoebus! There’s
the door again.

(Chrysis comes running from the house of Niceratus, the
baby in her arms. Niceratus, a club in his hand, is
in hot pursuit. He has overheard enough to infer
that Moschion is father of the child.)

Scene. DEMEAS, CHRYSIS, NICERATUS

CHRYSIS

What am I todo, unhappy? Where escape to? From
me now

He will wrest the child.

DEMEAS
Here! Chrysis!

curysis (bewildered)
Who is calling?
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DEMEAS ( pointing to his own house)
Here ! Run in!
NICERATUS
(to Chrysis as ske runs toward the house of Demeas)
You, now! Where—where are you running ?
(Tries to inlercept her, but Demeas inlervenes.)

DEMEAS (o himself)
By Apollo, as it seems,
I am in for single combats, that’s the order of the day.
(To Niceratus)
What d’ye want? Whom are you chasing ?
NICERATUS
Demeas, stand off! Away!
Once my hands are on the baby I will hear the
women’s tale.

DEMEAS (aside, trying to hold Niceratus)
He is crazy. (7o Niceratus) What! You’'ll hit me?

NICERATUS
Yes, sir!
- DEMEAS (aside lo Chiysis)
Quick now ! Curse you, in!
(To Niceratus)
Well, then, here is one from me, sir.
(Returns the blow. and grapples with Niceratus while he
calls to Chrysis.)
Chrysis! He’s the stronger. Run!
(Chrysis makes her escape inlo the house of Demeas. The
men separate. Demeas continues.)
You began it first and seized me.

NICERATUS
I protest that is not so.
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DEMEAS
And against a free-born woman you would take and
use your stick ?
You would chase her?
NICERATUS
This is blackmail.

DEMEAS
That description just fits you.

NICERATUS
She, refusing me the baby—

DEMEAS
Nonsense! Mine?

NICERATUS
Nay, yours ’tis not
(T'ries to push him aside.)
DEMEAS

Wait a bit, sir. Help me, people !

NICERATUS
Bawl! I’ll kill the woman though,
Once inside. For what else can I ?

DEMEAS (aside)
' Here’s a sorry mess again.
I’ll prevent him,
(To Niceratus, threaleningly, again blocking his way)
Where now ?  Stop there!

NICERATUS
Don’t you lay your hand onme!
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. DEMEAS
Calm yourself.
NICERATUS
You do me mischief, Demeas. You’re shown

up plain.
You know all about the matter.

DEMEAS

Well, then, get your facts from me.
Leave the woman unmolested.

NICERATUS (suspiciously)
Yes, but there’s your son, I say.
Was I not by him bamboozled ?

DEMEAS
Nonsense! He will wed the girl.
No, there’s no such thing the matter. Come and
walk a bit with me—
Just aside here.
NICERATUS
I go walking ?

DEMEAS
Yes, and take yourself in hand.
(The two men talk as they stroll up and down.)
Haven’t you heard the actors telling, answer me,
Niceratus,
How that Zeus a golden shower once in bygone days
became,
Through a roof he trickled downward, tricked a maid
imprisoned there ?

NICERATUS
What of that, pray?

175



(250]

MENANDER

AHMEAZ
lows dei mdvTa mpoodoxkav: crémeL
o' Téyous €l oot uépos Tu pet.
NIKHPATOZ
T0 TheloTOv. ANNQ TP
TobTO TPOS érelv’ éoTi;
o AHMEAZ
ToTé pév yived o Zevs xpvaiov,
Tote 8’ U8wp. 0pds; éxeivov TolpyovéaTw. @s Tayy

eUpopev.
: NIKHPATOS
xal Bovko\els ue;
AHMEAS
’ ’
pua Tov "ATOM®, ‘yd pév ob.

395 dAAa xelpwy 08¢ pirpov Axpiaiov Srmovlev €l-
€ & éxelvmp fflwae, Tiv ye aqv—

NIKHPATOX
v /s
olpot Tahas,
Moo yiwv éoredaréy pe.
AHMEAZ
MpYreTa pév: uy PpoBoi
~ ~ Y ¥ y 3 ~ 9 \
ToiTo. Oelov & &oT’, axpiBis <olda,> To ryeryev-
<v>nuévov. .
pupliovs elmety Exw cou mepLmarotvras év péagp

400 Svras éx edv, ov & olet Sewov elvar To yeyovis.

Xawpepadv mpwdTioTos odTos, v Tpédova’ dovu-
Bolovw,
ov Oebs oou paiver elvai;
397 Hesych.
398 Order of words and <ol8a>, suppl. Ell., Leo, Wilam./

eaTwvakpiBws To yeyevnuevov, pap. [| yeyev<v>nuévov, corr.
Leeuw.

176



THE GIRL FROM SAMOS

DEMEAS

One must, haply, watch, look out for everythmg
Look and see if your roof’s leaklng

NICERATUS
Aye, it’s leaky everywhere.
What has that to do with this case ?

DEMEAS

Zeus at one time turns to gold,

Next to water. See? His doings! We have found
the leak quite soon.

NICERATUS
Me like silly sheep you’re cheating.

DEMEAS

By Apollo! No, not I.

Why, you're not one whit less honoured, mark you,
than Acrisius.

Just as Zeus that maiden favoured, so your daughter—

NICERATUS
Woe is me!
Moschion has tricked me, tricked me—

DEMEAS
He will take her, never fear!

"Tis a thing that comes from heaven, I know well,
this child that’s born.

I can name you by the thousand persons strolling in
our midst :

Who are sprung from gods, yet you, sir, think this
chance a dreadful thing,

Chaerephon here, first and foremost, never has to pay
his scot—

Seems he not like an immortal ?
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NICERATUS -
: Seems so, yes. What's that to me ?
I’ll not fight you on a quibble.

DEMEAS

You have sense, Niceratus.

Androcles these years a many lives and gads, is much
with boys ;

Raven-haired, though gray,! he saunters. He will
never die at all,

Not though one should cut his gullet. Is he not in
truth a god ? '

So, then, pray that this prove lucky. Incense burn.
Now hasten, go.

He will come to fetch your daughter—yes, my son
will come forthwith—

He will have to, for compulsion chiefly helps us to
have sense—?2

But if he was then caught headstrong, don’t be
headstrong, you—

NICERATUS (interjecls
(interyects) Tut! Tut!
DEMEAS
Your things ready ?
NICERATUS

I'll prepare them.

DEMEAS
Mine are ready-made—by—Zeus.3

! Or, perhaps, fair,” ‘blond.”

? Text, meaning, and division of parts in 409-11 are
doubtful,

* The missing joke (?) apparently harks back to the allusion
tI‘))a Danaé in %'nes 388-396. Perhaps ‘‘ Mine’s a nest of

naés !’
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NICERATUS
Ha, quite subtle !

[Exit Niceratus into his house to prepare for the wedding.)
DEMEAS (alone)
Very grateful now I feel to all the gods.
I ve found true no single item out of all I then
supposed.
[E.nt Demeas into his house. A band of revellers enters \ >
and gives a performance.

CHORUS

ACT III!
(Enter Moschion from the house of Demeas.)
Scene 1. MOSCHION (alone)

MOSCHION

At that time from the blame, which then was laid
on me,

Set free with difficulty, I was well content,

And counted quite eniough for me, as great good luck,

The way things stood. But as I grow more self-
possessed

And as I cast up my accounts, I'm utterly

Beside myself and bitterly enraged when I

Reflect on how my father thought that I had sinned.

If all the girl’s affairs were now in first-rate shape

Nor obstacles so many—oaths, desire, and time,

And habit, whereunto I made myself a slave,

He never would have had the chance a second time

To blame me so, unto my very face at least,

! See above, Introduction, page 133, note 1.
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But from this city vanishing, I'd go far off

To Bactria or Caria, and dwell out there

As warrior. But, as it is, on thy account,

My dearest Plangon, no heroic deed I'll do.

For ’tis not practicable, nor will Eros now,

‘The present lord and master of my will, consent.

And yet not tamely nor like low-born man must [

Ignore this altogether, but in word, at least,

If nothing more, I'd like to scare him and pretend

I’'m making off. For in the future rather more

He’ll check himself from doing what’s unkind to me

Again, when once he sees me counting this no joke.

Enough! For at the very time most opportune

For me, look, here’s the fellow whom 1 wished for
most.

[Re-enter Parmenon. Moschion conceals himself. ]

Scene 2. MOSCHION, PARMENON

PARMENON (to himself)

By Zeus the highest, I have been and done a deed

That’s senseless and contemptible. Not one thing
wrong

I'd done and yet I feared and from my master ran.

Pray, what was there that I had done to warrant this?

Come, point by point, just let us clearly face the facts.

First item: “ My young master wronged a free-born
girl.”

But Parmenon, I take it, surely does no wroung.

““She’s found with child.” But Parmenon is not to
blame.

“ The little baby made its way into the house—
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Our house.” ’'Twas he that brought it in, not I
“Some one
Of those within has owned to this.” Now what of
that?
How here has Parmenon done wrong? In not one
thing. '
Why did you run away then ? What is that, you fool ?
“ Well, then, he scared me.” That’s absurd. “He
threatened me,
Said he’d tattoo me. Brand a name.” It makes no
whit
Of difference if 'tis justly or unjustly done;
Say what you will, tattooing’s not polite !
MOSCHION (suddenly showing himself")
Hey, you!
PARMENON (startled)
Well. Hail, yourself!

MOSCHION
You drop your nonsense. Go within.

Be quick!
PARMENON
My errand, what?
MOSCHION
Bring out a cloak for me
And sword.

PARMENON
I? Bring a sword for you?

MOSCHION
And quickly too!

454 Tavr, J3, L./ rovr, L2
456 apels, J2, L2,
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PARMENON
What for ?

MOSCHION

Off with you, hold your tongue and do just this
That I have told you.

PARMENON
What is up?

MOSCHION
If I can find
A strap—
PARMENON

No,no! I'm off.

MOSCHION
Why, then, do you delay ?
(Exit Parmenon into the house.)
My father now will come and he’ll be begging me
To stay. But quite in vain he’ll beg, that is, up to
A certain point. For that’s the programme. When
that’s reached
And it seems best, I'll then give in. Now plausible
Is all I need be. Dionysus! That is just
The thing I can’t be. Hark! The door now. Out
he comes.

(Parmenon, not Demeas, comes out of the house, but
without the cloak and sword.)
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Scene 3. MOSCHION, PARMENON

PARMENON

You, it seems to me, have fallen hopelessly behind
the times, )
Naught you know and naught from others you have
heard that’s accurate.
You excite yourself for nothing. Leave all this now.
Go within.
MOSCHION .
Do you bring—?
PARMENON
Nay, wine is mixing and your wedding’s going on ;
Incense rises; and Hephaestus laps the victim with
his flame.
MOSCHION

You, I say, are you not bringing— ?

PARMENON
No, for they await you long.
Get your girl. Why do you dally? You're in luck.
You've naught to fear.
Cheer up now. What will you further ?

MOSCHION

Tell me, temple-looter, you—
You'd advise me! (Strikes him.)

474 No division in line, J2.

476 iepboure : wai, L3/ J? reports only the upper point but
accepts : and assigns the following to Demeas./ »ai ounly to
Demeas, Allinson.
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pEMEAS (calling from within)
Slave, O'!

PARMENON
Moschion! What are you up to?

MOSCHION
In!
Quickly run, fetch what I tell you. (Strikes him again.)

PARMENON
You have cut my lip in two!

MOSCHION
You! Still talking?

PARMENON

I am going. Zeus! [I've gained for all my pains
Mickle mischief.
MOSCHION

Still delaying ?

PARMENON (opening the door and pointing within)
Look, in truth the wedding’s on.

MOSCHION
Hurry, bring me news about it.
(Exit Parmenon into the house. Moschion speaks to the
audience.)
Now he’ll come ; yet, should he fail,
Sirs, to urge that I remain here, but, enraged, would
let me go—
(I just now ignored that item)—what on earth am I
todo?

191



MENANDER

[340] TeikdTw’s odx dv worjoar TobT, édv 8é—mdvTa yap
Tylve'rar—yéhotos Eaopar, vi) AL, avaxdumrwv

TdAw.
* * * * * * * *

. FRAGMENT
437 K ¢épe Ty MBavwTov: av & émifes o mwip, Tpign.
* * * * * * * *

192



THE GIRL FROM SAMOS

'Tis not likely he would act so, but, if so—for all
‘ things chance—

Then, by Zeus, my course retracing! I shall be a
laughing-stock.

End of the MS.

From one of the last scenes, describing the wedding .cere~
mony, we have one line preserved.

Frankincense bring and, Trypha, heap the fire high.

(We may assume that Moschion in the end is completely
reconciled with Demeas, his adoptive father. Chrysis, too,
the supposed foreigner from Samos, perhaps by the timely
sntervention of some new character, is probably found to be of
pure Attic birth and therefore an eligible wife for Demeas, so
that the play closed with a double wedding.)

! Or trans. “My throw revoking”; cf. Eubulus, The
Gamblers, fragm. 57 K.
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THE GIRL WHO GETS HER
HAIR CUT SHORT'

INTRODUCTION

THis comedy, the Periceiromene, is not often cited
in antiquity, but it was, as may be assumed from the
frequent echoes? of the story, one of the famous
plays.

The play owes its title to the act of the jealous
soldier-lover, Polemon, who in a sudden rage cuts off
short the hair of Glycera, whom he deeply loves. He
has seen her being kissed by Moschion, whom Glycera
alone knows as her brother, being unable to reveal
the fact through fear of injuring his career.

The development of the plot, in so far as we are
able to make out the details, may be inferred from
the text itself together with the accompanying
explanations inserted below.

Polemon, it may be noticed, though impulsive, is
not the regulation braggart soldier—umiles gloriosus.
Pataecus, it is assumed (see Capps, Introduction), is
the second husband of Myrrhina and, therefore, as
he supposes, the step-father of Moschion. When he
finds later that Moschion is his own son, an explana-
tion from Myrrhina will be forthcoming as to why
she concealed from him the fact that Moschion is
only her adopted son.

! Sometimes cited by the Greek title : Pertceiromene.
2 See Capps, Introd. to Pericesromene, note 1, pp. 131-133.
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The exposition of the argument is given in a
belated prologue following some introductory scenes.
The goddess Agnoia, or Misapprehension, officiates
in this capacity, as does the tutelary Genius of the
household in the Hero.

The chorus, probably composed of Polemon’s
boon-companions, appears after the second act and
probably at other places in the course of the play.
The play may be dated about 302-301 B.c.,! only ten
years before Menander’s death, when his work was
already matured.

To the two lines preserved in the Comicorum
Atticorum Fragmenta (Nos. 391, 392 K) there have
been added since 1899, from three? successive
discoveries in Egypt, 444 verses, and Fragment
No. 569 K is with confidence added to the play, so
that we now possess 448 lines. There are numerous
minor lacunae in the text and various unsolved pro-
blems in regard to the plot, but the long stretches
of almost unbroken text give large opportunity for
critical study of Menander and in some parts, at
least, re-enforce his traditional reputation.

The Greek text is numbered at the left, beginning
arbitrarily with line 1 of the Cairo MS., ignoring
what has been lost before this point. Allowance is
made, however, for the subsequent lacunae assumed,

! See Capps, l.c. p. 146. Kirte, 2nd ed., p. xliii., prefers
the date 305-304 B.c. .

2 These are: (1) Oxyr. papyr. ii. p. 11 (1899), gives some
insignificant verse-ends and 51 nearly complete lines from
near the end of the play: (2) the Cairo papyr. (1907), 320
lines (of these lines 42-59 recur in a Heidelberg papyrus,
No. 219); (3) the Leipzig fragments from Antinugolis (Pub-
lished by Korte 1908), contain 121 lines, of which 48 lines
overlap the text of the Cairo MS.
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so that we arrive at 907 for the last numbered line.
The numbers in [ﬁ] on the left hand of the Greek
text are for identification with those of the text of
the facsimile edition (L2%) of the Cairo MS., be-
ginning with the point where they diverge from the
present edition. The beginning of the Leipzig,
Heidelberg, and Oxyrhynchus fragments respec-
tively are indicated in the notes.
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THE GIRL WHO GETS HER HAIR
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DRAMATIS PERSONAE

POLEMON, jealous lover of Glycera. .
(GLYCERA, daughter of Pataecus ; sister of Moschion.
Sos1a8, body-servant of Polemon.

Doris, Qlycera’s maid.

MISAPPREHENSION, the goddess Agnoia.

Davus, a slave of Moschion.

ParaEcus, real father of Glycera and Moschion.
MoscHION, son of Pataecus, adopted by Myrrhina.
ABROTONON, a courtesan.

MYRRHINA, a rich Corinthian matron, now married to
Pataecus.

CHORUS of revellers.
SCENE: A street in Corinth! before the houses of Polemon

and Pataecus. The street leads, on one side, to the
Market-place, on the other, to the country.

! In Greek poetry, as we know it, only sparing use is made
of Corinth as a mise-en-scéne; cf. Allinson, Greek Lands
and Letters, pp. 201-217.
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I[TEPIKEIPOMENH MENANAPOY

ACT 1
SceNe. TTOAEMQON, T'AYKEPA

The initial scenes, now lost (abou: 120 verses), created the
situation in the h hold of P h rematned un-
changed until near the end of the play—Glycera living as a
refugee tn a neighbour’s house, Polemon trying by every means
to regain her. One of the first scenes was an snterview between
these two, ending in a rupture which seemed trreparable.
The evening before (vv. 33, 180) Polemon had scen Moschion
kissing Glycera and, ignorant that he is her brother, had
departed in violent anger to a place in the couniry, promising
to decide at a later time upon his course of action (v. 39).
The night he had spent in an effort to drown his sorrow

MOAEMON
I\vképa, 1¢ kAdets; opviw aor Tov Aia
Tov "ONdumiov kai Ty *A@npwav, iktdry, —
FATKEPA
b \ \ ’ ¥ ’
OUWMIOKWS Kal TPOTEPOY )87 TOANLKLS.
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ACT 1
Scene.  POLEMON, GLYCERA

(v. 869). The next morning he had returned to his house,
and in a fit of jealous rage had shorn the hair from the
head of Glycera with his sword. It is after this outrage
has been committed that the two appear before the house
and engage in an angry dialogue in which Glycera, unable
to explain the real facts, protests in vain her innocence of
wrong-doing.

To this scene probably belongs the following quotation.
If so, Polemon must already have repented his rash act and
become willing to forgive Glycera, although the affair with
Moschion 18 still unexplained.

POLEMON
Why are you weeping, Glycera? 1 take iy oath,
My dearest, by Athena and Olympian Zéus—

GLYCERA

It's under oath you've been ere now these many
times.

(At the close of the scene Polemon returns to the country.)

Scene.  GLYCERA, DORIS

With the help of her maid, Doris, Glycera carries out her
plan of leaving Polemon’s house. Myrrhina, the wife of the
next-door neighbour, Pataecus, offers to give her shelter
(vv. 143, 282). They hastily move th@ther, taking unth them
the necessary personal effects. The goddess Misapp
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appears and tells the story of the twin infants who had been
exposed many years ago by their parents and discovered by a
poor old woman. The first few lines of the narrative are lost ;
the disposition which the woman made of the boy and the gtrl
18 now disclosed :

Scene. MISAPPREHENSION

...........................

MISAPPREHENSION

She’s fain to rear the one of these, the girl, because

She craved a daughter for herself, the other child

She gave unto a wealthy woman dwelling here

Within this house, who lacked a child. This was the
wa

It happened. But, when several years had intervened

And when the war and evil times waxed always worse

In Corinth, then the aged woman, straitened sore—

Because the girl, whom now you see, was fully grown

And this impetuous young fellow, born and bred

Corinthian, had appeared as lover—gives to him

The girl, as if her daughter born, to have and hold.

At length, her powers failing, and foreseeing now

Some sudden end of life, no longer she concealed

The circumstances, but she tells the girl how she

Adopted her as foundling ; gives to her besides

The swaddling-clothes! belonging to her; and
explains

About her own blood-brother hitherto unknown.

Making for human fortune some provision thus

[f ever she might need assistance, for in him

She saw her one relation ; watching well besides

Lest, thanks to me, Mlsapprehensmn, somethmg
chance

! Probably including the birth-tokens.
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Against their will, because she saw that he was
rich

And ever drinking, while the girl was comely, young,

And left in utterly unstable union.

And so she died. But he, the soldier, bought this
house

Not long ago. The girl, however, though she dwelt

As next-door neighbour to her brother, has not let

The matter out nor wishes him to change a lot

That seems so brilliant, but she’d like him to enjoy

The gifts of fortune. She, as luck would have it,
chanced _

Last evening—for, as said above, he’s overbold

And makes a point of always hanging round the
house—

To have been seen by him as she was sending off

Her maid upon some errand. Catching sight of her

Just by the door and running up to her, forthwith

He ki}s:sed and kissed and kept on hugging her. But
she,

Apprised before that ’twas her -brother, held her
ground. .

Just then up came the other man? and saw it all.

‘The sequel he has told himself how it befell.

Now he went off remarking that at leisure he

Would wish a further interview.2 But she the while

Stood there and wept, bemoaning that she was not
free

To act untrammelled. All of this was set ablaze

Beca?slti of what’s to follow. First: that he should
a

Into a passion—for 'twas | that egged him on

1 Polemoy,.
? Text of 39—41 is not certain.
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Though he’s not such by nature—next, that thus
might start

The train of revelations ; then, that they should find,

In course of time, their next of kin. And so, if one

Of you grew vexed and thought this a disgrace,
let him

Now alter his opinion. For by help of God

The evil, even as it comes to being, turns

To good. Now fare ye well, spectators, and may you

Prove gracious to us and the sequel prosper too.

[ Exit Misapprehension.  Enter Sosias from the country.
He beﬁins to stroll up and domwn before the two

houses.
ACT 1I
SceNe. SOSIAS, and (later) DORIS
SOBIAS

This man of ours that was but now so blustering

And warlike, he who won’t permit that women wear

Their hair full length, lies sprawled out weeping.
1 but now

Have left him giving them a luncheon and his friends

Have come together hoping that more readily

He’d bear his trouble. He, because he has no way

To learn what here is going on, has sent me forth

For merely this, to fetch a mantle, though he lacks

No single thing except he’d keep me on the go.

Enter Doris from the house of Pataecus. She calls back
to her mistress within the house. She does not see
Sosias, who stands at one side.)

DoRIS (as she comes out)
Yes, mistress, I will go outside to take a look.
209
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80sIAS (aside)
Ah, Doris! How she has grownup! How well she
looks!
They live in lively fashion here, it seems to me, AN
These ladies. But I'm off now. V«V

(Sosias, about to leave, pauses.)

voris (approaching Polemon’s house)
At the door I'll knock,
For none of them is here without. Unhappy she
Who takes a soldier-man! They're lawless, all of.
them,
No spark of honour. O my mistress, how unjust
Your treatment is! (Knocking) T
Slaves! Hey ! J
~— - 4 \w}/\ ‘T(,‘
sos1As (aside) -
Well, he’ll be glad enough
. When now he hears she’s weeping. For that’s just
the thing
That he himself was wishing for.

(Exit Sosias to the country. A slave opens the door.)

DORIS
Boy, call me here
(She gives a command to the slave and later, finding that
Polemon is not at home, enters his house, presumably
to recover Glycera’s birth-tokens.)

(About 70 verses lacking.)
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...........................

(Davus has learned that Glycera has sought shelter in the
house of his master and assumes that Moschion’s infatuation
for her 18 reciprocated. Toward the end of the scene a crowd
of revellers is seen approaching.)

DAVUS
(Knocking at the door of Pataecus’s house)

Hey, slaves! A lot of drunken youths are coming up,

A perfect gang of them. Especial praise I pay

Our mistress, for she brings the girl in here. Now
that’s

A mother for you! My young master we must seek.

Yes, that’s the programme, for, it seems, ’tis just the
time :

That he should come here double quick. That’s
what I think.

[Exit Davus to find Moschion. The band of revellers

gives entertainment between the acts.

CHORUS
ACT III
(Davus returns with Moschion.)
Scene.! MOSCHION, DAVUS

MOSCHION
Davus, many a time you’ve brought me tales, ere this,
that are not true.
Nay, you are a quack impostor and a god-detested
man,
But if now, too, you mislead me—
! The change to the livelier trochaic measure of the Greek

is imitated here (lines 147-232) and at line 705. See note on
The Girl from Samos, line 345,
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DAVUS
Hang me quick if I mislead.

MOSCHION
Now you talk with moderation.

DAVUS

Treat me, then, like enemy.
But if this is true I'mn saying, and you find her there
within ;
If "twas I that chased and captured all this for you,
Moschion ;
If 'twas I won her to come here, using countless
arguments, '
If ’twas I that made your mother give her welcome
and prepare
All your pleasure—what’s for me, then ?
MOSCHION .
Look you, Davus, what life, say.
Of all lives you'd find most pleasing ?
DAVUS
Let’s look into that with care,

MOSCHION
Wouldn’t you prefer the treadmill ?

DAVUS
[—the treadmill ?

MoscHIoN (objectively) !
Now, thinks he,
With all speed to that I'm coming!

! The restoration of the text of these two lines is very
doubtful.
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DAVUS )
Nay, by no means; no! I say.

MOSCHION

I'd prefer perhaps to have you Lord Protector of the
Greeks

And Comptroller of the Armies.

DAVUS
Nay, I don’t go in for that;
Soldiers straight would slit my gullet; on the quiet
let me steal.
: MOSCHION
(An dllegible remark. He recommends, perhaps, risky
speculation on bottomry.)
DAVUS
....... Let me have a General-store,
Moschion, or in the Market I would sit and cheeses
sell—
I’'m not anxious, no, I swear it, to become a millionaire
Formyréle . . .is . . . ... rather.

MOSCHION
(An illegible, sarcastic remark comparing Davus with “ an

old hag.”)
DAVUS

Just to stuff my paunch suffices, Master, I'm content,
I say,
On the terms that I have mentioned.

MOSCHION

Zeus! You were not born to lead
Haggle cheeses till you're haggard.
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DAVUS :
Good! But, as the saying goes,
Now enough of prayers and praying. Here’s your
wished-for girl arrived.
Straight into the house, young master.

MOSCHION
Right you are. Yes, that's my lay.
It's my chance now to console her and to mock her
soldier-man,
God-detested, feather-crested commandant !

DAVUS
Indeed you may.
MOSCHION

You, there, Davus, go indoors now, be my spy on
everything.

Make report: What is she doing? Where's my
mother? As for me,

How are they disposed to welcome? In a matter
such as this

You've no need of nice insttuctions, you are clever.

DAVUS \
I will go.
MOSCHION
I'll await you, Davus, strolling up and down before
the door.
[Exit Davus into the house of Pataecus. Moschion
soliloguiges.]

Well, when I approached last evening, this is how
she then behaved :

Fled not when I ran to meet her, but embraced
and held me fast.
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I am not, it seems, unpleasing, when one meets or
looks at me, .
By Athena, to my thinking I'm a charmer to the girls.
But I now to Adrasteia!—may it please her—make
my bow.
(Davus returns from his errand.)

DAVUS
She is freshly bathed, and seated, Moschion.

MOSCHION
The darling thing!
DAVUS
And your mother walks about there busied with—1I
know not what !

And the luncheon’s served and ready, and from what
) is going on,

Seems to me, ’tis you they wait for.

MOSCHION .

So I thought long since myself.
Am I then unpleasing? Did you tell them that I'm

ready here ?
DAVUS

No, by Zeus.

MOSCHION

Go now and tell them.

pavus (obeying)
As you see, I'm off again.
(Davus re-enters the house.)
1 For the Greek formula: ‘ Make obeisance to Adrasteia ”
(Nemesis), c¢f. ‘““Knock on wood,” the similar superstition

surviving in English. ¢f. Fragm. No. 321 K. Adrasteia (the
Inescapable) = Nemesis (Retribution).
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MOSCHION

She’ll be shy now when we enter, that, of course, I
may assume,

Cover up her face—'tis custom—but I must on
enterin

Forthwith up and kiss my mother, win her wholly
to my will,

Turn to ﬂattery and tell her that for her alone I live.

For she treats this present business just as if it were
her own.

Hark ! Again the door is creaking, some one comes.

(Davus returns, crestfallen.)

Well, slave, how now ?
How you hesitate, now, Davus, to approach me !

DAVUS
Yes, by Zeus,

It’s too queer. Why, when I entered, told your
mother you're at hand,

Straight she says: “No more of that, sir.” Adds:
“From whom, pray, has he heard ?

Is it you who've told your master that, because the
girl was scared,

Here with us she’s taken refuge? May you not live
out the year.

Off,” says she, “Off to perdition ! Slave, begone,
away, away !’

Listen now to one thing more, sir: all our scheme
is ruined quite ;

Far from pleased was she on learmng of your
presence.
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MOSCHION
Whipping post,
You have duped me!
DAVUS
Now you're joking—why, your mother—

MOSCHION
What is that?
Did she take her in unwilling? Or hew was it?
Didn’t you say
You persuaded her to come here for my pleasure ?

pavus (as if trying to remember)
I say that?
«I persuaded her to come here?” By Apollo, no,
not L.
If, young sir, you thmk I trick you—still am lymg——
bind me fast.
MOSCHION
Didn’t you claim just now that you, sir, had my
mother won to this
So that here the girl she welcomed, just to please me ?

pavus (as if recalling with difficulty)
So I did.
There now, see, I said so. Yes, sir, I recall it.

MOSCHION
And you thought
That on my account she did this?

210 3ficov, S? suppl. and continued to Davus; ob THv etc. to
Moschion.
211 J3, quat. y, p. 9.
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DAVUS

That’s a point I can’t make clear,
But, at any rate, I urged her.

MoscHION (threateningly)
Very good. Come here, then.

DAVUS
Where ?
MOSCHION (strikes him)
Cut it short. I'll make you know it.

DAVUS

What the mischief, Moschion,
I then—wait yet, just a minute—

MOSCHION
. Now you’d play the fool to me.

DAVUS

By Asclepius, I do not, if you'll listen. She, perhaps,

Won't give in, you understand me, offhand, at the
first assault,

But demands, before agreement she should hear your
side, by Zeus.

For she comes as no mere flute-girl nor degraded

courtesan—
MOSCHION
Davus, now you are inventing further twaddle all for
me.
DAVUS

Testit. I see through this business, as I think. For
) good and all
She has left her house—no fooling. Three days’
space at most, or four,
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If to stay your suit you're willing, someone then will
pay you heed.

This she let me know. Yes, surely, now ’tis time
for you to hear. -

MoscHION (kalf persuaded)

Where meanwhile am I to leave you, Davus, safe in
fetters bound ?

You would send me off a-strolling on a pretty lengthy
stroll.

Just now you’ve been babbling to me one more tale
that is not true—

DAVUS

You won't let me plan unrufied. Change your
tactics in a way:

Into the house go now discreetly.

MOSCHION
You'll procure us food ?

DAVUS
Of course.
I have ways and means, you see it ?

MOSCHION
Stop your chatter, slave, lead on.

DAVUS
Yes, you too go in and help me straighten out a thing
or two.
MOSCHION

I give in; I do it gladly.
(Exzit Moschion inlto the house. Davus lingers outside.)

229



MENANDER

AAOZ
purpod, Hpax?ustc, xal vi'y Seet
ados elp’ owc éote yap Tadl, ds TOT Pun,
evrpdvi) .

SceNE. AAO3, 3Q3IAS

ZQZIAS
7m7uv 'rre'n'op,d)e 'rr)v 2§ a,u,uSa ¢epov7a pe
285 xal, 7w awafyy, W' 106 Ti otel kal Mye

édav. akapés Séw O¢ pdarew ratalaBely

'rov ,uotxov ev8ov, o’ ava'rrnb‘noae TPéXNs

el wj ye maprdmagiy adTov Hhéovy,

xaxodalpov’ ov'rm Sera"n éryv. 008’ évimy
[170] 240 (8w yap ol8* & Tiis Tirpa’s émidnpuias.

r

tov.!

AAOZ
o Eévos ddiktar yalema TaiTa mavTeNds'
740 K Ta mpdypat éati, vi) Tov 'Amor\e, TadTa "1
xai TO xe¢thov 01’/3e'7ra) Xo'ylffo,u.al.,
TOV 8ea'1ro'r'r;v, v €€ aypoi farTov 7r"a7\w"
245 ENfp, Tapaxiv olav worjcer mapad aveis.?

SceNe. AAOS, 3Q3IAS, (AQPIX)

SQ3IAS
v;/.ecs‘ & a¢17xa9’ lepoavra Onpia,
Tagr'kar’ EEw Tijs OVpas;

232 viv 8éer, Schmidt. 233 edxpuwvii, L2

236 &xap(:, L2 239 deaxdérnv, Headlam.

240 mupas, Croenert, Headlam.

242 Taivra, L3. [ 84, s 243 Sch. Ar. Pl. 35.

246 ff. sc. In margin, at 246, Zwe’, J?/.0, L3,/; at 252,
Swe’, J3[Aa, L3 [/at 257, [Alw, S [/ K%, $% give parts of
Davus to Qupwpds.

230



THE GIRL WHO GETS HER HAIR CUT SHORT

DAVUS
Close shave that, good Heracles!
Now with terror I am shrivelled. Not so easy as

I thought! .
(Sosias arrives from the country in time to caich sight of
Moschion as he enters the house. Sosias 18 accompanied by S

a couple of targeteers—his “army.” He stations his forces
M Yront o, ¢ of Pataecus. He does not see Davus,
who stands at one side.)

Scene. SOSIAS, DAVUS (in concealment) To"y .
80SIAS [
Again I'm on a mission ; bringing cloak and sword.
I'm told to reconnoitre ; then to make report
Of what she’s doing, and I'm just upon the verge
Of telling how I caught the lover here within
That he may leap up and come running. That I'd do
Did I not feel that he’s so very pitiful,
My master, luckless that he is. It is no dream,
For I believe my eyes. A bitter coming home !
(Sosias enters Polemon’s house to deposit cloak and sword.)

<;)\A'§JS (#n~caucealment) P ‘i
The hireling has atrived. A sorry state of things ':pop» 3
s

Is this, yes, by Apollo absolutely so.

Not even yet I reckon in what’s chief of all :

If from the country soon his master comes again ;
How great confusion he will cause when he turns up.

Scene. SOSIAS, DAVUS (in concealment),!
DORIS (appears later)
SOSIAS
(Re-enters from the house, berating the house-slaves.)
You let her out, you sacrilegious animals,
You let her out the door?

1 Some editors here assign the parts of Davus to a Door-
tender. i
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DAVUS (aside)
The fellow’s coming back
Again enraged ; I'll stand off here a little—so.

S081AS
She’s gone off straight, of course she has, to him next
door—
The lover—Dbidding us a mighty big and long
““Go hang!”
pavus (aside)

The soldier in this fellow will approve

A prophet. Yes, he hits the mark.

SOSIAS
(going up to the door of Myrrhina’s house)
I'll rap the door.

DAVUS (coming out of concealment)
Misguided fellow, what d’ye want? Where are you
bound ?
SOSIAS
Are you from here?
DAVUS

Perhaps. But why thrust your nose in?

SOSIAS -

Have you clean lost your senses? By the gods, you
dare :

To keep a free-born lady from her rightful lord

By force imprisoned here ? '

~

253 To Davus, Allinson. | To @vpwpds, J2, 8°, || woi ¢pépes; I2
254 J2 suppl.
255 To Sosias, J32, S2
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258 Allinson suppl./ OCIFC..ZW™ , . l....... , I/
3o7is abrhv ainig, S%. /o070 .. 0. ., L2-

260 ud pa, corr. in pap. from paua, L

261 ¥ & Terpddpaxuos, Capps./de rerpadpayuons, L2./¢ in ois
appears to be deleted, J2. [ Terpadpdypovs, L3, S2.

262 J2, 263 daeryois, J2. [/ Remainder 8% suppl.

264 &xew, S*, who continues whole line to Sosius.// : &xerd’
dvbpwn’ . . apiwv, J%[[ Tov aplwy ?? Allinson.
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poris (comes to the door)

How meddlesome you are !
Blackmailer you, who roam around outside our door.

S081AS
Think you we have no bile and are not even men?

DAVUS
What? Men? Now God forbid. Four-obol! raw
recruits!
When your four-drachma ! leader gets the likes o’ you
Right readily we’ll fight you.

S0SIAS
Nay, good Heracles !
What utter wantonness! But tell me: you admit
You have her??2
DAVUS

Sir, be off '—{What donkeys !]3—She is gone.

808IAS
Ahso! Now you I call to witness that you owned
You kad her.
DAVUS
No, we hadn’t. Never! Some I'll see—
1 For modern equivalents of Greek coinage, see note, p- 18.

2 Conjectural, as are several parts of lines 263-267. See
text. 3 Conjectural.

265 Allinson ?? suppl. from ....we..A..(p)aput....
MACECIT’ #xew, J? (eca is ome too long)./udprvv &v
Adyoir’, or papripiov Aéyer 7, J2 conject. [ udpTus dv Aéyer 7,82

266 Allinson conject. from (@) odx(x)u (circa 10 letters)
“evi... upouat, J%, and (b) odx(x)w (circa 7)’eve...y. . pa,
S2, and (c) obk "¥xopev ofmor’V &80yl #lobnlua:, K2 suppl.
(AMigouar is more likely than dyouas). /| Twas: and paragraphus,
L3,/ K? continues duwv to Davus.
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sosias (inlerrupting)
Yes, some of you destroyed ! But tell me now, with
whom
D’ye think to have your jest? What nonsense this?
By force
This luckless shanty we shall take by storm forthwith.
Go now and arm the lover.

DAVUS
Have you all this time
Been waiting, wretch, for this poor girl as though

with us?
808IAS
These boys of mine, targe-bearers, everything will
sack

Ere you can spit, although  four-obols” is the name
You give us.
DAVUS :
Joking that ; “dung-eater” suits you best '

SOSIAS
We city-dwelling folk—

DAVUS (interrupting)
We haven’t her.

808IAS
Oh! Bosh!
I'll take a pike to you.
DAVUS
Go feed the crows! Nay, I'll \
Go in, since you seem such a rough.
(Davus goes in.  Doris comes formard.)

976 odpioay : L2./] bs, K2[ 4AN, S2.
277 ox"Anpds obirwls, K2 [ anlovoeiabail, S2
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277 : Zwala, J2 278 St suppl.

279 ddow, Arnim. /[ Lef. suppl.

280 Suppl. Housman. 283 BodAouar : L2

284 S3, JZ suppl. from /.... ow'.

285 i uhy; Capps suppl.//7(8 &Aro viv, Allinson. [/Swaia; J3.

286 Suppl. 83, J2 (but S? has #vaye and ofeavrsls. | Allinson
conject. ofeavrdl» and continues to Doris). [/ etdnAlos eI,
Korte.
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- DORIS
Hist! Sosias!
S0SIAS

If you come near me, Doris, I will pay you out,
Yes, thoroughly. You've been the most to blame
for this.

DORIS

Now as you hope for safety, say that she in fear
Has run off somewhere to a woman.

" S8OSIAS
¢ She in fear—
Off somewhere to a woman? "

DORIS
Yes, to Myrrhina,
Next door, she’s gone. Else may no wish of mine
come true.

sosiAs (fragically)
You see where she has gone! Gone to her darling,
here !
DORIS
Of course. What else now do you ask for, Sosias ?
(Impatiently, to Sosias)
Be off! Be off with you!

(Lacuna of about 57 verses to the first Leipzig fragment.)

In this snterval Polemon, repeniant of his own conduct
and eager for Qlycera’s return, whether by force or persuasion,
has been in consultalion with Pataecus. ' As Polemon and
Sosias are conferring they are joined by Pataecus. Abrotonon

" also appears. Perhaps the wily Davus may have secured
her to divert Sosias and his men by liberal potations.

239



MENANDER

SceNe. TIOAEMQN, SQSIAS, ITATAIKOS,
ABPOTONON

® ® o & s+ e s e & s s e s e e 8 s e s e o

SQ3IAS
TécleiOcv fies xprjpatr’ eiAnpws éuol
345 mioTever mpodidwaly ce kal 1o aTpa’TéImwedov.

MATAIKOS
kdfevd dmeNbwy, & paxdpie, Tas pdyas
, 37 r.2n e ’ \ ~
TAUTAS €a0as. oU'X UyLaivels—-aolL AaAD—
Hrrov: pebies ydp.
303IAZ
a 4 v
NTTOV; 05 TéMewK lows
/- \ 4 ~N g 4
koTUNYY, mpoetdws wdvra Tadld’, o SvaTuyis,
- ~ LIS \ > \ 7
350 TNPOV T EUAVUTOV €S TO MEANOV; *
TTOAEMON
’
€0 Névyeus.
TrelalnTi poe. .
SQSIAZY

7i & éoTiv b Keheves éuol;

» TIOAEMAON
b ~ b ~ ~ o\ 4 ’ Y ) A
opfis épwtds: viv éym &1 goi ' épdd.
344-356 Leipzig MS. alone. Begins 344.
240



THE GIRL WHO GETS HER HAIR CUT SHORT

Scene. POLEMON, SOSIAS with his men,
: PATAECUS, ABROTONON1!

Pataecus 18 a friend of both parties and is convinced that
the quarrel 18 due to a misunderstanding, not to disloyalty on
the part of Qlycera. He has understood from the women that
Qlycera has fled because of Polemon’s treatment of her (v. 369).
He advises Polemon to abandon hostile measures and to try to
win Glycera back by gentler means.

sosias (to Polemon)
He comes from yonder, having just received some
cash.
Believe me, he betrays the army and yourself.

PATAECUS (fo Sosias)
Be off and sleep, you fool, drop all this fighting, do.
Your health’s not good—jyes, you I mean—you’re
not so well,
Nay, less; -for you are drunk !

SOSIAS (indignm;tly)
What, «less” ? «When I have drunk

Perhaps a gill or two—no more—foresaw all this
And saved myself for future need, poor me?

POLEMON
(recognizing that Sosias is drunk, to Pataecus aside)
You're right.
(T'o Sostus.)
Give in to me.
sosias (submissively)
What is it you're commanding me ?
POLEMON
A, that’s the way to ask me. Now I'll speak to you.
1 Note that four actors are present at once in this scene.
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80sIA8 (slriving to save his importance)
Abrotonon, you give the signal.

PATAECUS (to Polemon)

First send off
Indoors this fellow and the crew that follows him.

sosiAs (o Pataecus)

You run the war but ill.
(To Polemon.) Disbanding is his way,
When capturing by force is called for.

POLEMON
What? ’Tis he,
Pataecus, ruins me? :

sos1as (grumbling)
Well, he’s no captain, no.

ABROTONON (trying to coax him amway)
Now come, sir, by the gods, be off.

sosias (with dignity)
I will withdraw.
[Exit Sosias into the house, followed by his army.

POLEMON 1
I thought you’d manage something. Yes, Abrotonon,
You've qualities quite useful in a siege. You've skill
In boarding, or in close investment—Going, you ?
Where now, you strumpet? You ashamed? Mind
aught of this?

(Abrotonon, offended, deparis.)

! Except for indicated change of speaker the following
lines, 359-362, would better suit Sosias.
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Scene.  POLEMON, PATAECUS

PATAECUS
If this that has befallen were of some such sort
As, Polemon, you say; if you a wedded wife—

POLEMON (exciledly)

Now how you talk, Pataecus! But what mattersit?
I've held her as my wedded wife.

PATAECUS

Don’t bawl, don’t bawl!
And who gave her away? . :

~ POLEMON
To me? She gave herself.

.+ .. PATAECUS
All right. Perhaps you pleased her then, but now,
no more. .
And she has gone for good because you treated her
In ways unseemly.
POLEMON

What? ¢“Unseemly?” This your word

Beyond all else has cut me deep.

PATAECUS

You will admit—
(Of this I'm certain)—that what you are doing now
Is crazy. Where,for instance, are you rushing? Or
To capture whom? For she is mistress of herself.

There’s one course left, persuasion for the wretched
man,
The lover.
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POLEMON
Well, but he that has corrupted her
When I was absent? He, you'll own, does wrong to
me.
PATAECUS
He wrongs you, yes, enough for you to lodge com-
plaint
If ever you shall come to argument. But if
You kidnap her by force, they’ll have the law of you.
This wrong calls not for private vengeance but com-
plaint. L
POLEMON
Not now, then—?
PATAECUS
No, not even now.

POLEMON
Then what to say -

I know not, by Demeter, save I'm like to choke.
My Glycera has gone and left me! Left me, gone!
My Glycera, Pataecus! Nay, if so you think
It’s best—for you are well acquainted and with her
You’ve often chatted—you go first and have a talk,
Be my ambassador, I pray you.

PATAECUS (about to go)
1 agree,
You see, to that.
POLEMON (detains him)
You're good at speaking, I presume,
Pataecus?
PATAECUS

Pretty fair.
247



MENANDER

TIOAEMON
aiia iy, IldTaixe, Sei.
[250] 390 adiTn ’oTiv 1) cwTnpia Tod wpdyuaTos.
éyo yap el T wdmot’ HOlkny’ ENws—
el uy) SiaTeNd TdvTa PikoTipolpevos—
TOV Kéapov adriis e Bewpricars—

. TIATAIKOZ '
Kar@s
-éxet.
TIOAEMQN
Oewpnoov, lldraixe, wpos e

395 paAlov u’ é\erjoets.

TATAIKO3

& Iéoedo'v.

TIOAEMON

8ledp’ 16
év8ipal’ ol’, ola 8¢ paived Wik’ dv
Adfn T ToUTWY 0D yap éopdxers iows.

| TIATAIKO3
Eywrye.
T TOAEMQN
kal yap 16 péyebos Srimovber v
@kov t8elv.  aNNA T pépw viv els péaov
(260] 400 0 wéyebos, éuBpovryTos, vmep EANwY NaXdv;

o MATAIKOS
pa Tov AL, 0d8éy. :

392 E4, quat. y, p. 14.
398 ﬂa‘r?in 1. margin.

248



THE GIRL WHO GETS HER HAIR CUT SHORT

POLEMON
Indeed there’s need of it,
Pataecus ; nay, my whole salvation hangs on this.
For if I've ever done her wrong in any way—
If I don’t always care for her devotedly—
If you’d but look upon her finery—

(Mations toward his house, inviting Palaecus in.)

PATAECUS (soothingly)
Oh, that’s
All right.
POLEMON
Just take a look, Pataecus, by the gods!
You'll pity me the more.

PATAECUS (aside)
Poseidon !

POLEMON
Here! come here!
What dresses! What an air she has when she’s
dressed up
In this or that! Nay, come. You never saw,
perhaps.
PATAECUS
O yes, I have.
POLEMON
Why, just their grandeur, I may say,
Were worth a look. But why drag in this ¢ grandeur ”
now,
Crazed that I am, to chatter thus beside the point ?

PATAECUS (reassuringly)
Oh, not at all, by Zeus.

249



Digitized by GOOS le



~

THE GIRL WHO GETS HER HAIR CUT SHORT

POLEMON ( pressing him on lo the house)

You think not? But at least
You'll have to see them. Step this way.

PATAECUS
You first.

POLEMON
I go.

[Polemon leads the way into his house, Palaecus follon-
ing. Moschion appears at the door of the house of
Pataecus. He-looks about anxiously for the enemy.
When he sees Polemon entering the other house with
Pataecus, and none of the “army’’ present, he comes
out of the house reassured.]

ACT 1V -
Scene.  MOSCHION

MoscHION (to Polemon and Pataccus as they disappear
in the other house)

In with you. Curse you! Quick—and rid me of
your sight!
With lances forth they sprang at me—
(looking about him)  but could not take
By storm a swallow’s nest, this army, scurvy knaves '
« Now they had mercenary troops,” you say. But
these, v
The troops much talked of, are—
(catching sight of Sosias lying drunk by the door)
this Sosias alone !
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Of all the many born to wretchedness in this

Our generation—for amongst the Hellenes all,

Whate’er the cause, there has sprung up a noble
crop

Of such—there’s no one of them all so wretched
lives, ' ' '

In my opinion, as myself. For soon as I

Went in, without attempting any single thing

Of all that was my wont, not even mother’s room

I entered, nay, nor any of the household called,

But to a room betook myself aside and there

I lay, quite self-controlled. And I send Davus in.

To tell my mother this, and merely this, that I've

Arrived. However he, with little care for me,

On finding luncheon laid out ready for them there,

Went on and took his fill. I, lying down the while,

Kept saying to myself: « Here presently will come

My mother and will bring me word from her I
love,

Upon what terms she says that she and I might
make

Agreement.” I was practising a speech myself .

(Lacuna of about 157 verses to K3.)

Moschion probably goes on to tell of a confidential talk
between Glycera and Myrrhina which he has overheard. He
18 convinced that his hopes are tllusory and realizes that he
has been duped by Davus. He has also heard things which
arouse his curiosity regarding Glycera (v. 665), but not enough
to reveal the facts in full.  When Pataecus comes out of
Polemon’s house, Moschion conceals himself from view. He'
18 present, but unobserved by the others, throughout the follow-
ng scenes.
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T waTpl kaTésTno’, eilouny 8 odTws éyw
appoves & Exeur, éxOpdv Te mpa iy éxTeNely!
Opiy @ vmovoray katalmeiy Taloyxpav éuod’
v éEakeifrait’ odkér’, 008 aloy vopad';
Idracke, kal oV Tadra gvumen'eouévos’

W\Oes ToravTny 6 DméraBés "pe yeyovéval;

TMATAIKO=

wun 8y vévout’, & Zed wmolv'tiunt’, ddika &7
Seifais dAnlds SvT™ éyw "uév welBopar.
aAN dmif undév frToV.

585 K2, quat. z, p. 3, L 18. ¢érdoboa wpds, S? suppl.//
dirTare, hi)

586 52 su pl /. ob wxowus, pap., Sz,

588 “yéylor’, J2 suppl. /[ ei 3ér?, Capps suggests 5ome nega-
tive. /... ovov. .. &AN, L% [/ 7086’ Capps. [ Tovr’, L3, S*.

590 avﬂ‘: <'r >, Leo
592 Croenert, J2 from xpa=...... , pap.

254



THE GIRL WHO GETS HER HAIR CUT SHORT

Scene.  GLYCERA, PATAECUS, DORIS,
MOSCHION (in hiding)

While inspecting the wardrobe of Glycera in Polemon’s
house, Pataccus seems to have noticed something among her
belongings that aroused in him a suspicion as to her identity.
Therefore, when he summons her from the house, he has three
objecta in_view : the first, to secure an explanation of her

t with Moschion ; the second, to discharge his mission
of rwonctlmg her with Polemon the third, to discover who she
really 13. He ﬁndcherununllmg to return to Polemon (vv. 599,
625, 630, cf. 904). She assures Pataecus, however, that her
relations with Moschion have been innocent, though she admits
that she has put herself in a false position with him.

GLYCERA
e eseooo[supplyeg. ... Icould have come
With no such purpose] to his mother, dearest sir,
Nor could have taken refuge here—do you not see ?—
That he might wed me—(for in truth he’s far beyond
Poor me !}—Oh no, not that, but so that he might have
And hold me as his mistress. Wouldn't I, poor thing,
He too himself, have sought to keep it dark from them?
Would I have boldly faced his father and preferred
To be thus senseless, bring to pass a hateful deed
And in your minds embed disgraceful thoughts of me
Which you would ne’er blot out? I feel no shame
at that?

Pataecus, came you here persuaded, even you,
Of this, and thought that I had been a girl like that?

PATAECUS
Nay, Zeus most reverend forbid! But may you prove
In sober fact these charges wrong you. I believe ;
Yet, all the same, go back to him.

594 étarelyaldr?, J%, S /] alox vropail, Leo.
597 &dica 8¢, Wilam.
598 uiv, Capps. /| xeldouar, Wilam. 599 Capps suppl.
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TATKEPA
: Tels dA\\as xopas?
600 VBpitérw T Nowmov.
TMATAIKO3
oty "OBpio Tk’
yéyove T Sewvov.
TATKEPA
avoaiov '8’ émpaké pe.
'l i\ dv Oepdmravay "épydaarto Tis.
olov ud pdra épy s

(Lacuna of 16 verses to K\.)

FATKEPA
éy'w & éxeival NapBdvw Ta ypipara’
620 Topod waTpos kai unTpos, €l iopar 8 Exen?
del map’ éuavty) TadTa xal Tnpleiv.
TIATAIKOX
V4 A
7Y% odw
Bovres;
FATKEPA
xouloaclar Tait.

TIATAIKOX
Faméyworas a™v yap’

[310]  Kkouedf Tov dvbpwmov; Ti Bovher, pihTdTy;

FATKEPA
8ta aod yevéabw TobTO pot.

600 Capps suppl./odk &xoboior], S2. 601 Capps suppl.
602 ofov udA’, Allinson suppl.// Remainder S? suppl.

619 K1, quat. 2, p. 3. 1. 17. 619-620 S? suppl.
622 BodAes : kouioagbas 7Tabr' : L3 || &méyvwkas ab yap
Capps. 624 pod) assumed from pu. ., J2
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GLYCERA
"Gainst other girls
In future let him wanton,

PATAECUS

Nay, not wantonly
This outrage happened.

* GLYCERA

Godless things he did to me,
Such treatment, surely, as you'd give some servant
maid.
(Lacuna of 16 verses to K!.)

Qlycera seems to have declared to Pataecus that she 13 free-
born and also to have asked him to examine the proofs of her
origin for himself, that he may assist her to establish her legal

independence of Polemon. When the text begins again
Qlycera is_explaining to Pataccus the nature of the objects,
contained in the chest, which she has asked him to e

GLVCERA
And I received those objects as a legacy

From father and from mother, and it is my wont
To guard and keep them ever with me.

PATAECUS
Well, what is
Y our wish?
GLYCERA
To have them brought here safe.

PATAECUS
You've given up
The fellow utterly? What, dearest, do you want ?

GLYCERA
Through you may I obtain this.
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TMATAIKOX
mpaxbiceras.
~ ’ /- b e \ V4 3 ~
625 ToUTO <rye> YéNotov' alN UTEp TAVTWY €XPRY
Toplav o'
FATKEPA
éydda tdp’ dpial’.
TMIATAIKOZ
oTws Eyets;
Tris v @epamaiviv olde Tadl 8mwov oTi goc;

TATKEPA
M) Awpis? olde.
TMATAIKOZ
kakecdtw Ty Awpida
o Tils. AN Spws, Muképa, mpos Tév Gedv,
630 "éws mdp'eat’ éd’ ols Noyoes vuvi Méyw,

AQPIZ
(.)80ue (2) & xexTnuévy.
MOZXION
Frdy’ eloop’ olov 10 Kaxov.

TATKEPA

étéveyré pou
Frp kourid éEw, Awpl, THv Td ToLkiNa

625 <vye>, Capps,

626 Ellis suppl. f J2 confirms. /[ Mar/ in r. margin.

627 : at end.

629 =ils: to indicate change of addressee.

630 Suppl. from..... peat, J3.[émov, wdpear’, K[ 1 véu’
&péar’ ? Alfinson. | Qkeiv’ &\petila’, S3./[epoiovuri Aoyoodeyw-
Aeyw, L2 [ Rearranged, Adyolils suppl., Capps.

631 [......... 1(.) d0u(: ?) w Kexryuevn : J2 rejects &dor,
36s: is *“ possible.”/ ?3iaArdyn®’: 180b yé w17 Allinson./Tgdy-
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PATAECUS
Well, it shall be done.
A foolish business ! But on all accounts you first
Should see—
GLYCERA (interrupling)
1 know what’s best for me.

PATAECUS
So that’s the way
You feel? What maid of yours knows where you
keep these things?

GLYCERA

My Doris knows.
k PATAECUS ({0 an attendant)
Go, someone, call out Doris here.

Yet, Glycera, no less, I beg you by the gods,
While still 'tis possible, upon the terms I urge!
Be reconciled.
(Enter Doris from the house.)

DORIS
Well, here 1 am, my mistress, here !

MOSCHION (aside)
Now soon I'll know what mischief’s up.
GLYCERA
Go, Doris, fetch

My casket out, the one—you know—that holds, by
Zeus,

1 Text in lines 630—637 is badly broken.

yvebs, Thy xdpuw 34Ts 1, 8% The : before & uncertain. /[ Awp/
"™ 555 Suppl. and to Mosch., Capps. | (F.) i

uppl. and to Mosc apps. [ (TA.) = & dorw; (A.)
oloy—, 82, 633 Suppl. van Lel;uw
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Téxovoav—olala, v\ AC,—Hy 8é8wkd ao
635 "peiv. Ti K'\aless, d0\ia;
MATAIKO3
mémovld T,
"vi) Tov Ala 10 gwtiip’, "éyed> Kawov mdvy
TdeNmwTov oDy mpayy ovdév. 1) xoitis pavel.

(Lacuna of circa T verses to the second Leipzig fragment.)

SceNne. MOZXIQN, ITATAIKOS, TAYKEPA
TIATAIKOX

646 01" kai 701’ €ldov. oV wap’ adTov ovToOOl
Tpdryos Tis, ) Bobs, 7} Toouti Oy'pllov
Téo'ryKev;

TATKEPA

ados, piktat’, éativ, ob Tpdyos.

MATAIKOZ
Tképa' T Exet, To0T olda. «xai TouTl TpiTOV"
650 "meTewos (mmos. THS yuvaikos Tis éufs
Tra xpn'pat’ éoti Tadra, vai pd\’ abiias.
634 Suppl. Leo, S from....... go.. 8. }
635 Van Leeuw., Headlam. [ . . Aawess, pap., S% /[ &Woes,
Capps, K2.//ar/ in r. margin.
(E% Tvh—7dly, suppl. Crog.// éyd kawdy, Capps.
637 Theawrov odvl, S%/[xq"irls, Wilam.// pavet, Allinson.//
End of Cairo MS. of Periceiromene.
646 Lp. fa.

648 ?Ir Tpayos : Leipz
649 Line to Pataecus, g})/ (rpayolv), 648)./ képar’ Ixe: Tov’,
to Glyec., 82./ : ol3a etc. to Pataec., S2.
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Embroideries—the one which I've entrusted you
To keep. Now why these tears,' poor girl ?
(Exit Doris into the house.)

PATAECUS (to himself")
Some very strange
Experience, by Saviour Zeus, has come to me.
Well, well, there’s naught exceeds belief! The chest
will show.

...........................

(Lacuna of about 7 verses io the second Leipzig fragment.)
Doris has brought out the chest and returned again into the
house. Pataecus examines the embroideries. He has just

made out the first pattern (perhaps a hippocamp, see Sudh.
M.S. p. 91) which he has recognized, and now goes on to
number two.

Scene. , MOSCHION (still in hiding), PATAECUS,
GLYCERA

PATAECUS
Which even then I saw. Is not this next one here
Some he-goat? Or an ox? Or some such animal
Worked on it?
GLYCERA
That’s a stag, my dearest, not a goat.

PATAECUS
Well, horns it has. So much I know. And here’s
this third,
A wingéd horse it is. My wife’s possessions these !
Yes, hers, my own, poor luckless woman that she was.

! Some edd. (see critical notes) : ‘“ Why do you loiter,
you wretched girl ?” (See Capps, ad loc.)
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, MOZXION
& 70y ¢Bvvdrwy éoti, TouTi poi Sokel
Taxomoiv're, Ty éunv Texodaav unTépa
Talaypds mpo'éabar Ouyatép’ adrij yevouévny.
~
655 et O¢ ryeyévntlar TodT, adehdy & Eat’ éuy)
Fadry, kdriar épbapy’ o SuaTuxs éyo.
TIATAIKO3
. v . .U .0 TaTINOLTTa TRV éuddy;
TATKEPA
Torjpaty’ & Bover, TotTo TUvldvov T° énod.
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MOZXION
Té'ravaye gavrov ukpov ds pododulevos'™
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TIATAIKOX
povn & éxeiao; TobTO Yyap arjuaivé pot.
TATKEPA
. ov OfT’, adendov & éEé0mKle Kaué Tis.
MO3XION
665 TouTi uév & por T éulol {nTovuévey.

652 év, Wilam. suppl.

654 Capps suppl. 655 S su?pl.

656 Tairn, S2 suppl. /| kdrior' ¥d0apu’, K2,

657 '} Svalryxs 6%, Capps suppl. from photo. /[ 4rolv Friv’
#189, K2 ’

661 poblovuieivesl, Allinson suppl./T3d6ior w'éfyal, 82,/ pé6los
BAérw!, Capps, gives line to Pataecus. // No paragraphus,
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MOSCHION (aside)
A thing impossible is this, methinks, as I
Now turn it over, that my mother brought to birth
And shamelessly exposed a daughter born to her.
But if this happened and if she’s my sister, mine,
Why then I’'m ruined utterly, O luckless me!

PATAECUS
[11l-tarred in truth the fate] of all else left of mine?!

GLYCERA
Make clear what you are seeking and inquire of me.

PATAECUS
Where did you get these things, to treasure thus?
Explain.
' GLYCERA

They found me as a baby and these things with me.

MOSCHION (to himself, aside)

Put further out to sea, you labour in the surf.?
The crisis of my private fortunes now is come.

PATAECUS (resuming his questions)

But were you laid there all alone? Come, tell me
that.
i GLYCERA

Why, no. A brother also they exposed with me.

MoscHION (aside)
That point is number one of what I sought to know.

1 In this line, of doubtful reading, Pataecus seems to be
adverting to the fate of the other child, his boy. (See Capps,
ad loc.)

2 Or (?): Draw back a little that I may scan your face
(@iven to Pataecus). See Capps’s reading, notes on text.
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ITATAIKO=
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668 82 restored./ rauadepwra, Leipz. pap./ra & dud <w'>
dpdra, Cap.ps.

673 Eopely’, fimepl, K2 suppl. [/ éx<x>epuévy, or elde xeipévyy,
Capps.

675 elxe, vai, S? suppl./ eive xal, K2 /[ 6', Capps suppl.

676 Lp. £8.
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PATAECUS
How were you separated from each other then?

GLYCERA
Knowing from hearsay I could tell the whole to you ;
But ask of my affairs, for I may tell of them.
To keep the rest a secret I've made oath to her.

MOSCHION (aside)
Another token for me! She has spoken plain.
She’s under oath to mother. Where on earth am 1¢
) PATAECUS
And he that found and reared you, who might he
be, pray ?

GLYCERA

A woman reared e, one who saw me then exposed.

PATAECUS

And mentioned what clue to identify the place?
GLYCERA

A fountain-pool she spoke of, yes, a shaded spot.
PATAECUS ,

The same that he who left them there described to me.
GLYCERA

And who is that? If lawful, let me also know.
PATAECUS

A servant left them, but 'twas I refused to rear.
GLYCERA

And you exposed them, you, the father? Tell me
why.
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MATAIKOX
680 mOAN' éoTiv épy dmiaTa, wawdlov, TUx s
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W Kal Sepata xai ,8 qa’xvc IS avahmpoc
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682 J2. 684 Wilam. suppl. 685 K2, 690 K2
690-705 For conject. restor. see Sudh. Menamkr Studien,
p. 90-94.

691 S2 suppl. // Paragraphus doubtful.

692-3 S3./[ unvvéfoerar, K2

694 yvdlpiopa, S2.[[ éexéiuéros, Capps suppl.
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PATAECUS

There comes, my child, from Fortune many a circum-
stance

Incredible. For she who gave you birth, she died

Forthwith; and just one day before she died, my
child—

GLYCERA
What is it happened? How I tremble! Ah, poor
me !
PATAECUS
I came to poverty, though used ere this to wealth.

GLYCERA
All in a day? But how? O gods, what awful fate!

PATAECUS (theatrically)
I learned that in the wild Aegean’s wide-spread brine
Was whelmed the ship that brought us in our

sustenance.
GLYCERA
Ah, wretched me, what ill luck that!
PATAECUS

So, beggared now,
Methought it were the part of one quite reft of sense
Children to rear and trail like cargo, towed astern—
(Yet children are the sweetest things of all to own !)1—
What sort of stuff besides was left ?

GLYCERA

That shall be told :

A necklace and some little ornament embossed
Were placed as tokens with the children there

exposed.

! Lines 691-705 are badly mutilated (see text) and some
details are only a matter of conjecture. Moschion, who is
eavesdrt;gping through the scene, learns the secret of his

birth. ‘At the end of the scene, where the text is much
broken, he apparently comes forward and reveals himself.
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695d4xei‘vov &vabedued’, Wilam. [/ aAN’ obx ¥olr’ 10, S%// (2)
at end.

696 S* reads: (Mat.) 7i ¢™4s; (TAvk.) 7& Aofg’ aSeAgds Eoxe.//
dnradh, K2 }

697 To Mosch., 8%//J* confirms watfp. [/Paragraphus
doubtful. .

698 To Pataec., 82 [/ &pyvpd, or woppupal, suppl. St //
T&Woiaay elweiv Teixdy’l év (bvp 7is #v, Capps, and gives 697
and 698 to Glycera. /[ Punctuation 698 and 699, Allinson.

699 To Pataec., Capps./#» ydp: only to Pataec., S%

700 ovkovvauvnkas : to Mosch., 82./848™l gusfijlxa, Capps.//
Remainder and all of 701 suppl. and given to Glycera, S

702 ¢iArdTn is *‘sure,” Suddh. M.S., p. 91.// Mog/ in r.
margin, S2.
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PATAECUS
Let’s have a look at them.

GLYCERA .
But that, we can’t do now.

PATAECUS
Why so?
GLYCERA
[..... ... . youseell

MOSCHION (in hiding)
Why! This man is my father, mine, as it would
seem !
PATAECUS

Was there a girdle, could you say, included there ?

GLYCERA A
There was. And worked thereon a choral dance of
girls—
MOSCHION

(aside, seeing Pataecus give a start of recognition)?
Ah, that you recognized !

GLYCERA (continues lo describe)
A robe diaphanous ;
A head-band made of gold. I've mentioned each
and all. :
PATAECUS (convinced)
No longer, dearest, will I keep you in suspense.

1 Text of 696 is illegible. It apparently furnished some
clue to Moschion. or the conjecture: °¢Because my
brother had the rest,” see critical notes.

2 This would be just as appropriate continued, as an aside,
to Glycera, but change of speaker is indicated in the text.
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MOSCHION
(apparently as he comes out of concealment makes remarks,
not now legible, perhaps lo the following effect)
[Well, anyhow, 1 am ready to have an interview.
I'll go forward and ask all details.]

Scene. GLYCERA, MOSCHION, (PATAECUS)!
GLYCERA (0r PATAECUS?)
(startled by Moschion's sudden appearance)
O ye gods! Now who are you, sir?

MOSCHION
[Who am I? I'm Moschion.]

...........................

(Lacuna of about 100 lines.)

ACT V

At the beginning of this act Polemon learns from Doris
that Glycera 18 Moschion's sister and that her father is the
wealthy Pataecus. She 48 a free-born girl and a formal
marriage with her has become legally possible. Now his
Jjealous rage seems more unpardonable than ever. He is
therefore in the depths of despair.

Scene. POLEMON, DORIS

(After broken lines and lacunae, we find Polemon and Doris
engaged in conversation. Polemon 18 much wrought up.)

! A new scene, beginning in lively trochaic verse.

703-704 Tlle, ble S? (M.S. l.c.) reads : (Mosch.) rfaw"p
rpoﬂxcdv’ Erfopuds elp’. XN TEW ricpus'. | wdpeyut Tobrov
f&varpwav &trawﬂ’ évé.

705 S éorw obros: [/ Conject. at end 8orhisy;
Mofoxlwrl.// 1&1‘ new scene and metre see Capps ad Joc.

806 Oxyr. col. 1.

808-809 K2 has Cpuevo and Adyous.
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870 xkalds modv.

70 éoTe, Awpi pNTdTy';

857 ff. ¢f. Gren. and Hunt, and Blass. Oxyr. col. ii.

859 wxdAw, van Leeuw.

862 Paragraphus under line, but no change of speaker
apparent. [/ & ¢piAn, Weil suppl.

863 éyé o’, MS./ Blass, Capps corr. to &

864 For hiatus, ¢f. on Samia, 170./ Blass, Capps insert
<o'>.
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THE GIRL WHO GETS HER HAIR CUT SHORT

POLEMON
Myself to throttle.
DORIS
Nay, now don’t do that at least—

POLEMON
But what am I to do then, Doris? How can I,
The thrice unlucky, live without her?

DORIS
Back again
She’s coming to you—
POLEMON
Gods, to think of what you say'
DORIS
If naughtiness hereafter you take pains to shun. .
POLEMON

In nothing I'll be lacking. What you say, my dear,
Is well, exceeding well. Now go. I'll set you free
To-morrow, Doris.
(Doris ha.mlf turns to go.)
, Now I'll tell you what to say.
So hear— (Dorts has entered the house.)
She has gone in; has vanished. Woe is me!
O raging Eros, how you've captured me by force !
It was a brother not a lover then she kissed ;
But I the Vengeance-driven, jealous man, forthwith,
Though questioning was called for, played my
drunken trick.
So then I'll hang myself and justly.
(Doris comes out.)
Doris dear,
What now ?

Capps suppl. udpy’.// leam "Epws.
868 Po ak suppl. 869 S
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AQPIZ
dyald: mopevoed ds oé:
HOAEMON
xateyéNa & éuod.
AQPIZ
ué T "Adpoditny, aAN’ évedlet’o aToMY,]
6 matyp émeEHTal’. éxpiy ae viv TeNeiv’
edayyéhia TéV yeyovoTwr: Tdlae" Bés mavy?
875 "orév'éw éxelvns edTuyxmevias "1o8e.!
MOAEMAN
vy Tov AL, 0pfdds yap Néyews b d'el moeiv.
6 pdyewpos &vdov éatic Tiw v Ovérw.’
AQPIZ
wavody 8¢ wod, kal TEANN' & Bei;
TIOAEMON
xavody pév odv’
Darepov évdpker’, AAAA TavTy odlaTTéTw.’
880 paAAov 8¢ kdyw arépavor dmo Bw'uod mobev!
aperov émibéobar Bovropad.

1

AQPIZ
mifa'voTepos’
TONNG pavel yoiv.
o TIOAEMON
dyere "viv Thvrépav Tayv.!

871 & éuob, Capps.

873 Weil suppl./ wdAai, G.—H. [ vdrav, K2

874 Capps suppl. from photo. ag¢ . .. ./%0f. .. G.-H., K*./
wd0ev ye dei, Allinson. /[ woblewa yap—, St

875 fgrélew, Capps. | T8dlew, G.-H., K2, §2.

876 van Leeuw. suﬁpl. |6 % &x’ &yopas, Wilam.

877 & above uay—, MS. 878 Aw/ in L. margin.
882 Van Leeuw. .
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DORIS
Good news. < She’ll come to you.”

POLEMON
She mocked at me !
DORIS )
By Aphrodite, no! Why, she was putting on
Her robe. Her father looked and looked. 'Twere
right that now
You celebrate Thankoffering for what has chanced.
When she has luck like this, ’tis impious to mourn.

POLEMON

By Zeus, it’s right you are.  You make my duty clear.
A cook’s within there. Let him sacrifice the sow.

'DORIS
But where’s the basket and what else we need ?

POLEMON
That rite
Shall come on later, but this victim let him slay.
Nay, rather somewhere from an altar I prefer
To snatch a wreath and thus invest me,
(T'akes a garland from the altar of Apollo- Aguieus, near
the door, and puts it on his head.)

DoRIs (sarcastically)
Good, you'll seem
More plausible ! by far.
POLEMON
Now, quick, bring Glycera.
1 Or Doris, with sarcasm, may mean: more ‘‘ natural,”

t.e. in your réle as sacrificer (of hair and other victims!). See
Capps, ad loc.
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AQPLY

_ xai pyw EueAhev éfiévar 8 xd maTip.

TOAEMON

) _/ ’ \ ’
avTos; i yap waby Tes;

885

890

AQPIZ
@ Ta'v, dmodpauei’;
"r¢vfy-’ev "K'axov Too'obTo'w v Gvpav "Yrodeiv;’
eloeip kadTy) ovumorjaova’, "el i B¢l

SceEne. ITATAIKOS, TAYKEPA
TATAIKO2
mdvy oov GA® To ‘ auvdiaihayOjoopar”’
87’ edTUymKas, ToTe Sé'xeatlar Ty Si'kny,!
’ ’
Texpipiov TodT éo'Tiv “EANmpos Tpomov.”
AN éxklaleitw Tis Spapw'v—aidriov & ope.’

Scene. ITATAIKOS, I'AYKEPA, IIOAEMQON,
MOSXION

TIOAEMON
&Eépyop’ &N &vov vmrép ed'mpatias,’
r I’)\uxepav vmlap eupnxwav ods "éBovhero’
wvho uevo's.

884 Capps./ od ueveis, J. W. White.

885 SZsuppl./ . gevi(y)akovrosor vyl . pav. . . MS.[ o8 70,

Splanovrds élordd Ty, Capps.
886 ovuwefigovs’, Capps, K2/ suumorficove’, 82
890 13" spa@l, N2
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THE GIRL WHO GETS HER HAIR CUT SHORT

DORIS
And see! She was just coming, and her father, too.
(The door raitles.)

POLEMON
He too? What will become of me ?
(Rushes into his house.)
. DORIS
What, sir, you're off ?
He’s gone! An awful portent if a door but creak ?
I'll go in too myself to help if there is need. °
(Exit Doris into the house of Polemon. Enter Palaecus
and Glycera from the house of Palaecus.)

Scene. PATAECUS, GLYCERA

PATAECUS
I'm much delighted with your: “Him I'll meet
half-way.”
Accepting reparation just when Fortune smiles,
That is a proof of true Hellenic character.
(To a slave.)
But run, somebody, call him out—Stay. Here he is.

(Enter Polemon from his house.)

Scene.  PATAECUS, GLYCERA, POLEMON,
MOSCHION (in hiding)

POLEMON
I’'m coming out, but 1 was making sacrifice
For happy outcome, hearing Glycera had found
In sober fact the wished-for friends.

881 /.. Aeu/ in r. margin.// éépxon’, van Leeuw.
892 M¢BolAerol, van Leeuw.
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TIATAIKOS
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898 Herwerden sup?l 899 woAe’ in L. margin.
fwore,

900 Weil suppl. / a G.—H. | wléupopar (w. TAvxépg),
Weil.
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PATAECUS

You're right in that.
But hear what I shall say: ‘I offer her to thee
To wife, to get thee lawful children.”

POLEMON
I accept.
PATAECUS

“ Three talents too as dowry.”

POLEMON

And to that, agreed !
PATAECUS ’
From this time on forget your soldiering, nor do

A single thing that’s headstrong, never more again.

POLEMON
Apollo! I, who all but perished even now,
Do anything again that’s headstrong? Nay, not I,
Not even dreaming! Glycera, my dearest one,
Only be reconciled.
: GLYCERA

I will; your drunken trick

Has proved a source of blessing for us—

POLEMON
Right, by Zeus!
GLYCERA
And therefore full forgiveness you have gained from
me.
POLEMON

Come then, Pataecus, join our sacrifice.

901 G.-H.|yAvkepar, MS. | FAvképg, Wilam., S
905 Maraix’, G.-H. [ waraixe : pap.
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IATAIKOX

efepous‘ {q TyTéOV
éaTiv ydpous por T@ yap vip AapBdve’
v 100 idivov Guyatép’.

MOZXION
& I'5 "rai Beoi
(A few verses are lacking.)

907 (= Oxyr. 51.) & v Tkal Oeof1 (.—H. | Assign. to
Mosch., Capps:/ To Glycera, (:.—H., Sz,

OTHER FRAGMENTS
31K 1 oitw mobewdv éatiw opdrpomos didos.

32 K 2 Spws 8" dmédefor TadTa 14 yvvawl <kai>.

2 <wxai>, inserted Korte.
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THE GIRL WHO GETS HER HAIR CUT SHORT

PATAECUS
I must
Arrange another wedding. For my son I take
The daughter of Philinus.
MOSCHION

(involuntarily betraying his presence)
Earth and gods, I say!

...........................

(End of the manuscript. A few verses are lacking:)

OTHER FRAGMENTS

Another fragment preserved may belong to the dialogue
between Pataecus and Polemon, where Polemon, grateful for
the intervention of Pataecus, may exclaim :

Thus welcome is a friend whose breeding matches
yours.

A fragment is preserved, possibly from the dialogue between
Polemon and Doris. See line 286.

But none the less go show this to the, woman.

281



Digitized by GOOS le



THE HERO



THE HERO!
INTRODUCTION

TuE fragments preserved of this play, though brief,
are of unusual significance, as the Cairo papyrus
contains a metrical hypothesis and the cast of
‘characters.

A household god or tutelary.« Hero,” like “ Mis-
apprehension” in The Girl who Gets her Hair cut
Short, sets in motion the train of circumstances
leading to the dénouement.

The plot as given, or inferred, is as follows. Some
eighteen years before the action begins Myrrhina, a
girl of good family, was wronged by a young man,
who was unknown to her, probably at some festival
(compare the scene in The Arbitrants). She gave
birth to twins, a boy and a girl. Her nurse exposes
the children, placing with them birth-tokens, in-
cluding some object which had belonged to the lover.
A shepherd, Tibeius, a freedman of Laches, finds and
rears the children in ignorance of their parentage.
Meanwhile Myrrhina marries Laches. Later, in a
time of famine, Tibeius is compelled to borrow money
of his former master, Laches, but dies before he is
able to clear off the debt. His foster-son, Gorgias,

1 Although the title itself is mutilated, the play has
been identified with certainty from fragment ae(g, which
includes two lines previously preserved (No. 211, Kock) from
The Hero.
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INTRODUCTION

and the sister, Plangon, undertake to work it off as
servants in the house of Laches and Myrrhina, who,
unknown to them, is their own mother.! Pheidias,
a young neighbour of good family, has a love affair
with Plangon, but there can be no thought of
marriage with a dowerless girl. Davus, a slave and
fellow-servant of Plangon, is also in love with her
and is eager to marry her and save her from disgrace.
Here the play begins. See hypothesis below.

! Probably Laches himself is their father, if a situation
similar to that in The Arbitrants may be assumed. There is,
indeed, no proof of this in the parts preserved, outside of the
statement in the somewhat inaccurate hypothesis, but the
New Comedy was not grudging in dealing out a general
rehabilitation at the end.



K©e

"HPOE M'ENANAPOT [an

"Appev "re OjAY 0 dpa Texoboa mwaphévos’ !
» 3 ’ rs * o
édwrev émrpdmy Tpépev: €l§ Vorepov
\ s’ ~ 3 e /7,
&ympe Tov Pplelpavra. Tadra & Smwéfero
6 Tpéduv mpos abrdv dyvodv. Oepdmwy 3¢ Tis
6 ‘évémeoev els dpora Tijs vednidos,
ouddovhov elvar diakafiv. yeitwy 8¢ Tis
mponduxiiker pera Blas Ty peipaxa.
\ L g 4% ¢ \ e ’ ’
T alrlav ép’ éavrov 6 Oepdmwv orpédev
éBovAer’ ok eidvia & % papryp dyav [10]
10 édvoyépawve. katapaviv 8¢ yevouévw,
ebpev piv 6 yépwv Tods éavrod yvwpioas,
6 & §Oucyxis Ehafe Ty xdpyy Gérwy.

TA TOY APAMATOS IIPO3QIIA

Déras Swdpovy
15 Ados Sayydptos
"Hpws feds Topylas
Muppivy Adxns
Dedias
"Xopds.”

! For the late origin of this metrical hypothesis betrayed
b(); it:dlainguage (e.g. the past tenses in narration), see Capps’s
ed., oc.
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THE HERO

. HypoTHEsIs!

A girl gave birth to twin children, a girl and boy, und
gave them to a steward to rear. Then afterwards she married
her seducer. But he that was rearing them, ignorant (of the
circumstances), gave the children, as security for loans of
money, to him (i.e. the husband). And a servant-man fell in
love with the girl, supposing that she was a fellow-slave. Now
a neighbour had already wronged the girl by violence. The
servani-man wished to assume the responsibility, but the
mother, tgnorant of the facts, was enraged at him. When
the facts came out, the old man (the husband) found through
a recognition-scene that the children were his own, and he
that had wronged the girl voluntarily took her to wife.

DRAMATIS PERSONAE
GETAS,? a slave.

Davus, a slave of Laches.

The * HERO,” or household god.

MYRRHINA, mother of the children, now wife of Laches.

PHEIDIAS, a young neighbour, lover of the girl.

SOPHRONA, old nurse of Myrrhina.

SANGARIUS,? a slave, perhaps of Pheidias.

Gomc;l:;«s, Mt:;'e son ojpe;llyrrhim, brother of Plangon, the

ughter.

LacHEs, father of the children, now husband of Myrrhina.

CHORUS, possibly consisting of the group of hunters men-
tioned in FRAGMENTUM SABBAITICUM. See below.

SCENE : the Attic deme of Ptelea (probably on the foothills
of Mt. Aegaleus, opposite the south-western end of Mt.
Parnes), before the houses of Laches and Pheidi

! This hypothesis is inaccurate in several particulars. The
children were probably exposed with birth-tokens through
the agency of a nurse, not given directly to the overseer to
rear. And it was not the steward who pledged the children
in payment of debts, but the boy himself, when wn,
undertook that he and his sister should work off the debt as
servants to their unknown father and mother.

2 In the MS. of Misoumenos G.-H. find the name spelled
Getés. .

3 Sangarius. This name, also spelled Sangas, reappears in
Terence, Bunuchus, as Sanga.
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HPQZ MENANAPOY
ACT 1
Scene 1. TETAS, AAOS
TETAZ
Kaxov i, Adé, pot Soxeis memwonkévac
mwaupéyeles, elta mpoadokdy dywnids

JVAGva ocavtd xai médas ebdnhos el
Ti yap oV koTTES TV KePaly oTw MUKV ;

5 i Tas Tpixas TiA\es émiaTds; TL oTévels;

AAOZ
oipot.
TETAS
TotodTov éaTiv, & Tovnpé Tv.
€iT’ odk éxpiv, KepudTiov € auvyyuévor
Taou Tvyxdv'er e, ToDT éuol Sodvar Téws,
r'/ ’ 4 aj \ \ 4
W’ amondBys Td kaTd geavTov Tpdyuata

10 é1av kalas O7s; s a'vvdxbopai vé aot.

Tragyovte maumov'npa.
1 Ter’/ in . margin, L* 2 dywnigs, J2 [ dywviav, L2
6 Cer’/ in r. margin, L2
9 K2 suppl.” 10 Wilam. suppl.
..., 4pa: /82, J2 suppl.
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ACT I—ProLoGUE
Scene 1. GETAS, DAVUS

GETAS
You've been and done, I’'m thinking, Davus, some-
i D

thing bad,
Some great, big mischief ; and you’re taking on

because

You look for gyves and treadmill—plain as plain
can be.

If not, what means such frequent beating of your
head ?

Or why stop short and pluck your hair? Or why
these groans?

DAVUS
Ah me!

GETAS

Just so. That’s what it is, poor rascal, you !
Then ought you not, if you've been lucky and amassed
Some little savings, to have handed them the while
To me, that you mlght get them back when you ve
arranged
Your business? For I'm grieved, I too, along with you
Who suffer such distress.
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AAOZ
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11 pev L2, 8% //AainT. margin, 12

12 Anpeis, Croiset. // kaxg ete. Capps suppl./ érépp e
ovlur., S

13 Allinson suppl./]...”. \ ¥plapua: (no interpunct.) J=
14 K2suppl. // Aa’ in r. margin, J2
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DAVUS
I don’t know what you mean.
That’s nonsense. This affair is bad, quite different,
Wherein I'm coiled. I'm ruined, Getas, utterly !

GETAS |
But how, you cursed fool ?

DAVUS
Nay, by the gods, good sir,
Curse not a lover.
GETAS
What ? A lover, you?

DAVUS
I am.
GETAS
Your master gives you more than double rations, then.
A bad thing, Davus. You, perchance, are overfed.

DAVUS
"Tis somewhat with my heart that’s wrong as I behold
A harmless maiden, Getas, in my station reared.

GETAS
So she’s a slave ?
DAVUS
Yes—partly—in a fashion—yes.

You see, Tibeius was a shepherd dwelling here
In Ptelea, though once a house-slave in his youth.
To him, as he gave out the tale, these babies, twins, .
Were born—this Plangon, she with whom I am in

love— '

15 Leeuwen suppl. // Aa/ in r. margin, .
16 Ad. 44 K. 18 Aa/ in 1. margin.
20 Cer/in r. margin.
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TETAX
25 vov pavBdve.
T AAOZ
10 petpdriov &, 0 Topryias.
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o 'r(\?w 7rp,o§a;riwv &vBd8 émiperovuevos
vuvi Tap Huiv;
AAOZ
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25 Aa/in r. margin. 27 Aa/in r. margin.
30 Ier / in r. margin. 36 e/ in r. margin.
37 Aa/inl. margin.

38 te: wadiokn: wavy, L3 Capps. // Aa in r. margin.
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GETAS
Ah, now I understand.
: DAVUS

—and Gorgias, the lad—

GETAS
The one now here with us who has our sheep in
charge ?
DAVUS

Yes, he. Tibeius, then, the father, being old,
Receives a mina ! from my master as a loan

For their support, and then a second one—for times
Were hard—and then he dried up, skin and bone.

GETAS
' Yes, when
Your master, haply, would not give him number
three ?
DAVUS

Perhaps. However, when he died, this Gorgias
Secured some little cash and buried him, and then,
When he had done what custom calls for, came to us
And brought along his sister and is living here
And working off the debt.
GETAS
But Plangon, what of her?

DAVUS

She’s living with my mistress. As her task she works
The wool and serves.

GETAS
A maiden serves !

! For Greek money values see note on page 18 above.
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DAVUS
She’s perfectly—
You're laughing at me, Getas ?

GETAS
By Apollo, no!

DAVUS
She’s perfectly the lady, Getas, modest too !

GETAS
But what of you? What are you doing for yourself
~In your affair?
DAVUS
Clandestinely, good Heracles,
I've made her no advances, but have said my say
To master and he’s promised she shall be my mate
When with her brother he has talked it out.

GETAS8 :
) Well, then,
That's fine for you.

DAVUS

You call it fine? Why, he’s from home
In Lemnos three months now on business of his own.
May he come safe from there! For now to this same
hope
We're clinging still.
GETAS

(aside) Good fellow this! (To Davus)
-But it were well
To sacrifice. 'Twould help, perhaps. -
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OTHER FRAGMENTS
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No. 1
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kd ~
Zels, AN éxelve wdvT dvaykacbels moel.

49 Capps suppl. 50 Allinson suppl.

51 avénrov, L2, 82, J2 [/ éariv, S2 /[ dueAeiv 7. 0. Allinson.

52 Allinson suppl., see Capps. / wivAopopw: . om, - Evho-
¢opd, or fvAopupav émirplBopar, 8. (For other fragments
inserted here by $2, see below, p. 300).

55 Fr. 345 Kock.

No. 1 Frag. Zenob. 5. 60, assigned to Hero by Capps,
Kock. /| Fkax@y!, Capps suppl.

No. 2, line 2, <r@v> Grotius add.
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OTHER FRAGMENTS OF «“ THE HERO”

DAVUS
"Twere very fit;
A happy thought! For now most opportune would be
My sacrifice. ’Tis senseless to neglect the gods—
(to a peasant passing by)
Hey! Faggot-bearer! [Bring me here a lot of
wood ] _

............................

(I-'.’feroh:. 8 mng t(; this same dialogue 18 another fragment
i ero
DAVUS

(per/zap.r resuming afler his request for faggots)
. Oh, Getas, have you never loved ?

GETAS
No, for I never had my belly full. . . . .. ..

OTHER FRAGMENTS OF “THE HERO™

1.

Part of a line which seems to belong to a prologue post-
poned, as in the * Periceiromene,” until after the opening
scenes. The Hero-god is speaking and says :

’ 9

“1 am not one of these (malignant ?) ¢ Heroes.
9

A fragment, preserved for its sententious commentary on
the power of Love, may belong to a later dzalogue between
Davus and Myrrhina.

DAVUS
Than Love, my mistress, there exists no greater force.
Nay, even Zeus himself, who over heaven'’s gods
Holds sway, to Love's compulsion yields in’ every-
thing. :
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No. 5
mepapudrevaat, yAvkvrat, dvarvlels polss.

No. 6
FOPTIAX
vuvi 8¢ Tois éf doTews

KkvvnyéTats fkovar mepLyyaopual
Tas axpddas.

No. 7

L") 3\ ~ ,

ed lali, kdyw TodTO GUYYWPTOpaAL.

No. 8

TV <8é> Tardtokdy T
dovs
No. 9
& dvaTuyijs, el uy Padiel.
No. 10
’ > \ \ 7/
¥ _ T01)GELS ATTIKOY TCAVTOY TANLY

No. 3, line 2, rejected by W. Meyer (Sitz. berichte d. bay,

. Acad. 1890).

No. 5, wepapudrevoar or émepapuaxevow, Photius (Berlin),
p. 115, 19, and Suidas.

No. 6. Fr. Sabbaiticum.

No. 8, <3¢> Meineke inserted.
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OTHER FRAGMENTS OF « THE HERO”

3.
To Davus, likewise, may probably be given the following
sententious expression of noblesse oblige :
"Twere right that Honour’s beauty stamp the nobly-
bred
And that the free-born everywhere think lofty

thoughts.

4.
............... - . of well-mixed wine
A pitcher-full. Now take and drink it down . . .

' 5

An allusion to the power of Love (made, perhaps, by Davus
to Pheidias) :

Scarce from the spell set free, dear sir, you're drugged
again.
6.

In the following the young Gorgias may, perhaps, be
alluding to the band of hunters who are to take the role of
chorus :

. . . Now round our pear-trees I will guide
These hunters from the city who have just come up.

1.
Be well assured, I too will yield in this.
8.
« « « « . To some one of the slave-maids giving (it).
9.
O luckless you, unless you'll go . . . . .. ...
10.

. « « you'll make yourself a city-man again.
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No. 11
Fragments from Cairo MS.!
Fr.oe®l . . . . . . LN, e, L,
e e e el . .00 .. . TODTOT . . . .
' XoPrPror!

ACT
SceNe. AAXHZ, MYPPINH
(Aax ) 0} Hpa K\es, éa u a,uup Tupov Xeryew

SLSmmvu,u.qbn ..... .
........ pa .

Fr.e2 . .. .0t a a.t'ywe'rat .......
. LLOTLTIS « MOAMMGS V o A v . . . . . .
éyw o LTI e e

)
Fr.02? ... ..0t.0 . .
TOUT@: MO « v o o o . . . T pnrépa’

,u,é)\)\ov & nyoﬁ Tis wor’ éomi. (M.) daci pev?
Y ®pa'r-ra v. (A.) aA\’ otk éome. (M.) 7is &
GG"TLV TOTE.
15 (A.) ad, 'raXawa <(M.) 7i;> (A.) ¢falvepds ye vy
Al, & 'yw'az
és kopakas, éEéatnras; (M.) ola yap Néyess.

! These fragments are combined in this order by S? (see also
J2) and added to Act I. Suppl. not otherwise accredited are
by 82 or J2  Other conjectures of S? are omitted.

4 & ‘HpdxAeis, Jensen. /.. . kabis, L?, K2 /] audprvpov, K2/
Ae',ﬂv, Js

15 7i; transferred from r. margin by S2 (J3) and ass:gned
to Myrrhlna. i ourarawad . . epwsyerndiawyvvar 11 : 12/
pavepws vh Al & ybvau. (Myr ) Tt <ydp>, K3,

16 Whole line to Myr., 8% /[ : ola yap Aéyeis: to Myr., 1.2

300



OTHER FRAGMENTS OF «THE HERO”

. 11.

Several fragments of the Cairo papyrus, preserved in a very
mutilated condition, apparently belong to this play. The
arrangement and snterpretation can be only tentatwe. Laches,
+f he 18 assumed as one of the speakers, has now, as it would
seem, returned safely from Lemnos.

Lines 1-12.—Three mutilated lines close an “Act.”’ There
Jollows the usual interlude of a * chorus.” !

Lines 13 ﬁ’.——M;/rrhim 18 having a dialogue, perhaps with
Laches. Plangon’s affairs are discussed, and Myrrhina’s
own past history is disclosed.

(LacHES) 2
Good Heracles! Let me talk without anyone to
overhear.
. After some, now unintelligible, sentences, Laches perhaps
18 saying :
I.ACHES
Explain who in the world is her mother.

MYRRHINA
They say it is the Thracian woman.
LACHES
But it isn’t.
MYRRHINA
Well, who is it then ?
LACHES
"Tis you, unfortunate !
MYRRHINA
What !
LACHES

Yes, clearly, you my wife, by Zeus. Crows pick you!
You’re astonished ?

MYRRHINA
Why—I—what things you say !

! See fragment No. 6, above,
£ ¢¢ Heracles ” is not an expletive for a woman,
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(A.) & kai morjow, kai 8édoxTal o wdrac.
(M.) i8pds, amopia. (A.) vy A €d o', & Muppiv,
én’ éuavrov ENaBov Totuév’, bs BAnywuevor—

(Lacuna of circa 14 lines.)

Frde20 . . . . . .. .00 TP . ... ......
(A.) "7l wémovbas; s ya'p dvdpid's waploracar.
(M.) @s oixvpéu, 7} TotabTa SvaTuxd povn,

211 K & pnbé mibavas ras vmwepBolas éxet.

1

(A ) Midoerac pév 10" wdBos 7 'yva'),u,n o$odpa:
TaAN’ 7dikni’ev éx Bias aé Tis more;
(M.) varxl! . . . .p: (A.) dmovd'els' Gamep’ wor’ H;?

e e COTITM « e e e e e e
Fr.eo . . .. .. ..... e e e e e e e e
noxw'ed ovre’s . . . . . e e e e e e

30 'ANéas ’Afavgs. . . . . ... ... ...
e e T KA o e e e e e e e e e
Fr.O' « . . o v v v v v v Y X XA
e e e e e e e e e e .o 81

e e e e e e e e .. X€EpéaTaToy :

35 e i e e et e . TPATOY Nérye.

18 awopla : J2./ dwopper, L2, K2 to Laches.

22, 23 Restored from Kock 21] by Kéorte. // In pap.
.. ]mwa R . pBoAas ex . L

26 J2. / st 001]] rmnx‘, pebbwy 7a"p wovoeis Baris wor’ v

29 S%/ novxny .. . wis, J2
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OTHER FRAGMENTS OF “THE HERO”

LACHES :
That which I shall also make good. I ve settled that
long since.
MYRRHINA
Sweat and confusion !
‘LACHES
Yes, good, by Zeus, my Myrrhina, I took unto myself
a shepherd who (. . . adopted?) a bleating
(baby ?).

(Lacuna of some 14 lines.)

............................

LACHES
What is the matter with you? Nay! You stand
there like a statue!

MYRRHINA
How pitiable ! I who all alone have such misfortunes
as have no believable climax beyond them !

LACHES
Your resolve will bring efficient healing. But did
someone by violence once wrong you ?

MYRRHINA

LACHES
Do you guess who in the world it was
. She was thus brought to shame (at the festival
‘of ?) Alea Athena.

After some unintelligible verse-ends the conversation con-

tinues at line 35 :
(LACHES ?)

c e e e e e e oo . first tell
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-(M.) &7y aTiv okTe kai 8ék’. (A.) odk EaTw povn
- q L \ ~d ) ~
c o oTv L L TavT ot 8¢ TodT, €l du<v>Boxel.
(M) . . L 11IC T mpaypa yivetar: (A.) mds Aav-
Odve:
39 . ompi.megwv ae; was & dmwo Awhe;! Tnvika—

36 uovn, J2

38 J2.[Tkplarls, S? suppl. [/ : xos AdvBaves to Laches, Allin-
son./ To Myr., S2

39 . ompu. weqwy, COIT. tO 70 wpoready, J%.[ oe, S%, J2.[ oy,
pap. /S 2 wpoweady goi, ? Allinson. [ x. p(e). xeqcwy = mapexwe-
oy,

$2 and J2 refer to this play also the verse-ends in fragment
n. These (revised by J?) are :

Recto Verso
...... dowro . . . eWdgafor . . . . .
«'al auvdorTer. . . ONGely éxeivor . .
. Ta ¥ abrg wla. . v Tdv MocTeds . .
Le'Twa . ... AaBelv oho . . . .
o oK ... Meetv. .. ...
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OTHER FRAGMENTS OF “THE HERO"

(MYRRHINA ?)
She is eighteen years old.

(LAcHES ?)
She is not the only one . . . But granted, if you
agree . . .
MYRRHINA
........ this thing happens.
LACHES
How without your knowledge does . . . fell upon
you? Howdid . ..? When.....?
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TITLES OF SIXTY-SEVEN IDENTIFIED PLAYS

N.B.—The Greek titles are in alphabetical order
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AAIEIZ @ .,
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AZMIE .
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TEQPrOZ . . . . . . . .
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THE BROTHERS
Tam FISHERMEN . . . . .
THE LADY OF ANDROS . .
TaE Cousins
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THE BoROTIAN GIRL . . .
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THE Door TENDER
THE PRIESTESS
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THE GROOM . .
THE CARIAN
WoMAN

WAILING-
THE CARTHAGINIAN .
THE FALSE ACCUSER . . .
Tur HEADDRESS . . . . .
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TAE WOMEN WHO WOULD
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TITLES OF SIXTY-SEVEN IDENTIFIED PLAYS (cont.

AETKAAIA
ME®H
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401
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More or less meagre fragments are given (cf. Kock’s Com.
4ut. fragm.) under the following additional eighteen titles :

ANATI®EMENH
ANAPOI'TNOZ
ATIIZTO=

ATTON IIENGQN
A®POAIZIA
AAPAANOZ
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STNE®HBOI
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INTRODUCTION

Tue titles of about ninety plays of Menander are
known. Apart from the five more or less frag-
mentary plays of the Cairo papyrus, edited above,
identified fragments have been preserved from more
than eighty others which yield amounts varying from
a few words only to 123 lines of an individual play.
In the present volume selections are given from
sixty-seven! of these identified comedies, arranged
according to the alphabetical order of the Greek
titles, and including the longer fragments which are
edited in the Teubner edition and in Sudhaus’s
second edition as a supplement to the Cairo papyrus.

The selection has usually been determined by
the intrinsic interest of the fragments themselves,
although some have been included for other reasons
as, for example, citations which reappear, in sub-
stance, in Terence? or in Plautus. The omitted
fragments, it is believed, contain little of value
except for the technical student.

The mere list of titles is instructive. Geographical
réles—such as the  Andrian,” ¢ Boeotian,” ¢ Car-
thaginian,” ¢ Cretan,” ¢ Cnidian,” ¢ Ephesian,”
““ Messenian,” “Olynthian,” ¢ Perinthian,” ¢ Samian,”
“ Sicyonian "—indicate, over and above the intimate
relations in commerce and war with the outside
world, a plentiful admixture of foreign residents and
a cosmopolitan outlook, notwithstanding the jealously
guarded tradition which demanded Attic parentage
for the begetting of lawful children.

Furthermore, although the types are conven-

1 For list see previous pages.

? Citations from Terence are made in accordance with
the notation of lines in Sargeaunt’s edition, Loeb Classical
Library.
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INTRODUCTION

tionalized, and although the variations of plot, as
has been repeatedly pointed out, are comparatlvely
small in the New Comedy of manners, yet a recapi-
tulation of the list of titles reflects with some com-
pleteness the characteristic elements which made
up contemporary Attic society as a whole. It is
Menander’s merit, as remarked by Quintilian and
now made clearer to us by recent finds, that he
could treat special and hackneyed themes so as to
portray the foibles and the virtues of other men
remote in place and time.

The repetition of the same titles by different play-
wrights was much in vogue in the New as in the
Old Comedy. In the collection of Comic Fragments
more than 250 identical titles reappear respectively
in the writings of from two to eight different authors.
There would doubtless be many more if we had the
complete record. Among Menander’s titles forty-
eight were shared by him with from one to six other
playwrights. In the case of some writers this may
have been due to poverty of imagination, but we
must remember that even the great tragedians seem
to have felt a tacit challenge to recast some of the
themes of their predecessors, as, for example, in the
case of the “ Choephoroi” of Aeschylus, followed by
the “Electra’ of Sophocles and of Euripides.

This quasi-standardization of titles—like the con-
ventionalizing of types of characters—may have
tended to pique rather than to dampen the interest
of the audience, and to facilitate the concentration
of their critical judgment upon the merits of the
poets thus brought into obvious competition. In
this connection it may be noted that the “ Hypobo-
limaios,” although this title had been used by at
least two of Menander’s predecessors, was regarded,
after his death at least, as one of his masterpieces.
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FRAGMENTS FROM IDENTIFIED
PLAYS

THE BROTHERS

There was a like-named play by six other comic poets:
Alexis the uncle of Menander, Philemon, Diphilus, Apollo-
dorus, Hegesippus, and Euphron. Terence's play, although
ascribed in the didascalia wholly to Menander, was indebted
in part at least (see Prologue) to the *Companions in
Death” by Diphilus. Citations from Terence are made from
Sargeaunt’s edition, ** Loeb Classical Library.”

O happy me, in that I fail to take a wife!!
But if this is he that ruined the girl.2

A task it is to find anyone akin to°a poor man.
For not a single one admits that he belongs to him
if he needs assistance. Quite naturally, for he
expects him to be asking for something.

We absolutely must not yield to the wicked, but
oppose them. Otherwise before we know it our
whole life will be turned topsy-turvy.

For the poor man is craven in everything and has
the suspicion that everybody looks down on him.3
(Perhaps connected with this.)
For he that is moderately well off,* Lamprias,
‘bears more unflinchingly all that brings annoyance.
+1 cf. Terence, Adelphoe, 43, 44.
2 ¢f. Terence, Adelphoe, 296, 297, 308.

3 ¢f. Terence, Adelphoe, 605 ff.
¢ Bentley translates * poor.”
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8 K 6kTw Tis Umroyely dveBoa xai Sbddexa
xvdbfovs, éws xaTéoeige PihoTipovuevos.

9K . .... Kowa Ta TGV pilev.

10 K éyw & aypoixos, épydTns, okvlpés, mwukpos,
pecdwhos.!

11 K ‘ Oeos éate Tois xpnoTois del
o vobs ydp, os Eoikev, & codwTaTor.

12 K 7{ moA\a Trpeiv woANd del SedoikoTa;

AAIEIS (AAIETS ?)

13 K yaip, & ¢piAy i), did xpovov woAhoi o’ iSow
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’ e b ’ \
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! ?8c. (cf. Terence, Ad. 866-867), axpiBfis, xarexd, yeyd-
24
pnxe viv. Allinson.
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FRAGMENTS FROM IDENTIFIED PLAYS

Someone kept bawling out to pour “eight” cups
and “twelve,” until he floored him in the drinking
bout.

Friends have all in common.!

But I, a country gawk, a working man, dour, sour,
miserly (have married a wife!) 2

O ye the wisest of the wise, unto the good their
Reason ever is a god, it seems.

Why should one have excess of caution from excess
of fear?

THE FISHERMEN

Of fifteen citations preserved from this play the following
are the more significant.

¢ Breathes there the man . . . , 2"

Greeting, O dear my country, long the time gone by

Till now I see and kiss thee. Not to every land

Would I do this, but only when I see my own

Home place. The spot that bred me, this I count
a god. :

The man who first invented the art of supporting
beggars made many wretched. For the obvious
thing were that he who cannot live without misery
should die.?

As we doubled the headland they saw us, and,
embarking, quickly put to sea.
1 ¢f. Terence, Adelphoe, 804

2 ¢f. Terence, Adelphoe, 866, 867 Aristoph. Clouds, 43.
3 ¢f. Plautus, Trinum, 2. 2. 5
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Perhaps fragm. 797 K (see below) is to be referred to the
’Avdpla on account of the apparent reminiscence in Terence’s

play.
1 Note in fragm. 23 the change to trochaic metre.
$ 3¢ xeivrar, Heindorf./ 8 éxeiva:, MS.
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For a fat hog lay upon his snout . . . . So wan-
tonly he gormandized that he’d not wanton long.
If I desired some appropnate form of death this one
alone appears as euthanasia: prone on my back to
lie, with well-creased paunch, fat, scarce uttering a
word, with upward panting breath, and eat and eat
and say: ‘I rot for very pleasure.”

We are well off and in no mere average way.
There is gold from Cyinda; there is store of purple
robes from Persia; we have within, gentlemen,
repoussé work, drinking cups, and other silver ware,
and masks of raised relief, goat-stag drinking horns,
wide-eared vessels.

THE LADY OF ANDROS

Menander, by certain changes and additions, afterwards
adapted this in his ** Perinthia” (q.v.), and Terence drew his
* Andria” from a contaminatio of the two.

The ¢« eyebrow-lifters” ! claim that solitude
ministers to invention.

Give her a bath forthwith . .. ... ... And
after that, my dear, the yolks of four eggs.?

Love darkens counsel, as it seems, for all—both
for the reasonable and the ill-advised alike.

We live, not as we wish to, but as we can.?

! The *“ high-brows.” cf. Terence, Andria, 406.
2 ¢f. Terence, Andria, 483, 484.
3 ¢f. Terence, Andria, 805.

3 worhp’ ¥AAa T &pyvpduara, Kock.]wernpldia, Topedpara,

.
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3 9388 ZixeAwxdy, Cobet add.
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THE COUSINS

"Tis nature’s way that Love
Is something deaf to admonition and withal
"Tis hard to down a god or youth in argument.

A son with sense—that’s happiness, but troublesome
Is the possession of a daughter to her sire.

. Go in and fetch
A torch, a lamp, a lamp-stand, or what else there be,
But anyhow make light a-plenty . . . .

Heroes are bred by lands where livelihood comes hard.

THE PEPLOS BEARER or THE FLUTE GIRL

For thesc arrephoroi or maidens who carried the peplos
and other holy things at the festival of Athena Polias see the
* Lysistrata > (641 ff.) of Aristophanes.

The fragments of this play, scanty as they are, acquaint us
with a considerable cast of characters.

A

....... You will not marry, if you've any sense,

And leave this life of yours. For I who speak to you

Have married. Therefore I advise you: “ Do not
wed!”

B
The matter’s voted and decreed. Be cast the dice!

A

Well then, goon. But heaven send you come off safe.

On a real sea of troubles you're embarking now—

No Libyan, no Aegean, nor Sicilian sea

Where three boats out of thirty may escape from
wreck—

There is no married man at all who has been saved !
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! Bentley, wépas ob woei.
2 xdvry ’orl, Mein., mdvr’ ¢orl, MS.

! This cop[i)er or bronze (cymbal) at Dodona became pro-
verbial. Strabo (z, epitome 3) says: ‘‘There was in the I-})oly
Place a copper cymbal (or ? caldron) and above it the statue
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But if one merely sets this Myrtile a-going or calls
“nurse,” she chatters to the limit. The Dodonaean
bronze,! which they say rings on the livelong day,
if a passer-by but touch it, you might check sooner
than this woman’s chatter; for she takes in the
night in addition. :

Byzantium makes all the traders tipsy. The whole
night through for your sake we were drinking, and,
methinks, ‘twas very strong wine too. At any rate
I get up with a head on for four.

Some occasion alienates your patrimony, while it
spares, we'll say, your mere body; but secure live-
lihood exists in handicraft.

A
Have you ever yet drunk hellebore, Sosias ?

SOSIAS
Yes, once. - 7

A .
Now take another drink. For you are badly crazed.

vevsveer... For right Reason there is sanctuary
everywhere, for Mind is the god to give an oracle.

O thrice accursed; fan the coals to flame!
A man’s character is revealed by his speech.?

of a man with a copper scourge in his hand. . .. This scourge
was triple and wrought in chain-fashion with astragali (s.e.
chuckies or jackstones’) dependent from it. And whenever
these astragali were stirred by the winds they, by continually
striking the copper, would give forth sounds reéchoing long
enough for one, who was measuring the time from the

beginning to the end of the echo, to count up to four hundred.™: -

Proverb, repeated in Self-Tormentor, 143 K.
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THE SHIELD
Pride

..... O thrice-wretched nabobs! What do they
possess more than others? What pitiful results
from baling of life’s bark, with all the garrisons they
set and citadels they own! If they, beneath it all,
are conscious that thus lightly all men, dagger in
hand, are coming after them, what a penalty they pay!

Prejudice

Now if he sees and looks for only what he longs

for, he’ll not be a rational judge of truth.

The problem for a soldier, Smicrines,! is to find a
pretext for saving himself ; .for dying there is plenti-
ful provision.

For many, leaving the stockade utterly deserted,
were plundering the villages.

He lay there with his shield crushed to shape-
lessness.

She’s no Iberian, she’s a Greek.

THE BOEOTIAN GIRL

One must not despise slander, no matter how false
it may be. Some people know how to increase it,
and on their account it is well to be on one’s guard
against such actions.

You'd find in them all many things to harass;
but if the advantages are in the majority—that’s
the thing to look at.

Property covereth a multitude of woes.

1 ¢f. the Smicrines of The Arbitrants. For the thought
¢f. Plato, Apology, 39a.
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THE FARMER

ARGUNMRNT :—Cleaenetus, an old bachelor farmer, is living
" a cou deme where he continues to work like a day-
labourer ough owner of the farm. Years before he had
(apparently) known and loved Myrrhina, from whom, how-
ever, he Aad separated before the birth of her daughter. She
meanwhile had (apparently) married and 18 now a widow
hving n poverty. Her son, Gorgsas,® finds employment in
the country with Cleasnetus. One day the old farmer, wield-
ing Ms heavy two-pronged mattock, wounds himself severely,
and would have died but for the really filial care of the young
man. Grateful for this, Cl tus n his l e
queations Gorgias about his circumstances and, not connect-
sng the mother with his own former love affair, determines to
marry her daughter, Gorgias’s half-sister, to relieve at the same
time their poverty and his own loneliness. Myrrhina, when
snformed of this, ss greatly perplexed, partly perhaps because
she s secretly aware that Cleaenetus ss the girl's father (if
this may be assumed), and certainly because her daughter has
alsga’t’iy had an affair with the son of their rich neighbour

When the (longer) fragmens begins the' lover, son of “X,”
has been placed in an awkward position. His father, who
has doubtless heard of his amour with a portionless girl, has
determined to marry him at once to his own half-sister. The
development of the plot is lost, but, judging from similar plots
n Menander, we may assume that all difficulties were sur-
mounted sn the parts of the play now lost. Perhaps there
may have been a recognition scene between Cleaenetus and
Myrrhina, the former marrying the latter instead of her
daughter and thus giving legitimacy and a dowry to their
daughter, who would thereby be enabled to marry the rich
man’s son. Cleaenetus may also have ado Gorgias and
put him in the way of marrying  Hedeia,” Ms new brother-
n-law’s half-sister. o

1 G.-H. think that Gorgias is the rich neighbour ‘“X.”

$ The above agrees more nearly with Kretschmar than with
Grenfell and Hunt’s edition in the interpretation of the text
and the assignment of parts. G.-H. take Gorgias (of fragm.
98, 95 K—line 102 not being included in their edition) as the
rich father of Hedeia’s lover.
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DRAMATIS PERSONAE

1. With speaking parts preserved :

1. “Z,” a youth, son of “X"’ and half-brother of Hedeia.

2. MYRRHINA, a poor widow (?), (formerly known (?) to
Cleaenetus), mother of the young man (Qorgias?) and
of his half-sister, “Y,"” with whom “Z”’ 18 in love.

3. Davus, a slave of “X.”

4. PHILINNA, an old woman, confidential servant of
Myrrhina and nurse of her daughter.

5. GoRra1AS, (?) the son of Myrrhina.

11. Other characters, some of them mutes :

6. CLEAENETUS, the farmer of the title-réle.
7. SYRuUS, another slave of “X.”>
8. ““X,”! a well-to-do Athenian, father of “Z.”
9. Hlnnu,’ half-sister of “Z,” daughter of “X” and of
his present wife.
10. “Y,” a young girl, daughter of Myrrhina (and (?) slle-
gitimate daughter of Cleaenetus).

ScENE : Athens (?), the house of *“ X,”* a well-to-do Athenian,
on one side of the stage and that of Myrrhina on the other.
The son of ““ X comes out of his father's house and goes
towards that of Myrrhina and stands hesitating before her
door while he makes an explanatory speech. When the frag-
ment begins he is speaking, perhapa, of hts relations with the
brother of his sweetheart. He has just been off on a business
trip and, upon his return, finds preparations for his own
wedding already in full swing.

! The ‘“ Gorgias” of line 102 and of fragm. 93, 95 K is
identified by Blass and G.-H. with “X,” but, as being a stock
name in the New Comedy for a young man (cf The Hero), it

eems probable that it is the name of Myrrhina’s son,
 Hedeia, a probable conjecture by Wilamowitz.
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(although long for space). [[ auaprdrvew, K

4 &AAd 746°, Allinson. [ xal ydp 766°, K2,

5 ruxe 3¢, Allinson./viy 8 &rvxe, K% [ &roxe v, G.—H.

7 &widv, Allinson.[ karidv, KB3. [ &6dv, G.-H. /[ érépous,
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9 Nic. suppl. 10 Bury suppl.
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THE FARMER

............................

...........................

I was not base nor did 1 even think I erred
about it. However, the young fellow at that time
was staying in the country. Now, as it happens,
there has occurred something which has ruined me
while I was off in Corinth on some business. On my
return at nightfall I find other nuptials under way
for me, the statues of the gods receiving wreaths,
my father making sacrifice within. It is my father
himself who is giving away the bride—for I have a
half-sister born of her whom he now has to wife.
In what way I am to fight against this pressing evil, I
know not. However, this is how I'm placed. 1 left
the house without saying a word. But if I should
thus desert the marriage I should be wronging my
dearest Hedeia. That would be a breach of duty.
And this long while now I have been hesitating to
knock at this door; for I don’t know whether the
brother is now here at home, come back from the
country. I must provide for everything. Well, I'll
be off, out of the way, and I'll make plans about
precisely this, how I am to escape the marriage.

(Ezit «2.”)

1m...... vol, pap. 12 Suppl. Préchac, K2,
13 rpondv udxwy’, S2 suppl. -
14 "5nGov e Tiis ol'klas, G.—H. suppl.
16 MH3eilav Wilam. in lacuna of three letters (...av) suppl.
(as written ‘H8iav). [/eboeBés, Nic., K3, corr. for evaeBés of pap.
17-19 Nic. restored.
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TrovTov! wéher; (Mv.) kalov o’ év €ln, vy Ala.

SceNe. AAOS, MYPPINH, ®IAINNA

(Aa.) dypov ebae’BéaTepor yewpyeiv lobdéva
36 olpas pépet yap pvpp vy, KiTToV! KaNY,
avln tocavTa: Td\\a & a'v Tis kataBdN'y,

2425 Blass suppl. 26, 27 Nic. suppl.
28 duol, Ell., G.-H.
29 oiuwlérw, Nic.[/ Torov7os, Nic./ Toi1.7ws, pap./Toobros, S3.
30 obros, pap./obrws, Wilam.
31 Advyovs, G.—H. suppl.// rogedrovs karar(8ov, Nic., G.-H.
restored. 32 Huiv, G.-H.
33 ¢ian, S2/D..n, J%/7pdl, G.-H.
34 rotTov, Nic. zulppl.
35-37 are variously restored from frag. 96 K, i.e.
&ypdv ebaeBéaTepov yewpyeiv obdéva
oluai: pépet yap Soa Beois &voy xard,
xirTdy, Sdprmy: Kxpifas & éav owelpw, wdvy
3ixaios &y anédwx’ oas v xaraBdAw.

37 r#AAa. . . xaraBdAp = frag. 899 K.
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Scene 2. MYRRHINA, PHILINNA
(Enter Myrrhina and Philinna from Myrrkina’s house,

conversing.)
MYRRHINA
Well, Philinna, to you because you're loyal I say my
say and tell you all my tale. Such is my present plight.
PHILINNA
Yes, and, by the Twain Goddesses, on hearing you,
my child, I all but have to go to his door and call out
that impostor to tell him what I think.
MYRRHINA
For all I care, Philinna, here’s “ Good-bye ” to him !
PHILINNA
What ? “Good-bye”? Nay,a plague on him, I say,
for being such an one! Shall this blackguard go marry
when he has done a wrong like this to our maid ?
MYRRHINA
Have done with so much talk. Here we have
Davus the servant coming from the country. Let’s
step aside a little, my dear.
PHILINNA
What do we care about him? Now tell me that.
MYRRHINA (urgently)
It really would be wise, by Zeus.

Scene 3. DAVUS, MYRRHINA. and PHILINNA
(in concealment)
DAVUSe

(enters, with Syrus his fellow-slave)
Methinks there’s no one tills a more religious soil.
For it yields its dues of myrtle,! ivy fair, so many
flowers. And what other crops soever anyone puts
! A pun on Myrrhina’s name, of whose presence Davus is

already aware. :
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1

38 wAéov, Nic. restor.

40 30’ é&vagépouev, EIL restor. [ xavraocapepouey, MS. |
<&>wavr’ Soa Ppépopev, S,

41 <wxd>wv, G.—H. restor.

42 of oe, Rich.[ogye, M8.[ &s ye, G.—H.

413 yvavas, Kaibel./vyebra:, G.~H., Blass. [/ xp&7os ¢ppdaas,

"46 '&‘ypbv, G.-H. 47 Nic. restor. 48 Kaibel restor.
51-52 BovBow . . . a!‘rrdv = fragm. 98 K.
53 dxrepnbelns ab o' = fragm. 903 K.
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in, it pays back fair and square—no more, but just the
same amount! (Turning towards the house of « X.”)
Here, Syrus, take in all of this together, whatever
we have brought. All this is for the wedding. (7o
Myrrhina, who, with Philinna, comes out of concealment.)
My best greetings, Myrrhina.

MYRRHINA
The same to you, by all means.

DAVUS

I did not see you, discreet and noble lady. How
goes it with you? I wish to inform you of some good
news—or rather of some events approaching, if so
be the gods will—and to be the first to tell. For
Cleaenetus, on whose farm your lad is working, while
hoeing ! in the vineyards one day recently, laid open
his leg with a good, deep cut.

MYRRHINA
Oh dear me!
DAVUS
Cheer up, and hear me out. For you must know
that, in consequence of the wound, on the third day
a tumour swelled up on the old man, a fever seized
him, and he was in a very bad way.

PHILINNA
Off to the dust-heap, you! Such “good news” as
you have come to tell!

MYRRHINA
Hush, Gammer !
DAVUS
And then, when he had need of some caretaker,
his brutal house-slaves said with one accord : * It’s all

! He was using the two-pronged mattock (v. 65).
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57 G.-H.
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Kretsch.
61 wapauvfei®’ ¥, G.-H./ rapavawro wdvupavAos, pap.
62 Swalavr, Haberlin from 8. .{.»’, MS. Scan “dya.”
63 ¢lrov, Well
64 9 &, K2, // dvaraBov, Blass.[ éxavaraBoy, S2.

65 diaydv, G.-H. 66 ofrw, Blass.
67 7ob pepaxiov, Blass, Ell
68 (Zor'1, K2, St/..... pap. and S! conj. Fruxds'.

69 Kaibel, Weil suppl
70 7d 7e, Weil. /! @0t <7e> suppl. Blass.
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over with him, it’s time to bid him the long fare-ill /”
But your son, as though he thought Cleaenetus his
own father, raising him up again, kept on anointing
him, rubbing him down, washing the wound, bringing
him food to eat, encouraging when he was very ill,
and by his care restored and brought him through
alive.
MYRRHINA
Dear child!
DAVUS

By Zeus, that’s well said of him! For this
(Cleaenetus) on convalescing, while he had leisure
indoors, set free from his mattock and cruel toil—so
austere is the old man’s way of life—made detailed
inquiries into the young man’s circumstances, although
perchance he was not absolutely unacquainted with
them. And as the young fellow rehearsed them,
including facts about his sister and you and your
misfortunes, Cleaenetus experienced a not un-
usual impulse and thought that on account of the
nursing he should by all means make return. So,
being a lone, old man, he took a resolution. He has
promised, in fact, to marry your girl. That's the
head and front of my whole story. They will be
here any minute now. He will go back to the
country and take her with him. There will be an
end to your fight with poverty—that intractable and
most implacable beast, and that too in the midst of

71 Trav oav, xd0n'y’, Dziatzko./....... .. #, pap.

73 3eiv, Rich./ 8éov, Nic. 74 voiv, G-H.

77-78 bpov, G.-H. /| xaboeale . . . duokérp, Blass restor.,
¢f. Theophylact. Ep. 29, wexabueda wevlgy paxduevo: duavou-
OerfiTy bnply xal Suondérg.

333



MENANDER

"Klal Tadr’ v doTer S'ei yap 4 mhovrel 'y lows
80 4} &y 8mov! pyy pldprupas’ 7o' SvaTuyeiv
w0\ Novs Tis Efer Tods opdvTas EaTy ¢
Tdypo's eis T0 TotodT evrTov 7 T’ épnuia.
Tedlayyericaclar mp'os! oé¢ Tadr’ e’@.ovhé;mv.
Tépplwgo mord. (Mv.) kai ov. (Do) 70 wé-
wovbas, Téxvov;
86 "1i wélpumarels Tpifovoa Tas xeipas; (Mv.) Ti
yap;
"'®iwy’, dmopoduar viv 1( Torfjoal e Sei.
(Pe.) Frrepli Tivos; (Mv.) 5) mals éote Tob Tdrov, i,
€yyds . ..o oo .. T8

.....................

rxoror

79-81 Weil restor., cf. fragm. 928 K.

81-82 For thought cf. fragm. 466 K.

82 &ypds, Weil, Kaibel.

84 ¥ppwoo, G.—H.| ¢ppwow, pap., o and w confused in pap.
of. 1. 87.// moArd. (Mv.) kal ¥ (omit ye of pap. ), K2, Kaibel, S2.

84-86 Nic. suppl.

87 fxep'l, Stephani, 82./oluot, Nic./. ... t, G.=H. [/ 70D Téxov,
ofan, S [Tobre xobe. ..., G.—H. [ rovrwykov . wra, pap. [/ No
: in line.// In pap. Florent. verse-ends 80-87 are preserved.
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the city. For one ought perhaps to be rich or else
live where one will not have many witnesses to see
one’s ill-fortune. Nay, the country loneliness is the
thing to wish for in such circumstances.—This is the
good news which I wished to bring to you. I wish
you a hearty « Farewell.”
MYRRHINA
The same to you.
(Exit Davus. Myrrhina walks up and down in great
distress.)

PHILINNA
Now child, what is the matter with you? Why
do you walk about and wring your hands?
MYRRHINA
Why not, Philinna? For I now am at a loss what
to do.
PHILINNA
Do, about what?
MYRRHINA

The girl is near her time, my dear . . . .

After some broken verse-ends there is indication of the
entrance of a Chorus. After the interlude, in a new Act,
GQorgtas and Philinna—see names in margin, lines 101-102
—have a dialogue.

CHORUS

88 &yvybs, S? conject.

89-94 In pap. Florent. are the following verse-ends e
—rai| —eras| — [ —[ —[ &y, S? reports. N

90-95 ‘‘post septem versus a vers, 88 "’XOPO'T apparet,”
St
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ACT

Scene. TOPTIAS, ®IAINNA
(PTop.) mowod's . . . ... ...
atpoBet . . .. ..o

TOUT ... .
e'yw' 7t morffow 8 ak?\d xo\]tm 'mv vaav
100 GOTAY + v ¢ v v v v v v e e e e e e
mPO TOWY 0vp"é‘w 7is odros; éotiv Topylas’.
ovSels‘ 'yap elw &vrepos. . . . e
(Pe.) i ( <&> é AL (Top.) oddév: dn. P
'mvpn'repa.e-n'............
106 ®i\wva, kdkegov. . . . . .. .. L.
(®e.) pad 10 Oed, Téxvov . . . ... ...
qUyAp Tap NUAV A . . . . .. .. .
€MEL TOVWV.OVT « v o v o v v o v v v o s
T APTEMY . . o o e
110 éy@ KAAD "+ v v v v v i e e e e e
/caivi}vﬂ"noridw............
nwpocpa?\.ax;{
'rovraz&ovlcar)»w............
TTADTATIS T + v o« v v v v v v o v s
115 'piuz'mé)»owrrov e e e e e
wappncnav-m
opaw'ra-rau'r..............
NUAS TETOUS « o v v o v v v w o v v o
e e CCTELT i v e e e e e e e e
120 008" Gftov. . . . . ... oo
DRIV €y® . . .. o e e e
dmace & al. . . . ...

= / A

KOMMAT o o o v v o v o v e e oo e e u
125 OIKELOT T .« o v v v e e e e
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ACT

Scene.  GORGIAS, PHILINNA

After a soliloquy, Gorgias knocks at Myrrhina’s door and
Philinna appears, saying : Who is this before our door?
It is Gorgias. (6oRrG.) You're right, I'm no one else. . ..
Then Qorgias seems to say: Philinna, call my mother out
here. ... (pHIL.) Nay, by the Twain Goddesses . . .. She
8eems to go on to refer to the approaching birth of the baby . . . .
From the remaining fragmentary lines, 107-125, we can
conjecture the sense only vaguely. Possibly Myrrhina s
summoned and the situation is discussed. Probably Gorgias
brings the proposition of marriage from Cleaenetus.

96-125 See Sudhaus, 2nd ed.

99 woficw [ xorfiow, S3 rep.

101 o/ in 1. margin. /[ Bvpav 1is olros; éorlv Topylas,
Allinson trans. from S2, who suppl. 6vpiv ris éorwv obros
Topylas.

102 ropy.’/ in L. margin.

108 8% queries 7é<k>wy évr.
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OTHER FRAGMENTS!

97 K elul pev dypotkos, kadTos ovx EAAws épd,
xal Ty kat’ -doTU TpayudTwy o TavTEA®S
éumeipos, o 8¢ xpovos Ti ' eldévar moel
mAéov.

9 K o 8 }8uenras datis 06’ odrés moTe
T Duetépay Teviav, kaxodaipwy écd’ ST
ALY IDNY/ * \ 4
T0d7 7diknrey oD TUXOV peTaliyeTa.
€l kai apodp’ edmopet ydp, dBeBaiws Tpuda:
5 70 Tijs TUXNS yap pedua peramimres Tayv.

93 K edxatadpovntév éote, opyia, mévns
/ /4 4 4 \ 4
xév wdvv Néyy Sikata TovTOU ryap Néyew
&vexa pdvov vouileld’ odros, Tol AaSeiv.
xai cvkopdvTns ebfis 6 1o TpiBwviov
5 &xwv xakeiTar, kdv ddikoduevos TUYY.

95 K od7os kpdTioTos éat dvijp, & Lopyla,
8oris ddikeiocbar mheloT' émiatatr éykpaTiss:
\ LI} ’ ~ A ’ \
70 & 0EVfvpov TodTO Kai Nav mikpov
Seiyu’ éativ e080s maoe pixpoyruyias.

100 K éuBeBpévrnoar; yeloiov, bs xopns élevlépas
els &0l frwv giwrds, kal udTny Totovuévous
TEPLOPAS ydpuovs oceavTP . . .

1 These five fragments arranged in this order by G.-H.
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OTHER FRAGMENTS

(cLEAENETUS?)
I am a country boor, even I will not deny it, and
I am not perfectly acquainted with city ways, but
time keeps improving my knowledge.

(cLEAENETUS (?) to (2) the son of Myrrhina)
Now he, whoever he is that has wronged you in
your poverty, is possessed by an evil genius in com-
mitting this injustice of which perhaps he’ll have his
share. Feor even if he’s very wealthy, he wantons
insecurely. Yes, for Fortune’s current is swift to
change its course.

(cLeAENETUS (?) lo Gorgias the son of Myrrkina)

"Tis easy, Gorgias, to despise a poor man, even if
he says what’s very just; for his words are thought
to spring from this alone—the wish for gain. And
forthwith the man with old, worn. cloak is named a
blackmailer, even though it happens he’s the one
that’s wronged.

(cLEAENETUS (?) to Gorgias)

That man, Gorgias, is most masterful who with
self-mastery knows how to bear the greatest wrongs,
but this sharp-tempered, bitter spirit is forthwith to
all a demonstration of pettiness of soul.

(pavus(?) or “x”(?) to the son of “x”)
What, thunderstruck, you fool? It’s laughable!
When you've fallen in love with a free-born maid
you're tongue-tied and you ignore the nuptials,
made for you in vain.
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AAKTTAIOZ

ér'ata & avrika ! Tod8 o kaxodaipwy Epn
€ > b ] ’ 7% v

@s ovx &v éxdoin ye Buyatép’ dopevos,

xal TatTa wevTiKovTa Tadiokas Exwy.

olkoaiTov vuudiov
3 ’ \ 3 ’
ovdév Sedpevov mpokods éEevprixapey.

AEIZIAAIMQON

A
ayalov i pou ryévorro, movTipor Beoir
Umobdolpevos Tov ipdvta yap Tijs Sefias
» 4 2] ’ 3]
éuBddos améppnf’.

B

elxdTws, @ Prjvape
agampos yap W, o 8¢ pixpoldyos dp’ ob Gérwy
kawas mwpiachar.

ov et yap adixeiv olnétas,? dAAws Te xai
8rav per’ edvolas Ti py) wovnpia
wraicwuer: aloxpov éaTe ToUTO rydp wdVV.
1 {xeira ¥, Mein. [abrixa, Allinson a?6is, Mein. r{s yap xe6™:
o¥rws s ob kaxodafuwy ¥pv, Kock, g.v. for MS.

; olxéras, Cobet, robs olxéras, A., Trinc., rebs ixéras other
MSS.
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THE RING
A finger-ring not seldom plays an important part in
the unravelling of the plot. Compare, for example, * The
rbitrants.”’ ‘
And then forthwith! the misguided one said this,
that he would not be glad to give a daughter in
marriage, nay, not if he had fifty maidens.

A self-provisioning bridegroom we have found, who
stands in no need of a dowry.

THE SUPERSTITIOUS MAN

Menander’s skill in character-drawing has often suggested
his indebtedness to the influence of Theophrastus, who, accord-
ing to common tradition, had the poet among his two thousand
pupils. The title of this play recalls specifically one of the
““ Characters’’ of Theophrastus and re-enforces, as beiny good
Attic, this meaning of the Greek word, which has sometimes
been erroneously relegated to later Greek.

A
Now may some blessing be mine, O highly

honoured gods! For as I was fastening on my

sandals, I broke the strap of the right2-hand one.

(»)
Naturally, you babbling fool, for it was rotten, and
you out of stinginess were unwilling to buy new
shoes.

For one ought not to treat one’s house-slaves
unjustly, and especially when they make some
blunder with kind intent, not out of rascality. No,
for such treatment is very disgraceful.?

1 Text of line 1 very uncertain.

2 ¢ Right,” therefore a lucky omen.
3 ¢f. fragm. 1093 K below.
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544 K1 7rapa8euy,ua Tovs Supods NaBé
érav ¢wywa' ixfvv é éxeivor, dud v
avT@v drpaciav Tovs 'n'osas‘ lca.l fyao'-repa,
oldobaw, é'XaBov a’amou, €T els 'rnv 080w

5 éxaBioav adTods émi kompov, kai Ty Geov
éé\daavto 7§ Tamwewodabar opidpa.

AHMIOTPI'O3, ?

113K (a)7i TodTo, mai; Siakovikds yap vi) Ala
mpoehjAvlas.  (B) wvair wAdTTopey rydp TAdo-
pata,d
TV vOKTA T fypummikauer: xal viv éri
amoinTat wdumwo\ éaTiv fuiv.

114 K paxaptoe oa’nq ovtnav xal vovv exez'
XP'I'T‘“ 'yap oUTos els & det 'rav'rn Kar®s.

AIATMAI

117-118K av;&wepwra'rnoets‘ 'y&p ‘rp;Baw exoua’ epoz,
domep Kpdtnte 76 kvvid wol’ 3 yowi).
kai Quyatép’ éEédwr’ éxeivos, ds Epn
adros, éml meipa Sovs Tpidrovl® Huépas.
1 Among the fragmenta adespota. Referred by Meineke to

thls p a;

S’;hol Aristoph. Eq. 650. 3nuiovpyods éxdAovy kal Tés
voy M'yo,ucvas vxovvupldas, Tovréor: Ty wapegTadoay 1Y vvmpp
yuvaika. G0ev ol xal MevdySpp Anutovpyds.
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Take, for example, the Syrians. Whenever they

¥ eat fish, by a kind of incontinence their feet and

belly swell up; they put on sackcloth and then
go and seat themselves on a dung-heap by the
wayside and propitiate the goddess by excessive
self-humiliation.!

THE BRIDAL MANAGER

(a) Slave, what now? For you've come forth, by
Zeus, with bustling serviceableness! (B) Yes, for
we concoct concoctions. Aye, the night through we
were sleepless, and even yet there’s very much
unfinished on our hands.

Blessed is the man who has both mind and money,
for he employs the latter well for what he should.

THE GIRL TWINS

Why, you'll be promenading with me clad in a
coarse cloak just as on a time the wife of the Cynic

Crates walked with him.

And he married off a daughter, giving her, as he
said himself, for a trial marriage of thirty days.

1 Referred (doubtfully) to this play.

3 Or ?xéupara, Meineke.
1 Scan &wénra.
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AIZ EZATIATON

BovAndapws
v Hpetépav, @ Anuéa, mpoxaTélaBes
dpaciv.

y \ ’ A ’ ’ 3\
énoi wmapdatar Ty fipav Koyras éyw
Ka\® Tw adTdV.

v of Oeol peholary amofvyokes véos.

ATZKOAOZ

-~ ’ ~ ’ y = \ ’
Tis 'ATTienis voutlet elvar Tov Tomov
DPurijy, 70 Nvudaior & 60ev mpoépyonat
duvraciov.

\ ’ ~ ] ’ ’
wept XpnpdTwv Aaleis, aBeBalov wpayuaros:
€l uév yap olocba Tadta Tapauevoivrd oot
els wdvta ! Tov ypovov, pUraTTe undevi
b4 / 3\ \ 4
A peradidols, adros dv 8¢ kipros:
€l 1y 8¢ cavtod, THs TUXMS 0¢ wdvT Eyers,
i av $pOovoins, & wdTep, TovTWY TIWL;

1 ¢is wdvra, A, wdvra, B, dxavra, Bentley.

! For Demeas as a stock character cf. The Qirl from Samos.

2 For the thought ¢f. passim, from Herodotus (i. 31) to
Wllllam Watson’s Keats.

3 ¢f. references, Kock, ad loc., to Julian, Alciphron, etc.
¢ ¢f. Misapprehension in The Gir] Who Gets Her Hair Cut
hort.

o
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THE DOUBLE DECEIVER
The plot of this play may, perhaps, be inferred from
the * Bacchides’’ of Plautus, where, indeed, the line so often
cited (see No. 125) is repeated verbatim.
Counsellor-like you anticipated our eyes, Demeas !

Stand by me. I will knock at the door and call
some one of them.

“Quem di diligunt adulescens moritur.”—PLAvUTUS,
Bacch. 4,7, 18.

The man dies young on whom the gods their love
bestow.?

THE PEEVISH MAN

The loss of this play is the more to be regretted as the
scene seems to have been laid tn the deme of Phyle, embracing
the site of the historical fortress and of the Sanctuary of
the Nymphs in the gorge beyond the convent of *‘ Our Lady
of the Defile.”” The name of the *‘ Peevish Man,” it would
seem, was Smicrines (a type known from “ The Arbitrants”
and recurring in *“ The Shield”’), so miserly tn character
that he actually * feared lest the smoke should carry off some
of his property’’ through the smoke-vent.?

PAN (?)
(addressing the spectators * and speaking the prologue)
Please assume that this place is Phyle in Attica,
-and that the Nymphaeum from which I come forth
is that of the Phyle-folk.

You babble about money, a matter insecure. For
if you have knowledge that this will abide with you
for ever, keep it close and share with none, but be
yourself its lord and master. Whereas if you possess
all this, not as your own but Fortune’s, why should
you, father, begrudge it to anyone of these? For
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avTy) fyap dAAg -ruxov avafip Twi
maperopévn gov wavra mposbicer malw.
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xai Ty YoAyv 60714 T’ aﬁpm-ra Tois Beou;-
émbévres avrol TdANa katamivove® del.

130 K ovdé els
pdyewpov adikrjoas abPos Siépuryev:
(epompemsjs TWS €TV NUBY ) TEXVT.

131,132K ob8evds xpy mpdypatos
Tov €0 wovoiwl’ Ghws amoyvdval mote.

o--o.o-o'oaoco.oo-o-.

a)\w-ra yiver' émipeheia kal wove
amavra.

134 K jowr] pact TouTe ¢ Oep
o? Selv mpoaiévas.

135 K olx éveaTi oot Puyeiv
oixelotnTa, ddep.

1 {ywye, Tyrwhitt, éyd ge, MS.
3 kofras, MS., xloras, Grot., Kock.

346

-~
NV



FRAGMENTS FROM IDENTIFIED PLAYS

She herself, perhaps, taking all this away from you,
will bestow it in turn on someone else who is un-
worthy. Wherefore I say that you yourself, what
time you are the master, ought to use this nobly,
father, ought to succour all and through your help
effect that as many as possible should live in easy .
circumstances. For this is something that will never
die, and, if reverses some day befall you, from this
source you in turn will have the self-same help. A
visible friend is a better thing by far than wealth
which you keep buried out of sight.

Look at their mode of offering sacrifices, the
burglars that they are. They bring chests and
wine-jars, not for the gods’ sake but their own.
The frankincense is a pious thing, and the god
receives this cake placed whole upon the fire, while
they, after adding in for the gods the tip of the loin,
the gall, and the inedible bones, always gulp down
the rest themselves.

The Cook Rules the Roast.

No single person ever made escape scot-free after
unrighteous treatment of a cook. Our guild is
somehow sacrosanct.

Labor Omnia Vincit.

The man who labours well need never despair of
anything at all . . . By attention and by toil all
things are attained.!

Pan’s Ritual.

In silence one ought never to approach this god,
they say.

Kinship, my brother-in-law, it is not possible for

thee to ignore.
! ¢f. Soph. 0.T. 110.
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EATTON TIMQPOTMENOZ!

Supplementum Comicum, Demianczuk, p. 54¢; Terence,
Self-Tormentor, 61-64, q.v.; and Kock, 140, for lines 2 and 3.

......... n'y&p-'z
mpos THS Aﬂr]vae Sat,u.ovac, yeyovaws érn
-rooavﬂ ; op.ov 'yap o éEfkovrd oL

7 xal 7r7\eov 3 kai OV A7\.1;m xwpcov
xex-mpevos' /ta)\)\.w'rov ez, vn 4 Tov Am,
ev Tois -rpww e’ kai, 10 parapidTaTov,
doTieTon.S

eE w-rapwu & expépa'ro P homovws mwv.
xpoxnv &ve 'ypauc " kai epamarvis iy pia:
aiTn cwidawey pvrapds Siareipévy.

b \ \ 3 ’ ’
avdpos yapaxtip éx Noyov yvwpilerar.

ouco:, ,u.evew xpn xai pévew énevlepov
) unKét’ elvar Tov kalds eddaipova.

! Menander’s first play. See Capps, A4.J.P. xxi. p. 60.

3 Reitzenstein, from ’l{arence, l.c. quid quaeris ?

3 Reitzenstein, from Terence, I.c. aut plus eo.

4 eI, v} Reitzenstein./ 4» §, MS.

s Perhaps understand xaAois x«plou as having been men-
tloued eviously, Demianczuk, ;

%chol on Lucian, Jup. ragoed 48, Mévavdpos &oTix-
ToV xwp(ov eldBet Adyewv Td dvemiBdveiaTor.

? xpdmpv #ve: Allinson, [ ypais, E. K. Rand (or, perhaps,
érakuwury« Allinson), ::g)plled from Terence, Self-Tor-
mentor, 292-295, anus nebat.  For expression
cf. Men. Kock, 892 xpbrny 8¢ vhoeis| xal oThuova,
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THE SELF-TORMENTOR

Confirmation (now increased by Demianczuk’s addition,
see below) that Terence’s like-named play (see Prologue) was
taken from Menander's may be drawn from the followiny

fragments. . L
ScENE: The deme of Halae (Aexonides (f) adjoining the
deme Halimus, or, possibly, of Halae Araphenides).

How now, by Athena? Are you cracked, although
so well along in years? For in round numbers you
are sixty or even more. And of the Halae folk
you are the owner of a bit of land the fairest, by
Zeus, amongst the threel at least, and, best of all,
unmarked by mortgage stone.?

With utter devotion to her toil she? clung to her
loom. An old woman was spinning thread and
there was one handmaiden. She, in squalid con-
‘dition, was weaving with her.4

A man’s character discovers itself in his speech.®

He who is truly happy should remain at home
and remain free or else should cease to live.

1 The three : this (now obscure) item is omitted by Terence.
See note on text.

? Greek mortgages were recorded, in situ, on stelae.

3 She=the mistress.

4 ¢f. Terence, Self-Tormentor, 291-294. While the old
woman was spinning the thread, presently to become the woof,
the mistress and maid were engaged at the loom (E. K. Rand.)

® ¢f. Terence, Self-Tormentor, 384.
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THE WOMAN WHO IS SET ON FIRE!

. Now may he perish, root and branch,
whoever was the first to marry, and then the second
one, and next the third, and then the fourth, and
then the last one on the list.

For there are three ways, master, through which
all things come to pass: either by the laws, or by
necessity, or, third, by some custom.

This thing on which you pride yourself the most
—this thinking you are somebody—will ruin you.
For it has ruined countless others.

THE PROMISER

If you exalt your low estate, it will seem fair to
outsiders, my friend. But if you of your own motion
make it lowly and hold it as of no worth, this is
considered as home-made self-ridicule.

In the hour of calculation the daring plans of
mobs are set forth with difficulty, but when the
time for action comes, if the occision is carefully
selected, they hit on unexpected ways and means.

For to shameless propositions this is helpful, this
alone : if one brings them swift to issue and selects
occasion well.

1 For form of title ¢cf. Periceiromene, ‘‘ The Girl Who Gets
Her Hair Cut Short.”

35t



.

MENANDER

EIIIKAHPOX,

164 K Gp éoTi mdvTwv dypumvia AalioTaTov.
éué yodv dvaogriicaca Sevpl mpodyeTar
Aalelv am’ apxfis wdvra Tov éuavrov Biov.

165 K damep TV Xophv
od wdvres adova’, aAN' dpwvor Svo Twes
7 Tpeis wapeaTikact wavrwv €ryaTol
els Tov aptbucv, kai 1008 opoiws wws Exer
X@pav katéxova, {dai & ols éaTiv Bios.
166 K . 4 et povov
&iv 1) yevouevov matépa maibwy amwobaveiv:
oliTw T0 uera Tadt’ éoTi Tod Biov mikpdv.
169 K i 8 av éxor vexpos

b} 14 o 2] . ~ ¥ Y0\ o
ayaloy, mov v’ o Lvres Exopev ovde &v;

ETNOTXOX

187 K 1) Oeopdyer, undé mpoadyov T¢ wpdypaTs
Xetudvas érépouvs, Tods & dvayralovs pépe.

188 K v — v oTos éoTi yakedTns yépwv.

1 ¢f. Terence, Eun. 77, 78.
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FRAGMENTS FROM IDENTIFIED PLAYS

THE HEIRESS

This was one of the siz plays praised by Quintilian
(10. 1. 70). The plot of Terence’s * Phormio *’ may, perhaps,
give suggestions for reconstructing this. Menander wrote two
editions.

Surely of all things insomnia is most provocative
of talking. Anyhow it has roused me up and
brings me out here to speak forth my whole auto-
biography from the beginning.

The Mutes in Life’s Chorus.

Just as in choruses not everyone doth sing,

But certain two or three mere numbered dummies
stand

Last in the rows, so here ’tis somehow similar:

These fill a space, while these who have life’s fulness—
live !

Either a man ought to live single or die when
once he is father of children, so bitter is life’s sequel.

What blessing could a corpse possess, seeing that
we who live have not a single one?

THE EUNUCH

In the didascalia of Terence’s like- d play M der’s
« Eunouchos” ts cited as the original, the names of the
characters being changed.

Fight not against the gods nor add to the affair
new tempests. Endure the necessary ones.!

This old man is a spotted lizard.2

2 4.e. “‘ blotched with freckles” not a tortoise-shell cat ! as
one might infer from Terence, Eun. 688, 689, who trans-
lates : ““weazel.” L. and 8. sub voce, incorporate his mistake.
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189 K wdvta Ta {nTolueva
Seiafar peptpvns paciv oi copoTepor.

i\ ’
190 K odx € igov Ta mpdypal’ oi feol adiaww
> ~ ¥ ~ b ’ k) ’
adTols T’ &veipav kal Bpotois. AAN avtika
abdrol utv dvres abdvato Kai kVpto
\ \

dmafamwdvrov dfavdrovs Tas ndovas
éxovouw.!

EPESI0OZ

195 K éyd pév 87 pot Soxd, vy) Tods Beovs,
év Tols KUk TpéxovTa ral T@lovuevov.

HNIOXOZ

201 K dAM\a feds obdels els To mpoxohiov dépe
aprydpuov, AAN’ Edwkev ebvous yevouevos
. r 2 ] /. ,'\ )'8 3 ’ 4
rop'on,? elaBoriy 71 Ederev evmapias Tivos,
Hv dv waphs oV, unker’ aitid Oeov,
#3n 8¢ 15 gavtod Luyoudye pakaria.

202 K obdels p’ dpéorer mepimatdv Ew feds
peta ypads, ovd els oikiav wapetaiov
2} ~ ’ \ ’ ~ \
éml To0 candlov. Tov Sikaiov et Beov
olxol uévew ag@lovta Tovs iSpupévous.
1 chk's reconstruction from the citation ; see Aristid. i.
592, Dindorf ed., obx ¢ foov T& wpdyuata of Oeol apiot T° abrois
xal Tois &v@pdwois ¥vesuar, AN’ alrol utv &1’ Gvres d0dvaros xal

kbptos T@y awdvrwy &OavdTous xal Tas edruxlas Exovaw.
2 xdpov, eigBortiy 7', Preller.| xdpvns BovAiw, MS.
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FRAGMENTS FROM IDENTIFIED PLAYS

All things that we would fain secure call for brood-
ing thought, as the sages say.

Not share and share alike the gods have parcelled out

Men’s circumstances and their own. For instance,
they,

Being themselves immortal, overlords of all

And everything, have pleasures endless evermore.!

THE MAN FROM EPHESUS

Already, by the gods, I seem to see myself
stript naked in the auction-ring, a-running round
and round, and up for sale.?

THE CHARIOTEER

Now no god bulges your bosom’s fold with coin,
but, if haply well-disposed, he offers some resource
and shows some opening to attain to wealth. And
if you let this slip, no longer blame a god but, from
this time on, quarrel with your own yoke-mate,
weakness.

No god pleases me who strolls around out of
doors with an old woman,? nor even one who makes
entrance into a house on the divining-board.# The
right-minded god ought to stay at home and take
care of the family which has dedicated his statue.

1 ¢f. Terence, Andria 959-961.
3 ¢f. Lucian, Vitarum Auctio.
3 7 Priestess of Cybele.
¢ Meaning uncertain. See Kock. Perhaps cf. the modern
vagary of the * ouija-board.”
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203 K (a) é\eetv & éxeivos épabev ebTux@y povos.
- (b) 6 XpnoTs, s éoixe, Kal xpnoToUs ToEL.
R R IR
(c) ui’ éaTiv apets) Tov dTomwov pevyeww aei.
205 K v 8¢ un! alTios Tpomos,
Td o dwd Tis TOXNS pépewv del yynaiws Tov ebyevi).

BAIZ
Suppl tum Comicum, Demianczuk, p. 55.

dyyapos,? SNebpos. 18éws dv pou Soxd
Suws wemovfos TadTa viv TavTy Exew.

217 K éuoi pév odv dede Totavrny, bed,
Opaceiav, dpaiav 8¢ xal milbavyy dua,
adwkodaav, dmok\jovaav, alToboay wukvd,
undevds épdaav, mpoamoovuévny & aei.

218 K ¢eipovaw #0n xpnal’ ophiar xaxai.

®EO®OPOTMENH

223 K €l Tis mpocenfov por Bedv Aéyor, «“ Kpdatov,
émav amoldvys, adlis €€ apxis €oer
doei 8 § T dv Bov\y, kVwv, TpofBaTov, Tpdyos,
&vfpwmos, immos: dis Budvas ydp oe el
5 elpapuévov ToiT’ éaTiv, 8 T Bovhe 8 ENodr”
“ gmravra palov,” ebfvs elmeiv av dokd,
“ rroier pe A dvlpwmov: ddikws evTuyel
! uh ’orwv, Meineke. ' .
2 = &xpars, cf. MwAobueves, frag. No. 1 (below, p. 432).
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FRAGMENTS FROM IDENTIFIED PLAYS

(a) He alone learned compassion through prosperity.

...........................

...........................

(c) There is one virtue, always to shun the eccentric.l

The nobly-born should nobly bear those flings of
Fortune for which character is not responsible.

THAIS

Lovely Thais, sit beside me ;
detect, but still abide thee !)

“ Loose-bridled”? Pest! Methinks, though I
have suffered this, that none the less I'd now be
glad to have her.

Sing to me, goddess, sing of such an one as she:
audacious, beautiful, and plausible withal; she does
you wrongs ; she locks her door; keeps asking you
for gifts ; she loveth none, but ever makes pretence.

Communion with the bad corrupts good character.?

THE WOMAN POSSESSED WITH A
DIVINITY

If some god should come up to me and say:
“ Crato, you, after your death, shall again have being
anew and you shall be whatsoever you desire—a dog,
sheep, goat, man, horse—for you have to live twice.
This is decreed. Choose what you prefer.” Forth-
with, methinks, I'd say: ‘Make me anything but
human. That is the only living organism which
1 {.e. either the eccentric man, or eccentricity.

2 Eurip. fragm. 1013 (Nauck). ¢f. 1 Corinth. 15, 33.
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224 K

225 K

226 K
227 K

235 K

MENANDER

/fax(?tc Te wpf/z"r'ret 'r,o:?'ro To {{:}ov ,uévov.
0 kpdTLaTOS ITToS émipeNeaTépay Exer
érépov Bepameiav: ayabos dv yévy kvwv,
évTipoTepos €l Tod Kaxod Kvvos ToOND.
a\exTpVRY yevvaios év étépa Tpodi
éotw, 0 & ayewns kai édie Tov kpeiTToOVA:
avlpwmos &v 7 xpnaras, edyevis, apodpa
yevvaios, oU8ev 6pelos €v T vy yéver.
wpdrreL 8 0 Kohaf dpioTa wdvTwy, SeTepa
0 aukopdvTns, 6 kakorfns Ta TpitT Exer.
dvov yevéolas kpeiTTov ) Tods Yelpovas
opav éavrod {dvTas émipavéaTepor.”

: xai Taxv
TaAY TO TPATOV TEPLToPBel TOTIpLOY
avTols axpdrov.

0 mhelaTov voiv Exwy

navtis T &piaTos ot avuBovids 6’ Gua.
péows ® pebBiwv Ty Onpixkeov éoTace.

. . . amwo pyxavis Oeos <nuiv> émreddvns.

8HZATPOZ

* k] 4 4 b} ~ ~ v
€l oV péyiaTos éoti Tow Oedv “Epws
’ ~ 4
KQi TLULOTATOS Y€ TOV TAVTWY TOANV;
oddels yap oirws ol Ppetdwhos apodpa
! 7a 7plr’ ¥xer, Codd. Vind. et Caes. Tplros Aéyeras A, schol.

Eur., 7plra Aéyei, Mein. and Kock, 7pira & ¥xe: ? Allinson.
? But cf. Alexis, Agon. 5, pearhv &xpdrov OnplxAeiov.

1 ¢f. Lucian, Gallus, 20. The cock-avatar of Pythagoras
says: *. .. and finally (I became) a rooster frequently, for I
was pleased with that type of life.”
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FRAGMENTS FROM IDENTIFIED PLAYS

unfairly gets its good or ill-fortune. The best horse
receives more careful grooming than others. If you
are a good dog you are held in far greater esteem
than a bad dog. A noble rooster! exists on special,
diet, while the cock of low degree actually lives in
fear of his superior. A human being, even if he is
good, high-bred, very nobly-born, gets no good of
that in this present day and generation! The flat-
terer fares best of all; the blackmailer comes next;
the malignant man has the third place. 'Twere
better to be born a jackass than to see one’s inferiors
living in greater splendour than oneself.”

And quickly again he sends the first cup of
unmixed wine flying around the company.

He who has the most common sense is at once the
best prophet and adviser.

Hjalf-drunk he tossed off the Thericlean 2 bowl.

Deus ex machina.

You are by your epiphany a veritable ¢ god from
the machine.”

THE TREASURE

The argument may be partly inferrcd from the Ulike-
named play by Luscius Lavinius (sce Prologue to Terence's
“ Bunuch,” L.C.L. p. 239, notey.

The date, between 310 and 308 B.c. (Kock I11. p. 67).

This title was used by siz other Comic poets besides

Menander.
No Fool like an Old Fool.

Is not, then, Eros greatest of the gods and anyhow
by far the most esteemed of all? For no man is so

2 Thericles, a Corinthian potter.
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avBpwmos 008 olTws axptBis Tovs Tpomous,
o ot’/xi -roxf'rco p.ept'Sa 'rd') Oed vé,uez

Tiis ouatas" daots pév oy mpdws Exet,

véois &' olaL ToiTO TPOTTATTEL TOEY"

oc 8 els 10 Yyiipas dvafBokds motovuevor,
ofToL TpogamoTivovaL Tod ypovov TéKovs.

Srav & épdrtos Tohpav adérys olyeTar,
els Tovs Lahépous Te ToiTov éyypade.

WOXXOIS U‘II'GICICGU[.L GO"T epw'roc /LOUO’LKT]

p ow.t

BOPASTAEQON

/ca-ra TONN a.p éoTiv 0¥ xa)\ws‘ e¢pr;,uevov
'ro Yl aau-rov' XPTTLp@OTEPOY YaAp TV
70 yr@b Tods dAMovs.

4 / ~ b ] 4 ’
o SevTepos whois éaTi Sjmov Aeyouevos,
dv amotiyy Tis odpiov, kwTaioL e,

eTPOPOZ

Supplementum Comicum, Demianczuk, p. 56.

ovk 8ehgos, oux a8e7\¢r; wapevox)»no'et, 1'170L8a 2
ovd’ ewpa.iceu3 -ro cruvo)\ou, eewu o0’ am;xoev‘
ebrvxnpa & éoTiv ONiyous® Tols dvaykaiovs Exew.

1 xovnpdy, Kretschmar suppl. from Philodemus,

3 n0fda, Wilam., ¢f. 923 K, 1i76ida, MS.

3 &dpaxev, Blass. [ édpaxe, MS.

4 @eiov, b and Wilam. | @eios, Reitzenstein.

5 dAlyous Tobs, Reitzenstein, / dAiyoorods, MS.
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FRAGMENTS FROM IDENTIFIED PLAYS

very niggardly and none so painfully exact in habit
as not to share with this god a part of his property.
At all events Eros orders those towards whom he
is gentle to do this while they still are young,
whereas those who make postponement till old age
pay interest in addition for the lapse of time.

But when you take boldness from a lover he is
done for, and you may write him down with those
who are fit subjects for a dirge.

For many music is an evil provocative to love.

THRASYLEON

“ Know thyself.”

In many ways the saying “ Know thyself” is not
well said. It were more practical to say: “ Know
other folks.”

By the “second voyage ! is doubtless meant: If
fair winds fail, take to the oars.

THE DOORTENDER

From the ““ Supplementum Comicum "’ is obtained a frag-
ment from a play not found among Menander’s titles tn
Kock’s collection.

The Man without a Relation.

There will be no brother, no sister to cause annoy ;
an aunt he has not ever even seen; has not even
heard of an uncle. Now it is a piece of luck to have
relations scarce.

1 Proverbial for ¢ the next best way.”
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923 K! &pyov éoTiv els Tpik\ivov avyyevelas elomeaeiv
oD AaBwv Ty kU\ika TPp@TOS EpXET AL NoYoU TATYP
xal wapawéaeis ® méraixev, elta pitnp Sevrépa,
elta 11}0n maparakei 1is, elta Bapidwvos yépwy,
5 tnfidos watijp, émeita ypads kakoboa PpilTaTov.

[ 3 9 A ~ 4
0 & émwever maoL TovTOLS.

IEPEIA

In vol. z, No. 1235, ‘Oxzyrhynchus Papyri” (q.v.), are
preserved considerable remains of three consecutive columns
from a work containing, apparently in alphabetical ® order,
the arguments and opening words of Menander’s comedies.
These fragments contain : first, some unintelligible verse-ends
from a play alphabetically ® preceding the ‘lépaia ; next, pro-
bably the opening words (now illegible) and the argument
of the 'lépeia ; and, finally, the opening words and the (tncom-
plete) argument of the *1uBpiot.

1 This fragment, 923 K ('A3fAwv Spaudrwr), is to be joined
to the oneabove by reason of content and of metre and both
referred to the @upwpés, hitherto unknown. See Demianczuk,
Suppl. Com. p. 56.

? wapawéces, Schweig./ vapalveais, MS. [xapawéoas xéxwxey,
Mein. (?).

3 Not @pacvAéwr (as assumed by G.-H., le. p. 81), but
Qupwpds, if correctly inserted in this edition would, on our
extant list, immediately precede the ‘Iépeia.

1 Oxyrhynchus pap. vol. x. 1235. The translation of the
Argument by Messrs. Grenfell and Hunt, pp. 8687, is here
given. For their further inferences see p. 82, op. cit.

3 ¢f. title above, p. 357, The Woman Possessed with a
Divinity.
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FRAGMENTS FROM IDENTIFIED PLAYS

To this play and in this connection 18 to be referred the
Jollowing :

It is something strenuous to take the plunge into
a family dinner-party where the paterfamilias, with
cup in hand, first leads off the speech-making, inter-
larding jest and admonition ; then the mother second ;
next a grandmother puts in her chatter; then an old
man, father of the maternal aunt, with deep, bass
voice; and then an old gammer who calls the young
man “dearest.”” The latter has to nod assent to all
of these.

THE PRIESTESS

The plot is concerned with the discovery of a lost relation-
ship. An old man (apparently formerly the husband of the
priestess) had lost his son and had been separated from his
wife. The boy had been brought up as their own by some
netghbours along with their genuine son. The Oxyrhynchus
Argument yields! the following data : * The former husband
of the priestess . . . having recovered tried to seek out the son
whom he loved. His servant was persuaded to be brought to
the priestess under pretence of being possessed,? in order that
he might be accorded treatment; and he secretly obtained
snformation and discovercd the truth. The true son of the
mother of the supposititious child desiring to marry the
daughter of the priestess sent his mother to speak with the
priestess about him. While the women were talking (the old
man, who) had become suspicious, and especially sn con-
sequence of the snformation of his servant that there was a
difference in personal appearance, addresses the younger of
his neighbour’'s sons as his own. The youth discerning his
mistake intimidates his brother in advance by saying that the
old man was mad and was declaring every young man to be
his son. Accordingly when the old man subsequently learned
the truth and addressed the older as his son the latter sends
him away as being mad. At the same time . . . the old man
having recovered his son marries the priestess, and the son
receives the daughter of the priestess whom he had loved, and
the marriages of all three pairs are celebrated. .. . Such are
the incidents of the plot. The play ts one of the bestand . . ."”
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MENANDER

The following fragment from the ‘Iépeia was already
known : .

245 K obdels 8’ avfpwmov Beos aplet, yivas,
érépov Tov érepov: el yap Enxe Tov Beov
Tols kvuBdhois dvlpwmos eis b BovreTar,
6 ToDTO TOLdY éaTL petlwv Tol Oeod.
5 A\’ &t ToAuns kal Biov! Tadr’ Spyava
evpnuév’ avlpwmois dvaidéaw, ‘Podn,?
els katayérwTa 176 Blw Temhaouéva.

IMBPIOI
Ozyr. pap. No. 1235, lines 104-5.3

3’ Gaov ypovov oé, Aepéa T . . . ..
BérTiaT, éyo

247,248 K oUx EoTiv 008év, maTep, év avbpwmov ¢piger
peilov Noyiopod. 7 Sabéobar mpdyparta
écaotés éoTi kai Moyicagblar katd Tpomwoy
d’pxaw, aTPATNYOS, TNryepwy Srjuov, TN

5 ouvpBovlos: o Aoyioud Siadépwv wdvr Exedt

1 Blov, MS./ Bias, Bentley.

3 Possibly this name may connect fragm. 548 K with this
play.

3 See above, ‘Iépeia, p. 362, for this Oxyrhynchus MS. For
difficulties concerning the date indicated (t.e. 296-295 or
299 B.C.) in the argument, see discussion bg the edd. (Ozyr.
pap. l.c. p. 82, 83). The year 299 B.c. would allow of a more
plausible estimate for Menander’s output of plays.

¢ Meineke retains the division of these lines in two frag-
ments, t.e. 1, 2 and 3-5.

! Trans.: ‘““lady,” if the speaker is not her husband.

2 It is not shown by the fragmentary Argument whether
this Rhode is the Priestess or some other character. The
didactic tone of addressing the lady makes tempting the
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FRAGMENTS FROM IDENTIFIED PLAYS

The Cymbals of Cybele.
“ Desine fata deum flecti sperare precando.” —
VireiL, deneid, vi. 376.

No god, my wife,! saves one man through another’s

help.
For if a human being can by cymbals’ clash -
Deflect the god to whatsoever he desires,
Then greater than the god is he that doeth this.
Nay, these are ways and means for shameless live-

lihood,
Invented, Rhode,? for the wants of shameless men,
Contrived to make a mockery of human life.

THE IMBRIANS

The opening words and a few lines of the plot are preserved
tn the Oxyrhynchus argument (see above, p. 362), gh to
tdentify the meaning of the title. We read (in Oxzyr. pap.
1235, lines 103-121): “ This 4s the beginning of ‘The
Imbrians’ :

““For how long a time, Demeas, I.. . ..

*“My good man, I. ...

“ Thts he wrote tn the archonship of Nicocles, being his
seventy- . . . (7th) play, and issued it for production at the
Dionysia ; but it did not take place on account of the tyrant
Lachares. The play was subsequently acted by the Athenian
Calippus. The plot is as follows : Two poor men who were
[friends lived in close association at Imbros and married twin-
sisters; and sharing all their possessions too they worked
industriously both on land and sea. . .."”

There is nothing greater, father, in man’s nature
than reasoning power. By the rational disposition
of affairs each man is according to character a ruler,
a general, a popular leader, or, again, a councillor.
He who excels in reasoning power controls all.

insertion here of the viﬁorous apostrophe to a ‘“ Rhode” in
fragm. 546 (see p. 491), but the mere recurrence of a proper
name is insufficient evidence.
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ITIIIOKOMOX,
249 K . (A)
Moévipos Tis v avbpwmos, @ Pidwv, codds,
adofoTepos pirpd 8. '
(#1AQN)
0 Ty mijpav Exwy; !
(a)
mijpas pév ody Tpets: aAN’ éxeivos piud To
épbéyEar’ otdév éudepés, pa Tov Ala,
T® yrdbe cavTov, 008é Tois Bowpévois
TovTows Umép 8¢ Tadl’ ¢ mpocaiTdv kai pumwdv
5 70 yap vmonpbév Tidov elvar mav épn.

KAPINH ?

257 K 4 ® peyioTn TdV Geddv
vov oda’, "Avaidel’, € Qeov kaletlv ae dei.
8et 8¢ 710 kpaToiv ryap viv vouilerar feds.
é¢’ Gaov Babileis, ép’ 8aov fiEew por Soxeis.

258 K mepl Tov Tpdymhov dANVa oy Ti oot 86Tw.

1 Cobet, after the best MSS.
3 ¢f. Latin praefica.

1 Soph. fragm. 71, unexpected ; Aristot. Top. 8. 6. 1, tm-
probable. Usually rendered insignificant.
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THE GROOM
(2)

There was a certain Monimus, a wise man, Philo,
but a little too paradoxical.!

(PHILO)
The one with the wallet?

()

The wallet! He was a three-bagger!2 But he
uttered a saying not at all resembling, by Zeus, that
maxim: “ Know thyself,” nor yet the saws so often
cited, but far beyond them, the squalid beggar though
he was. For he said that every several assumption
was vanity.

THE CARIAN WAILING-WOMAN

In the first fragment preserved we have an apotheosis of
Effrontery like that of Muapprehemwn n the postponed
prologue of the * Periwceiromene.” She is a more vigorous
sister to personified Persuasion, addressed by Abroumon n
the “ Arbitrants.” The personification was c al, for
in the Court of the Areopagos the accuser stood on the Stone
of Shamelessness’’ (Alfos Amadas), while the defendant,
accused of homicide, stood on the * Stone of Outrage”’ (Alfos
“TBpews).

O thou who now art chief amongst the gods, O
Effrontery, if it is right to name thee god—and it is
right, for now-a-days the thing that sways is deemed
a god—to what lengths thou dost go and what a goal,
methinks, thou’lt reach ! X

Let her give thee a necklace to circle thy neck.

2 Apparently he was a humpback and had a paunch in
addition to the orthodox Cynic’s wallet.
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KAPXHAONIOZ

For the use of this play as a source by Plautus in the
“ Poenulus*’ and by Ovid, “ Ars Amatoria,” see Schweriny,
RM. lziz. 1, pp. 238 fI.
émbupld'aas 7% Bopéa "AiBav'ibiov !
oyrdpiov ovdév énaBov. éYjow daxiy.
aiTov yap ovdels old 8rov ? mwoT évévero,

AAN’ Umrovoobuev wdvTes 1) mioTEVOpED.
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xpeia Suddaket, kdv duovoos 7, dopov
Kapyn8oviov.

T0 KaAds EXOV TOV KPELTTOV €0TL Kai vouov.

KATAYETAOMENOZ

(mmels wpoxakeioBas els mwediov.:
¢f. Plato, Theaet. 183 p; Lucian, Piscator, 9.

KEKPT®AAOS

mapa Tois yvvaikovouols 8¢ Tovs év Tols yduos

~ ’
Siarovodvras amoyeypdapbar wvbouevos
TAVTAS PAYELPOUS KATA VOOV KaLVOV Twva,
e
va mwldvwvTtatr Tovs kekAnuévous, éav
whelovs Tis dv EfeaTwv éaTidy TUXD,
Nov . . ...
€lr’ etfis oUTw Tas Tpamélas alpere,
popa, oTepdvovs étoipuacov, omovdas moeL.
(a) 78V 10 pdpov, marddprov. (B) $8U; whs yap ob;
vapdivov.

1 ¢mifvuudoas and AdBavidiov, Bentley. | ériBuphoas (énifu-
uloas) . . . dov MSS, 2 3rov, Cobet./ olde Tod, MS.
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THE CARTHAGINIAN
This is, perhaps, the prototype of Plautus’'s * Poenulus”’
(q.v. prol. 53).
A Fisherman
Although I made incense offering to Boreas I
caught never a fish. I'll boil a mess of lentils.

“A4 Wise Son who knows his own Father”
For no one knows his own father, but all of us
have a conjecture or a belief.
It is a task in a single day to remove folly ingrained
by time.
Practice teaches a Carthaginian to be clever even
though he be uncultured.

That which is right is, I suppose, better even than
law.

THE FALSE-ACCUSER
To challenge cavalry into the open.

THE HEAD DRESS

But after I had ascertained, at the ‘Board of
Commissioners on Laws for Ladies,” that a certified
list had been drawn up, according to a new law, of
all the caterers who serve at weddings, that they
may thus learn about all the guests who are bidden
so as to see if anyone happens to entertain more
guests than the law allows, and going . . . . .

Then forthwith thus do ye remove the tables,! and
do thou make ready perfumes, wreaths. Go on and
make libation.

A) This unguent, child, is fragrant.
B) Fragrant? Of course it is. It's made of
spikenard.
1 {.e. the movable tops of the table-standards.
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FRAGMENTS FROM IDENTIFIED PLAYS
.

THE CITHARA PLAYER

To nine fragments previously known are now prefized,
with some hesttation,! 101 lines from a Berlin papyrus, of
which more than a third are more or less complete.

A few particulars of the plot can be gathered. A young man
while away from Athens in Asia Minor has fallen in love
with, and apparently already married, a rich woman, daughter
of his father's neighbour, Phanias, a cithara virtuoso. The
young man has just returned to Athens and is expecting his
bride by another ship. Her non-arrival <8 causing him
anxiety. In the past he has led his oun life and eluded com-
panionship with his father. Now he wishes to obtain his
consent to the marriage and seeks an interview with him.
The father, Laches (?), arrives from the country wondering
that his son 18, for once, eager to see him. In the lost scenes
the father’s reasons for opposing the match were doubtless
developed as well as the circumstances—including the unex-
pected wealth of the bride—by which a happy outcome 18
effected. In fragments Nos. 285, 286 K there seem to be
contained flings at Phanias, the harp-player.

There were apparently two houses represented in the scene,
one the toun house of Laches and his son, the other that of
their neighbour, Phanias.

DRAMATIS PERSONAE

A MaTroN (?).

A FrIEND oF MoscHION (A).
TAE FaTHER (LACHES?).
MoscHION, his Son.
PHANIAS, the Cithara Player.

The Berlin MS. opens with some 34 mutilated lines from
the beginniny of the play. In these someone is apparentl
conversing with a woman about his love affair. Incolumn II.
a youny man, perhaps the same person as the speaker above,
tells a friend about his marriage with @ rich Greek maiden.
The context 1s lost.

1 See Korte?, p. xlvi.
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Col. IL {mrois AaBwv 'T'e o' . . . . "éXIAvba's!
36 Qvyatépa Sedpo mhovaiav O Tjy'h uovn V!
TavTy, geavrov & ovxi; (M.) mdvT éyd Tu'dvns
rabrns Moyifoual 7 éugurod Ty Suip.
evlépa T v kai morews EXAyvdos,
40 xal wdvra TadT éktnad uny’ d'yald'g Tixy,
ov 8¢t AaBetv pe mopro”, . . . . . . Bigp.
(A.) 7 89 10 Avmodw o’ éaTi; T yap od'k Fyaryes
évraifa Ty yuvaika xa'l Ty odolaly;
(M.) otk ol& 8mov iis éoTw otk ENjNyfev
45 obmw rye vuvi TV Xpov'w SrTOY pakpdy.
Moyiopar mav, pi T¢ katd OdhaTTay 3
arvynpa yeyovos 9 mepi. .. .as. (A.) un ‘pabds;
(M.) odk ol8’. dBvud kai 8édovy’ DmepBog.
(A.) elxos Tt wdaxew. (M.) wpos dyopay & olitws dua
50 mpodywy dxovay kai T& Nold’ Gv pot yevod
avpBovros. (A.) odfeév kwrler pe. (M.) Tabra 8¢
elge Tig d"yér'w T TayieTny éemodov.
In addition to the sources noted below, see critical notes
of Kirte’s 2nd ed. Between lines 27-31 8% assumes the

beginning of an Act and denies at line 34 any trace of an
extra line.

37 (Mooxlwy), Allinson, to (‘“ B”), K3, S3.

41 wopo . . . Biov, MS. [ moproBéaxov Ywbiov, K3?/xopsiov
uéy’ 80 Aiov, 82,

42 (A) Allinson, to (B), K3

44 To (Mooxlwv), Allinson, to (A), K82.

43-52 Distribution of parts, Allinson.

47 "wérp’as, ? suppl. Allinson. / "Aper'ds, v. Herwerden, /
"woux'ds, S%.
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SceNe. A and MOSCHION

A (the friend).—Are you [so] eager for [. . .] and,
having taken to wife the daughter of . . . have you
come here and do you regard as rich her only and
not yourself?

MoscHioN (?).—I consider that all these things and
all my own personal property belong to her. She
was both free-born and of a Greek city. And all this
I acquired by the kindness of Fortune. No brothel-
keeper must entrap me . . . .

A.—What is it, then, that troubles you? And
why didn’t you bring the woman and her property
here?

moscHION,—I do not know where in the world she
is. She has not arrived, not yet at least, although
the time that has elapsed is now long. I am think-
ing everything over ; I fear that some mischance has
occurred on the sea or rocky shores.

A.—You mean lest through inexperience

moscHION.—I do not know. I am discouraged
.and fear exceedingly.

A.—It’s likely something is the matter.

moscHIoN.—Well, going on like this towards the
market-place along with me you shall hear the rest
of the facts and give me advice about them.

A.—There is nothing to prevent me.

MOSCHION ({0 his slaves).—Let someone take these
things into the house out of sight as quickly as
possible.

(Exeunt A and Moschion. Enter Laches (?).)
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60 els "r@v Svvaluévwr odaiav pwikpav moetv.
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elovtéov, el 'S éoTiv. &y 8¢ pn TixY
b &vdov, dp'Ti mpos dyopav mTopevaopas:
= ~ \ ] \ ¢ ~ ¥
65 éxel yap ad'to'v mov mpos ‘Epuais syropas.
SceNe. MOSXION (AAXHS)
MOZXION
(Mo.) ap’ odv o "1ra'r1‘74>" G’ 4) mopevTéov
éuol mp'os éxel 'vov éaTwv; oV yap Set ypovoy
~ € ~
70 mwpaypa Nau'Bdvew "6\ ws ovd ovTivod.
Col. IIT %87 do'xel por mploc puéverw. . . . . . . .
70 QLTEW. o « @b . € « v v v v e e .

b4 I3 ~

olpar pévew 8et . . . . . .. .. L. L.

TPOCVELUAT® TOV « « « « o o o o & ..

(Aa.) éyw 3¢ wepi got. (Mo.) xaip'e, mdwma ¢pikTare.
59 8 spyhv, K2 [ mpds bpyhv, Wilam./ éxéoryy, S3.
60 K2 suppl. /Tav Aeyo'uévar, S2.
61 82 suppl./ #3lxnxer, K3, Wilam.
63 K? suppl. / el'ow’, S%.
73 To Laches, Allinson [to ‘T'”, K3 // xdxxa ¢iArare, K3
suppl. ¢f. Philemon, fragm. 42 K./ xoAAd uos, xdrep, 8% suppl.
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Scene. ? LACHES (alone)

And now what in the world may this mean? For
he is not acting at all according to his own habit!
Moschion summons me from the country, he who
on other occasions used to run off to the country
if I happened to be here, whereas if I went out there,
he’d come back here and go to drinking. And he acted
very rationally. There was no father by to criticise
him! Yet I did not admonish in anger; for even I
myself was one of those who are capable of diminish-
ing one’s means. In this at least my wife is not to
blame: the boy takes after me. Anyhow he does
naught that’s good. I must go in to see if he’s here.
But if he does not happen to be in the house I shall
go on at once to the market-place, for I shall find him
somewhere yonder, I suppose, near ¢ Hermes’ Row.”

(Exit Laches (#) into the house.)
(Enter Moschion.) '

SceNe. MOSCHION (at first alone and, later),
LACHES

MOSCHION .
I wonder whether my father has arrived or whether
I’ve got to go after him. For absolutely this business
must not take up any time at all, Methinksnow . . .
to ask . . . I think I'd better stay . . . let him

assign . . . .
(Re-enter Laches from the house.)

LACHES (catching up some remark, now lost)
And I concerning you !
MOSCHION
Greeting! My dearest father!
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74 and foll. to Adxns, as above.
96 ~ye 1o, Allinson. [ rwds, K?
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LACHES
The same to you. Now what is it that you wish
to say to me, my son?

(In the broken lines 75-91, the son and father seem to con-
verse, about as follows :)

(moscuion) I did not tell you forthwith—but I
must play the man. . . . You've frequently been
very urgent about many matches . . . you wished
me to-marry . . . for, as you said, this is a matter
that calls for much intelligence.

(Lacnes) Moschion, I am ready . . . one whom
you ought to marry . . . a free-born girl. This is
by far the first consideration and only according to
reason, if she is absolutely beyond criticism in her
pedigree. . . . For if you ask me to act as adviser
in the matter of marriage, making up an individual
opinion . . . .....

(At line 91 Moschion tells of his love affair abroad.)

(moscHIoN) Now hear the rest, I will tell you con-
cisely. Arrived at Ephesus I fell (in with) . . .
For then there was solemn procession of free-born
virgins, bringing meat-offerings to Artemis! of the
Ephesians. 1 saw there a maiden, daughter of
Phanias of the Euonymeus 2 clan.

LACHES

What! Are there any Euonymeuses even out
there in Ephesus?

1 ¢f. N.T. The Acts, xix. 28, *‘Great is Diana of the
Ephesians ! ”

2 Euonymus, son of G& and Uranus, gave his name to an
Attic deme, and there was also a tribe of the same name at
Ephesus.
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101 obwore, Allinson suppl./ov.o... MS,

1 rdoe, K./ 7iva, MS,
2 xovoivras, Geel. [ wotoivras, MS.,
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MOSCHION

He had gone there from here to get in some debts.
LACHES

So then you’ve been in haste to marry this daughter

of Phanias, the cithara player, who is now our neigh-
bour? Never . . . .

OTHER FRAGMENTS

I used to think, Phanias, that the wealthy, who
can live without borrowing money, do not groan
o'mghts nor even toss up and down exclaiming, ¢ Oh,
me,” but that they have a pleasant and tranquil
sleep, whereas such evils as these belong to beggars.
But now I see that you, the so-called happy ones,
have suffering corresponding to our own. In truth
grief and life are in a certain way akin. Grief con-
sorts with a life of luxury ; it inheres in a life of high
repute ; it grows old along with a life of straitened
circumstances.

It is the most unsubstantial of all evils that is
stinging thee, namely poverty. For what is this
poverty of which a single friend might be the
physician by lightly bringing aid ?

If, father, we are going to shun those who have
been wronged, to what other persons would we
readily bring aid?

For, Laches, I consider that it is a habit befitting

the urbane life to learn thoroughly the lesson of
doing nothing that is unjust.

379



MENANDER

285 K dilopovaov v’ adTov wdvy
arovouat els Tpupry Te Tadeveat dei.

286 K odk oilkociTous Tovs dxpoatas hauBdves.

o ~ Y ¥ _ Y 3 2 \ ~ )
287 K oUT® TL WPAYM €OT €ETWLTOVOV TO mpocdoxav.
288 K ws mowkihov wpdyu éoTi kai mhdvoy TUX1.
289 K oxoibov 1 Aoviaov.

726 K épyov éai, Pavia,?

fﬁ’;:i,"‘..) parpav avviifeiav Bpaxel AMaar xpove.

KNIAIA

290 K od0fév ryévous yévos ryap oluac Siadépery, -
a\N el Bikalws éfetdoes, kal yvioios
0 xpnaTos éoTw, 6 8¢ wovnpos kai vébos.

291 K TalTopuaTov éoTw @5 éotké mov Oeods,
o@lel Te TOANG TAV dopdTwV TPRYUETOY.

1 gkoidos* Taulas Tis xal SiowknThs. MarxeSovicdy 3¢ Td Svoua,
Photius. /[ Awovigov or Atovioior, Wilam./ Advvoov, MS.

3 The proper name possibly indicates connection with this
comedy.
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. . that he is a great dilettante in the fine arts -
and forever nurtured on sensuous music.

You receive as your auditors those who are not
self-supporting.

Such a wearisome kind of a thing is expectation !
How complex and misleading a thing is Fortune !
Dionysus’s majordomo.

It’s a hard task, Phanias, to break up long habit in .
a short time.!

THE LADY OF CNIDUS

For one pedigree, I think, surpasses another no
whit, but if you will examine impartially, the good
man is legitimate and the bad is actually bastard.

The accidental is surely, as it seems, a god, and
many unnoticed circumstances bring safety.

! Perhaps to be referred to this play.
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KOAAE

Terence, in his prologue to the * Eunuchus’ (1. 30 ff.),
makes specific acknowledgment of his obligation to this play
of Menander for the characters of the flatterer-parasite and of
the boa.vtful soldier. In Terence’s play the flatterer ¢s Gnatho,
while in Menander's play two of these flatterers or parasites
are found, Gnatho and Struthias, both of these being stock-
names' for the type. In Terence the boasiful soldier is
Thraso ; in this play, Bias. Menander develops a somewhat
dqﬂ'erent type in the character of Polemon n the *‘ Periceiro-
mene,” and Thrasonides in * The Hated Man.” AU four
of these are nomina ad sensum.

From the 130-140% lines preserved, some of them hopelessly
mutilated, only a few features of the Comedy can be inferred.

- Terence's obligations to the two plays of Menander, the

10

“ Colax "' (Toady) and the * Eunuchus” respectively, cannot
now be definitely determined.

R A matépov ue /.wn/.«.svoe

...... s Vv, ds 7rao-w Sok'e"t
re'n'e:, vap efevr)usuaev émi wpafets' 'nvq s,

0 TaTip KaTé\imey o' ua.av éuol reviy
..... . 710 Tawddpiov* "a'dTos Tpopy
...... v Swotknrals TIgH.

..... Kaxd datpov, 7vxov lows
....... wy af\iws o' T apbdpa

..... 'rou 6 poe wro_'nféov .
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....... éoTidTwp Sea'mo TS
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(Lacuna of — ? lines.)

For suppl. etc. not otherwise noted, see G.—H., Ozyr. iii.,
also Ozyr. v. Rpendlx i. p 313, Kretschmar, De Menandrs
Rehquus, and Korte, 2nd ed

10 7p3l Terpas vap!, Leo suppl., See note, below, on fragm.
292 K and on 320 K.

11 3eowérns, G.-H. sﬂfﬁl .|® &'0 § ms, Wnla.m S

13 For lacuna assum ere, see S? ad
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THE TOADY

DRAMATIS PERSONAE.

Doris, @ matid-servant.

PHEIDIAS, a young man.

GNATHO, a parasite (a hanger-on of Pheidias f).
Daves, a slave of Pheidias.

A SLAVE-DEALER (procurer).

Bias, a boastful soldier.

STRUTHIAS,® @ parasite-flatterer (hanger-on of Bias.)
Sosias, a slave, attendant on the Caterer.

CATERER.

ScENE. ATHENS

Scene. PHEIDIAS (alone)

Pheidias states, apparently in monologue, that his father
has gone away from home on some business, leaving him in
an empty house. A young girl is referred to. He apostro-
phizes himself as ‘‘ unlucky,” and debates as to his line of
action. At lane 9 he apparently takes a resolution : ‘‘ This
must I do. Our tribal festival is going on here—for it is the
Fourth. . ..” Then there 18, apparently, @ reference to the
‘¢ public host, master of the feast.”

(Lacuna of some lines.)

1 ¢f. Lucian, Fugitivi, 19 (cited Ozyr. pap.x.p.93), *.. .being
able on the score of flattery to outbid Gnathonides or
Struthias.” In this play Menander may have utilised with
effect two hostile flatterers, partisans of Pheidias and Bias
respectively. See G.-H. ad loc.

% In the Ozyr. pap. iii. pp. 17-24, were published 91 lines.
From additional fragments published (Ozyr. pap. x. No. 1237)
it is now known, as was before suspected, that the fragments
in vol. iii, contain parts of scenes rather than continuous
matter. See text below at lines 13, 52, and 70.

3 Struthias is apparently the flatterer or toady of the title-
rdle. See fragm. 293 K below.
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SceNe. ®EIAIAS, AQPIS, (AAOZ?)
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FaAN' 88 o SuporpiTns’ ¢epaw avTés moTe
Fémopeved’ idpdv gaidvilov, Tipav, kpdvos,
30.......o00 8Bo\av, kpdiov

17 “ror'awlav, Allinson ? [ 7 awlav, Kretschmar, K2,

18 viv &yd, to Doris./ vwe'ywAwpts. with no trace of other
letters, pap./éyd Awpls Té oo, Leo suppl. // AQPIZ to be
transferred to margin, Robert.

19 TAéyw oe Bappeily, Allinson suppl./ T8appeiv époiue'y, Leo
suppl.// fappeiv; éuol, Allinson. / Gappeiv: éuol, pap. [ Oappeiv
duol TAévyers,

20 Tadvaror: &-rvx(as e.g. Allinson.

21 T3idwavros, Allinson suppl. e.g.// v ebxhy 7is', S? suppl.

22 Supply ? e.g. Tés xdpakas. (Awp.) & déamol’y’.

23 &rpiBivs, K3 [ &lkpeiBas, pap., S2.

23-25 82 suppl. from Eur. Fragm. 286 N :

Trév Tals Ouolais Exavr’ &lkpiBas Ta wdrpia
TTnpoivres obOev wpero'io’ adrols, wéreis
Tudrny yap edoeBloba:,

28 Jipoiplrys, G.—H. suppl. from marg. schol.: Juuowplrns &

SixAobv AauBdvwy TV oTpaTiwTdY nicldv.
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Scene. PHEIDIAS, DORIS (and, perkaps, DAVUS)

PHEIDIAS
_ ... Pheidias 1s still speaking in monologue, or perhaps
Davus is addressing him, referring semtentiously to three
factors : « pedigree,” *“ reputation,” and (?) “‘ wealth.”” Doris
enters and (1. 18) says :
DORIS

Now I bid you, Pheidias, cheer up.

PHEIDIAS
I, cheer up? For me that’s out of the question.
I am wholly concerned with this my ill-luck. If
anybody says any babbling prayer—(to the crows
with him!)
DORIS
Dear lady Athena, preserve me!

(Pheidias makes some, now unintelligible, remark, perhaps
to the effect that neither individuals nor whole cities gain
anything from pious sacrifices and prayers to the gods.)

i DORIS
What'’s that you say, you pitiful wretch ?

PHEIDIAS

I say that the gods lend a hand to the wicked.
For we, though good, get nothing good. Nay, this
captain now on double pay! used to march all in a
sweat carrying in person his javelin, wallet, helmet,
[mattress, spear,] halbert and sheepskin. Now his

1 See note on text ; or perhaps ‘‘ semi-centurion.”

29 éxopeved® (Bpov ocabviov, Herwerden. |/ '0dpara, gdyua,
gadvliov,

30 S? suppl. e.g. 'orpduata, arydviiov.
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"viv wdvra Tadd’ o TpiaalTvyis dvos Pépet,

"6 8¢ more Bilus yéyovev é£'aivns Bias:

Tfeol yap adrd Toir &Evepor. (Aw.) Tov évfadi

Col. II Tpuéyav, kaxodai'u'ovobvra mépvae . . aew . .
T \

(Pe) o oo o o o . Ty StaTpeByy map: . . . cag*

6ar......or okomTouévou. . . .om

er. . . . . . Tt .ovra wa'ildes* éyoue . . .
omo. . . . . .05 8wilofev. (Per.) olyopar.
Hx'es 8¢ Sedp’, émel’ karémwrnréy wolbey
40 woNw T’ ) val'v ) catpdwyy ) ocTvppdyovsl
mpodovs éxépdalvév Ti: Sihos éoTi. (Aw.) s
(Der.) ovfeis émhovtn'oer Tayéws dikatos dv
0 uév yap adiTd cuANléyer kai peiderat,
6 8¢ TMov wdAae Tnpod vt éve' 8 pevoas wdvT TExer.
(Aw.?) ds advvaror oot (Per.) dpuvbw Tov “HAiov:
46 €l pi) pé'pwv o mwails §miol éBddLE pov
7a Odo't'a "kal Tis' Ry Imwdvora kpaimdys,
éBow'y dv ebfis m'gpaxorovdiv év dyopd-
“ dvfpwn'e, m¢'pvadly mTwxos faba kal vexpis,
50 vupli? 8¢ mhovrels! Néye, Tiv’ elpydlov Téxvmy;

31 Leo suppl. 32 Wilam. suppl.

33 Assign (end) to Doris? or to Davus? See on line 41.

35 (end) wap:. .. oas, pap.

38 Iwigber- space rep. by 8*=?change of speaker.

39 fxe:r 8¢ T3eip’, éxel), S? suppl. [/ G.—H. assign line to
Pheidias.

41 xas; to Doris, Rob. [ To ““ B” (= Davus), K3, etc.

42-44 = fragm. 294 K. This identifies the play, see
Korte?, Introd.

49-50 Restored from fragm. 731 K, see K2,
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thrice unlucky ass does all this carrying, and this
whilom barbarian (Bithynian)! has turned of a sudden
into [the valiant] Bias,? for the gods bestowed this
on him.
) poRris (? DAVUS)
This man here powerful . . . so wretched last
YEAr oL e e e e

...........................

...........................

PHEIDIAS

I'm done for. Now he's come here slinking in
from somewhere. He has made a little something
by betraying some city, or ship, or satrap, or allies.
He is shown up.

DORIS (0r DAVUS)

How’s that?

(PHEIDIAS)

No one gets rich quickly if he is honest. For the
honest man collects and saves up for himself, while
one of the other sort gets all by plotting against the
one who has long been careful.

(ponis)
What an impossible situation that !
(PHEIDIAS)

I swear, by the Sun, if it were not that my slave
is walking behind carrying the jars of Thasian, so
that there would be suspicion that I had been drink-
ing, I'd be following him along forthwith in the
Market-place and bawling out: ¢Fellow, last year
you were a beggar and a corpse, and now you're
wealthy. Come, tell me, at what trade did you

! Some play on words is omitted— perhaps Bi-thys (Bithy-
nian) and Bi-as or perhaps some barbarian name.

2 ¢f. the returned soldier, Stratophanes, in fragm. 442; cf.
also 439 K.
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65

MENANDER

Al v / r- :0 ¥ ~ 9 » »
ToUTo vy’ amonp'ev'as, wolev Exers TalT ; ovk dmer
3 uf's A e 27 / s rA ,
éx Tho'de yijs éréplwae; Ti fidda'kels vard;

’ ~ ~ ~ t]

T{ MvotTehei<v> fuiy dmodaivers Tddikety;’
A T T

\ ’ ' ¥
c e e e e e e e . . . kal Témpak’ dpa

’
B LY. (1.7
e e e e e e e e e . . EKELVOUUEVE®
e e e e e e e . vm dnmov
Y ~

e e e e e e B, T 8 éyrahely!
e e e e e e e e e e . . pe s 0D Séov
C e e e e e e e .. . TOV XpwpEVOY :

)1 ’ /-
e e e e oo €luBeBpivryoar mdrar
e e e e e e e e e . . KMV pdTY
e e e e e e e e e . als Xépoww
S e e e e e e e e e .. . TOUTONW
e e e e e e e e e oS AapBdvwy :

.
® ¢+ e+ e s 4 s 4 & e s e

SceNe. (? AAO3), INAGON

ovkotw T'vabwv
L I B X L

® & & s & e e e s s s s e e s s & s e e

(Lacuna of — ? lines.)

52 Oz. pap. col. i. No. 1237 begins. & riic" 8¢ yis, Wilam.
suppl.//éréplwoe, G.~H. | & 7iis T8800; podl o€, 82 /) ¢k Tno
e woe. 7{ §i8ac . eis xaxd, Ox. pap. v. p. 313. [ Ox. pap.
x. No. 1237 begins . . . o¢; 7f 3ddareis xaxd;

53 Avoirersi<y>, G.—H. corr. Oz. pap. v.[[ kxogalveis, Oz,
pap. iii.[ &woBalveis, Ox. pap. x.

54 Oz. pap. iii. here continues €ls éor. v of line 70, but a
lacuna must be assumed for continuation of lines 54—69 in
Oz. pap. x. 1237,
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work? Answer me this, at least: What is the
source of your wealth? Be off from this land to
some other place? Why do you set a bad example ?
Why do you show off injustice to us as advan-
tageous?”

(In the dialogue following, reference ts perhaps made to the
sale of the girl by the slave-dealer. At line 67, where Davus
18 recorded as speaker, there is probably a change of scene.
Davus refers to Gnatho, the parasite. In v. 68 someone
addresses the latier : ““ O Gnatho,” and it is possible that it
13 Gnatho speaking below (after a break of some lines), but +t
18 more likely to be Davus, as he addresses Pheidias (line 71)
as “ my young master.”)

57 . .. éelvov uev §, G.—H./. . . € kewovuévy, S
67 Aaos is written between the lines.
7—68 I'vdfwv, cf. parasite name in Ter. Eunuchus, see
G.-H., Oz. pap. x. p. 93.
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(? AAOS, or TNAGQON), ®EIATIAS

(70) els éoty o koNal . . . . . . .. ...
’
& od Ta wdv'T a'wrloAwhe, Tpodipe, mpdypaTa
’
apdny: "Néyw a'or Néyo'v: 6oas avacTdTous
’, [N} °F. .80 2 ’ o
moleLs €op'aka’s, T'oUT amolwhexey povov
TavTas, b viv 82" TodTov éEelpnK’ éyd>:
75 600w TUpavvor womwol, boTis Hyeudy
f A 7 Te. oixiaThe Tdar
péyas, catpdmns’, dpovpapyo’s, oikioTys Tem'oly,
’ \ J4
aTpaTnyos, ob 'ydp' aAra Tovs TeNéws Néyw
amohwh\otas viv, TobT dvipnrev povov
of kohaxes' ofT'oL 8 elaiv adTols df\iou.
N > \ \_C ’ o \ A ¥ ’
(Pee.) aoﬁaeoe pev 6 Aoyos* 8 Tt 8¢ TodT EoTiw TOTé,
> ) '~ ? ~
81 ovk oid Eywye. (P) T'a's Tis dv kpivas kaxds
etvouy UmordBot Tov émiBoviedovTd got.
(Der.) kdv py Sdvyrae; () was Svvatar kakds moeiv.
(Lacuna — ?)
TEPAVOUMUEV S @ o o « o v v v o o o . .
- N\ \r
85 Tov moproBookov. . . . . . . .. ...

TAVTOV.

TONV © . v v v v v v e e e e e

e

(Lacuna —?)

70 S2 assumes lacuna of 10 or more lines.// els éorw trans-
ferred from line 54./ K2 supplies 16 xéAal 6 rardpatos Zrpov-
6las’./ S3 throws efs éoriv to end of line./ Assigned to Davus,
cf. rpépiue, F1.|G.—H. to Gnatho, see 67 and 68.
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Scene.  DAVUS (GNATHO’), PHEIDIAS

pavus.—There is one man . . ... ....
through whom, my young master, everything is rumed
utterly. I say my say to you. As many cities as
you have seen subverted, their ruin has been merely
this which, now, thanks to him, I have discovered.
All tyrants whatsoever, every great leader, satrap,
garrison commander, founder of a colony, general—
nay, but I mean all those who have fallen utterly
in our time—these, these alone, the flatterers have
destroyed. These are their cause of misery.

PHEIDIAS.—Your argument is imposing. But I for
my part don’t know what the point is.

(pavus).—Anyone by error of judgment might
think that the one who is plotting agamet you is
well disposed.

(puEIDIAS).—Even if he lacks power?

(pavus).—Everyone has power to do evil.

(Lacuna.)
Scene. (? PHEIDIAS), DAVUS, (? GNATHO)

(In these lines there 18 a reference to the Slave-dealer (the
procurer). At 86 Davus re-enters and at 92 the marginal
name may be * Gnatho.”’)

(Lacuna.)

72 Advyov, Allinson, Sz,

78 ébparas, G.—H. [ édpaxa, S3./é. . axa. . ovt, pap.

79 G.-H. suppl./3 7« Tobvlaow, St [ovT... @ov, pap.

81 «fals, G.-H. [='@s, Robert.

84 Oz. pap. col. ii. No. 1237 begins.

84-92 S? combines with this fragm. also fragm. 2 of pap.
1237. This brings line 84 above to line 86 (see S* ad loc.).

86 Aaos between the lines.

92 Inr. margin is . . . 6, name of a speaker. "Tva', suppl.
Allinson. | "Z7pov'¢’, st ’/ "The initial letter is perhaps B,
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100

(Mop.)

105

110

115

MENANDER

e e Oo0MOAUTOD . . . . . . .

67" wpos Blav pebifkas adriv. el 8¢ viw?

'r. . . TEOT . xmpr}aeacr. e e e e
peraméuyred "Erépovs '@ a"rpa'r 1oTas 8nM8
odfs w’apa¢v)»a§eu 1ral.8es*, éx'rpoﬁo z,u.ev av.’
W7ot wol’ odtos % oV 'rrw-revﬁew Aoyors?
Umwevav i ov Te unbév v moells moeiv’
Sofae éxets Tov av8p a¢va70v, ex-rmrov"
TOV wpaTTopévwy, Tis oikias. oT'av 8¢ av
Blo'oAn StoknbrjaeTar Ta Noimd aou.

.ovd. .. .0 78 ¢avep69. oD Aepol, rBafa.v"

exov"-r"ee €T fais’ xepow, d\o & ov8e é&v;
wvelﬂ 0 yeiTwv: aAN eau aw@vle o wev?

mpoo eTtatv e o e'rabpovs‘ wapalaﬁraw,
"60'0v's' 'O8vaaevs ﬁ)d?ev em Tpoiav & éxo v,
l_/30~'wv, a'n'et?\wu' “dv ge Ml pacTiyia,

Tos é e;u;v mémpakas whéov exov-n xpva'w"

I a18a TOAD; ;La 'rouc 8(08:1«1 @€'ods,
cees .",u.r po's' Sua TobTOV! 77 ,m e’)\apﬁauev
"éoov o’ XL 8éxa, Tpeis pvas exacr'rm nuépas
-n'apd ToD Eevov. Sédowxa & ou‘rw M,u,,Bavew'
réx -rm 08%b yap dpmdaovl’ STav X7
Tadriy'; Sucdoopas, wpdyuad’ éw, papt vpa9
Trapéxew Seroel. . . . . .

ra

93 Oz. pap. iii. col. iii. begins here.

97-101 G. —H suppl.

101 &xrowos?, Kretschmar, G.-H.

102-3 Another lacuna here" S2.//103 G.-H., 82, and K*
ive 103 ff. to rlopvoﬂoaxds / To Gnathon? Allmson // Btar

ieo Blov, G 106-108 G.-H. 109 3s dudp», Leo.

110 Leo conJect. 7( ¥ ’lobuidda.

111 u’ érduBavev, G.—H. 113 Leo.

114 & riis 830, S? g.v. 115 abréy, Rob. 116 Leo.
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9 Because you l;: her go perforce. But if now

..........................

he will certainly send for some fellow-soldiers against
whom you will be on your guard (saying), “ My boys,
now we can crush him.” Surely on a time he, or
you, being believed by reason of your words and
seeming to do naught of what you are doing against
him, will have this man off his guard and excluded
from what’s going on and from your house, and
whenever you like you’'ll have the rest regulated.

Scene.  SLAVE-DEALER (alone)

(SLAVE-DEALER)

08 e e e are they
not starvelings, with violence in their hands and not
one thing else? My neighbour was trying to pur-
chase her, but if this one gets wind of it he’ll come
up bringing! along sixty companions, as many as
Odysseus came to Troy with, bawling, threatening :
«If I don’t (settle) you—you whipping post! You've
sold my girl to one who had more gold.” I put her
up for sale . . . .? No, by the twelve gods, no

. just for him! Why, she alone all but brought
in ten. She wins three minae daily from the stranger.
But I'm afraid to keep on like this taking receipts.
For will they not, when occasion arises, carry her
off on the street? I'll be a defendant at law; I'l]
have legal difficulties; I'll have to furnish witnesses

........

(Lattle can be in ferred about the subaequent unjoldmg of the
plot. It may, however, be assumed that Ph s ultimately
gets the better of his rival, sets free the girl and marries her.)

1 For this scene cf. Terence, Eun. 772 ff.
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OTHER FRAGMENTS

202 K !

(May.)

293 K

297 K
295 K

296 K

amovdi: 8idov oV amhdyyxV', dxorovddv: moi BAE-
meLs;

omovdiy ¢ép’, & wal Zwoia awovdy Kalds.

éyxot.? Beols 'Orvumiows edywpeba

’Olvpmriaioe,® maot mdoaws® AduBave

T YA@TTAY: émwl ToUTE Siddvar cwTnplav,

4 ’ ) 4 ~ » ~

Uyietav, dyaba woANd, T@V dvTwy Te VOV

ayaldv dvnow waor TobT edywpeba.

(Bias) xotivhas ywpoiv Séxa
év Kamrmadoxig xovdy xXpvaoiv, 37povlia,
Tpis éEémiov* peatovrys (27p.) "ANeEdvpov Taéov
7ol Baci\éws mémwras. (Bi.) olx éaTTov, 0¥
pa Ty Abnvav.  (S1p.) péya vye.

veA&d T mwpos Tov Kimpeov évwooipuevos.

Xpvaida, Kopwvnw, ’Avrikvpay, *loydda
xal Navvdpiov éoynras wpatav® opodpa.

AN\ 008¢ yevwijrnw Slvap’ edpeiv oddéva
SvTwv TogoUTwY, AN’ dTelAnppat povos.

1 ¢f. Athen. xiv. 659d =fragm. 292 K. Mévavdpos év Kéraxs
Tbv Tois Terpadiorais Siaxovobuevov udyepov év Th Tiis Tavdfuov
’A¢podlrys éoprii woiel Tavrl Aéyovra. See above on line 10 of
KoAet and on frag. 320 K below.

2 ¢yxob, Cobet./ etxov, MS.(A)./ €xer, K3,

3 *Oavuwlaio, Herwerd./ ’OAvuwiag:, MS.(A).

4 Imov A, corr. Bentley ; cf. Plut. de adul. 13 (57a) xabd-
wep 6 Zrpovblas éuweprmardy 7§ Blavr: xal xaropxobuevos rijs
avaisOnalas abrot Tois émalvois *AAetdvdpov Tob BagiAéws wAdoy
wménwkas.

5 Capps conject.: ¥oxnra ¥’ dpaias.
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OTHER FRAGMENTS

CATERER
(to his allendant at the celebration of ““ the Fourth.”)

A libation! You, my attendant, pass me the
viscera. Which way are you looking? A libation!
Come, my boy Sosias, a libation! That’s right. Now
pour in. Let’s pray to the Olympians all, to gods
and goddesses. There, take the tongue. By virtue
of this may they grant safety, health, blessings mani-
fold, and enjoyment of our present blessings to all.
Be this our prayer.

Bis (the boaster)
In Cappadocia, Strut ias, I drank off three times
a golden tankard holding ten half-pints, brimming
full too.
STRUTHIAS (a loady)
You've drunk more than Alexander the King.

BIAS
Not less. No, by Athena!
STRUTHIAS
Great drinking, that !
(aNATHO ?)

I laugh when I recall that remark to the Cyprian.1

STRUTHIAS ? (lo BIAS?)
You've had Chrysis, Corone, Anticyra, Ischas, and
very beautiful Nannarion.

(PHEIDIAS ?)

Now I am not able to find even a single chief of
our clan, although there are so many, but I am cut
off alone.

1 ¢f. Terence, Eun. 498—499.
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208 K mpoaeiaw olov ayropyti Opéupatos

"Vavwy'l
299 K v v — kofios, phaxaTtives,
\ ~
xvvos odpaiov. . . . . . .
300 K Bovs Kimpros.?

KTBEPNHTAI

301 K 'rap'yuptov ewac, petpamou, oot ¢awe'ral,
od 'raw avalcamv xal’ ml.epav povoy
TLUYY rapaaxew Svvaroy, 4 apTov, aMﬂwrwv,
&kovs, éralov, ;l.e:,{ovos‘ LY ah?\ov TWos;

6 aeavamac & olk ea-rw, 008’ dv avvayayqq
Ta Tavrdlov 'ra)\av'r éxeiva Xe'yo;l.eva'
a)\X amofavel xai 'ra,v-ra xa‘ra)»en[rete TioiY.
7i ody Méyw; und airos el aodp’ ebmopeis
ma'reue -roé-np, ,u.n're TOY ﬂrmxwv maANLY

10 n,u,wv xa'ra¢povel., 'rov LI eu‘ruxew ael
mdpexe ceavTov Tols opdaLY dftov.

302 K oloc Nahoduev Svres of Tpeadfhioc
dmavTes ol ¢uaé'm-req ép éavrois ,ue"ya'
au-rol yap oK waa'w avepwwwv dvow.
ov'ros‘ ;Laxaptos‘ év wyopa vouiferac
5 e'rrav avoch Ta8 Ovpae, ‘rpwa0Mos‘,
'yvm; xpa-ret TAVTOY, é emv’a‘r'ret, /.caxe'r dei,
amo wheovwy odVvart, éyd &8 am’ ovdevos.

303 K ﬂ Xeyaw a'rro'rp(o'yew afuoo'et vov éuov
10 pealdpiov; pévew yap é€ éxOilwod
1 yabwy, K3, cf. hmpaéov in Plutarch’s citation, de adul. 13
(57 a)./ arr&p.svos, Kock.

2 ¢f. Antxph&nes, Corinthia (126 K), lines 3-5, & =5
Kv‘lrp«p . oxatodayeiv . . . . Tovs Bovs hvdyxacar,
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(The toady) comes up noiselessly and strokes you
as he might an animal.

..... Gudgeon, spindle-tunnies, tail-fin of a

Cyprian ox.!
THE PILOTS

Does money, young man, seem to you capable
of furnishing the price not only of the daily necessi-
ties—bread, meal, vinegar, and oil—but also of
something greater? But there is no price for
immortality, not even if you get together those
storied talents of Tantalus. Nay, you shall die and
leave these things to others. What am I saying,
then? Why, even if you are very well off yourself,
do not trust to this, nor, again, despise us, the
beggarly poor, but at least show yourself continuously
worthy of good fortune in the eyes of beholders.

Homw to be Happy— Unmarried.

How we do chatter, men thrice wretched that we are,
Yes, all of us, so much puffed up about ourselves !
For men themselves know not the nature of mankind.
Now here’s a man deemed happy in the market-place :
But when he opens his front door, thrice luckless one,
A woman rules supreme, gives orders, bickers on
And on. His griefs are more and many. None
have I'!

On what pretext will he now see fit to nibble
down my paltry wages? For I am still waiting since
. yesterday’s . . . .

1 A term of contempt like gratopdyos, see Periceir. 274.
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(a)

(s)

(8) ...
(8) .

(a)

10

(8)
(r)

15

MENANDER

KQONETAZOMENAI

A fragment of 20 mulilated! lines in the lLibrary of
Dorpat was happily identified by Zereteli as belonging to the
“ Coneiazomenae”’ of Menander, the remains of the last three
verses being identical with fragment No. 306 of Kock’s collec-
tion. (Two) women in despair were about to drink hemlock,
a more modern method of suicide than the orthodox hang-

B -/
p

Tap’ éoi TobT évimviov; (B) el kabevdouev.—
Tmpoika 8¢ 8idwat Tpia® Td\avra, wévd dua
r ~ k) \ -‘ 14 3 bJ /
uvas els aToAyy xal! koopov. (A) ovx éypijyopa.
TaAN’ éEeyelpov: Tovs vy'duovs o 18n moet.
......... kpoT'wv. (A) T( Néyets; kpoTwv éyw;
e 70" Jechvov wapijy. () T odv;
cereee. . Tapar’afrjuevos Aalet.
Trive 76w éraipw'v;  (B) Xawéa. (A) mod; Bov-
Nopat
Tadrods opav. (B) éyy'Us Tis éatww éEédpa
b] ~ ’ ~
vvveves (A) évradfla 8y mov Sekids.
Tévradba viv Natodlow. () Syou’ elotav.
"AeXatddpnp’ dp’ o'0 Sikaiws 1§ Toxn:
| iy 2. Lt \ )\ ] ~ ¥ ’
Ti ydp; @s Ty adTyY Klaxds elpnxd mov,
r ~ 8, 387 /4 ’ € rl y» & A 7
viv 8 éféowaé W s Elovy’ opdad Ti.
For readings supplied, not otherwise noted, see K2./ Other
conject. restor. see S2.
6 K?* divides this ling between A and B.//xpordr, see Men.
frag. 318, iyiéarepos xporavos, on which Kock cites Zenobius
6, 27: éxl Tav wdvv dyiawdvrwy § wapopla &xd T0d (ov Tod

xpbrwyos, KTA.
14 7l ydp; &s, Wilam./ &s yap ete. K2,
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THE WOMEN WHO WOULD DRINK
HEMLOCK

ing. Fortune intervenes. A marriageis planned which implies
a happy termination. The part preserved is apparently
from _the closing scenes of the comedy. Only one character,
‘“ Chaereas,” is mentioned by name in the lines as preserved.
“A”and ‘“B” are, perhaps, confidential slaves; ‘‘C” 1s, -
perhaps, one of the would-be hemlock-drinkers.

(a) Is this then a dream ?

(8) If we are sleeping—nay, but he offers three
talents as dowry, and along with them five minae
for dress and adornment.

a) I am not awake !

gn) Well, rouse up. He’s making ready the

wedding now . . . a tick.
A) What'’s that you say ? I, a tick ?
. last evening was present.
(A) What of it ?
. seated he talks.

éA) With what one of his companions ?

() With Chaereas.

(a) Where? I wish to see them.

B) There is an exedra near .
éA) Here somewhere on the right.
B) They are chattering there now.
gA) I'll go in and see them.

(Exeunt A and B. Enter c (one of the women 2). )

' SceNnE.

(c) So then I have been reviling Fortune unjustly.
And why? I have maligned her forsooth as though
she were blind, whereas, as a matter of fact, she has
saved me, it would seem, by seeing a thing or two.

! Much of the text is purely conjectural.
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lémovmoa Sewd's, Tols mévois & elpyalouny
T7d viv dyabd, TovT'wy yap odk dv éméruyov,
Tel py) 767" émévna™. dorel unbels, mpos Gedv,
TPATTOY Kakds Nav aQvprion mworé:

iows yap dyabod ToiTo Tpidacts yiverar.

ANOTHER FRAGMENT

70 yvdbi cavrov éoTw, dv TA Tpdypara
etdfis ® Ta gavTod kal Ti cor wornTéov.

AETKAAIA

For the_story of Phaon, with which legends about Sappho
were entwined, see the fragments of *“ Phaon” by Plato of the
Old Comedy (¢f. Kock, ** Comic. Attic. Fragm.” i. p. 645).
Turpilius, like his contemporary Terence, made over into
Latin plays matter from the New Comedy. Six of his titles
are on Menander’s list. In his * Leucadia” he retails the
story of the Phaon love-affair, the leap of the despairing

8aTes Iméxel xpvaie
TV Xetpa, kdv ui) ¢f, movnpa Bovrerar.
ael vouilovd of wévyres T Gedov.

1 Gore. .. yiverar = fragm. 306 K. [/ unbels, MS,
* eidfis, Meineke, Kock, K2. [ 15ys, MSS.
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I suffered terribly, but by my sufferings I was work-
ing out these present blessings, for I had never
gained this had I not then suffered. Therefore, by
the gods, let no one ever be excessively despondent
because he fares ill, for just this, perhaps, turns out
to be the occasion of blessing. .

ANOTHER FRAGMENT
Know Thyself
This “ Know Thyself” means if thou wilt inves-

tigate thy own circumstances and what should be
thy own line of action.

THE LADY OF LEUCAS

woman from the cliff and her rescue. In our uncertainty
about the genesis of the tradition concerning Sappho herself,
the loss of the context in M der’s play (Fragm. No. 312,
313) s to be regretted, but it is likely that Menander here,
as elsewhere, merely used the adornment of an old tale
to point a contemporary moral (see Le Grand, *‘ Daos,”
p. 43).

An liching Palm.

He who holds out his hand to have coin dropped
in is ready for evil, even though he deny it.

The poor are always held to be protégés of the
gods. '

1 Menander returns once and again to this .hackneyed
Delphic maxim. See above : The Groom, p. 367 ; Thrasyleon,
p- 361 ; and below, 538 K. ’
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312,313K o0 87) Méyerar mpwty Zampw
Tov Umépropmov Onpidca Pdwy’
olaTpoivti ! wobe piyrar mérpas
amo Thepavoiss dAha ? kat ebyny
5 onv, déamor dvaf . . .. ... ..
e it e . cbPnueiclo
/ /7 3 A ’8 y ~
Téuevos wépt 3 Aevkddos dxTis.

ME®H

319 K €lr’ ody Spota mwpdrTopey Kai Ovouev;
omov vye Tots Beois uév 7Nyopac uévov
Spaxudv dyw mpoBdTiov dryamnTov Séxa,
ad\ntpidas 8¢ kai pipov xai Yaktpias,

5 Mevdaiov, @daiov, éyyéhets, TUpov, uéle,
uikpod TdlavTov, yivetar Te* kaTd Noryov
Spaxudv pév ayabov dEiov NafBeiv Séxa
nuas, éav xal kal\iepndi Tois Geols,

/ 8\ \ ~ Y r’ 1 ~ 5 \ ’
TovTwy 8¢ wpos TadT 'dvrlaveeiv ® Ty Iyuiav,
10 7ds oUxi TO KaKov T@V lepdy SimhdleTal;
éyd pév odv v ’ 6 Beos odx elaca T
b \ 3 __\ \ \ ~ ’
oopvy &v émi Tov Bwuoy émbeivai moTe
» \ / o \ ¥
el uy kabrjyiléy Tes dua Ty Eyxervy,
o ) y ¢ ~ -~
va Kaa\puébov amébavey els Tav avyyeviv.

! olarpovwvri, Kock.[olorpovre MS,

2 4And MS. /[ &Ana, Wordsworth.

3 xépi, Bernhardy, accent. Meineke joins the two as one

fragment.

4" 7e¢ Codex A. [ 7d Mein.
5 &yraveAeiv, Dobree. [dveAely, Codex A.
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The Leucadian Clff.

Where you know, as the first—so the legend records —
It was Sappho, in quest of her Phaon the proud,
Who was stung by desire and ventured the leap
From the headland far-seen. But, O masterand lord,
While we pray by thy will . . . . . .. ... .. .
B let fair silence enfold

Thy demesne ! on Leucadia’s foreland.?

DRUNKENNESS

Do we not fare, then, as befits our method ot
offering sacrifice? Where, for example, I bring to
the gods a scrawny sheep,® costing scarcely ten
drachmas,* while the flute-girls and scented oil and
harp-girls, wine of Mende or Thasos, eels, cheese,
and honey cost all but a talent; and where by
analogy it is reasonable for us to receive (only) ten
drachmas’ worth of blessing even in the event that
our sacrifice to the gods is auspicious, while in the
reverse case it is reasonable for us to balance against
this the loss accruing from these—how is not the
evil from the sacrifices duplicated?% I, at any rate,
if I were the god, would never have allowed anyone
to put the loin on the altar unless along with it he
were dedicating the eel® in order to have secured
the death of Callimedon, one of his kinsmen.

! ¢.e. the precinet of Apollo.

2 This is one of the few anapaestic citations preserved from
Menander. The suggestion that the metre implies that the
lines are from a choral ode is rejected by Le Grand, p. 43.

3 of. the scene in The GQirl from Samos, 187 fi.

4 For table of Greek money, see above, p. 18, note.

8 ¢‘Because they lose their money and penalty besides is
exacted of those who make the sacrifice ” (gck).

¢ Eels were considered a delicacy ; cf. the scene in
Aristoph. Acharn. 880 ff.
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éuc yap Siérpirev o
koprotatos avdpdv Xatpepdv, iepov yduov
pdarwv moroew Sevrépar! et elxdda
ka0’ avrov, va 15 TeTpddi? Sevmrviy wap’ érépoist
Ta Tiis Oeod yap mavrayds Exev kakis.

’ ’
AdpdoTeta kal
Oca oxvlpwme Néueat, svyywaakere.

MIZOI'TNHZ

(SIMTAOX)
wpos 16 wpayp Exw’
Kakds.
' (B)
émapiaTepas yap avTo Aaufdveis
Ta Svayepi) yap kal Td \vwijoavrd oe
opds év alrd, Ta 8 dydl odkéri BMémers.
epois & Av 0vd&v TaV dmdvTwy, Siuile,
ayabov 87 T p) TpdceaTL KAl KaKiy.
yuvi) mohvTeNdfs éaT dyAnpov, 008’ éG
&iv Tov AaBivd s Bovher:: dAN EveaTi Ti
k] \ k] y 3 ~ ~ / k] » /4
dyabov am’ adtijs, waides: ENBovT €ls véaov
1 ?3evrépg. For the 218t wpdrn per’ eindda (or én' eixddi)
seems to have been used, but in counting back from the end
of the month devrépa, according to the usual idiom, meant the

daiy before (cf. pridie Calendas), cf. Ar. Clouds, 1131,
See Kérat, line 10.

1 See Greek text, notes.
2 The ‘‘Fourth”; see Greek text. The fourth of the
month was the birthday of Heracles, and this day, according

404



FRAGMENTS FROM IDENTIFIED PLAYS

For Chaerephon, the cleverest of men, thwarted
me by professing that he will make at his house a
feast of holy matrimony on the twenty-second ! inst.,
in order that he may dine at the house of others
on the Fourth.?2 For, says he, the rites of the goddess
are every way in good shape.

O Adrasteia® and O sullen goddess Nemesis,
forgive.

THE MISOGYNIST

The ¢ Misogynist,” or possibly ‘ The Wife-hater,” was by
one tradition the best of Menander’s comedies.

Homw to be kappy though married.

SIMYLUS
I am ill-pleased with this affair.

B

Yes, for you take it in left-handed style. That is,
you see in it the difficulties and that which annoys
you, but you have given up looking further at the
benefits. Now, Simylus, you'd not find a single one
of all your blessings with which there is not also
combined some evil. For instance, a wealthy wife
is an irksome thing, nor does she even allow the one
who took her to wife to live as he likes. Yet there
is a certain benefit accruing from her, for example,
children; or, if her husband fall ill, she nurses him

to Hesiod (Works and Days, 800), was the luckiest day for
weddings. But here the *“ Fourth” may mean the 24th, ¢.e.
the fourth day after the twentieth, or, more probably, the
27th, ¢.e. the fourth (the third) day before the ‘“ New and the
01d.” But see note on (the text of) fragm. 292 K above.

3 See note on line 184 of The Girl Who Gets Her Hair
Cut Short.
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'z"c‘w éxovra TavTny Ie'eepdvret’/a-ev émiueds,
atvyoivT cuumrapéuevey, dmrobavévra Te
éBaype, mepiéaTeiher oikelws Spa

eis Tadl’, tav Avmh 1o TGV Kab Fuépav.
o¥7w ydp olgeis mav 70 mpayp dv § dhéyy
ael 70 Avmodv, undév dvrimaparifels

T@V mpoodokwuévey, dduvijaer Sia Télovs.

é0opev 8¢ wevrdris Tis Huépas,
éxvpBdiilov & émra Gepdmaivar Kirre:
ai 8 oroivlov.

é\xer 8¢ ypappateldiov
éxeiae 8ifupov. kal mapdaracis, uia
dpaxp.

Suvvui aor Tov"Hiov,
7% pv amoioew oou ypddny Kakwoews.

(A
xaip’, & TAvképeov.
(FATKEPION)
xal av.

(4)
TOANOTTRD Xpove
0pé ae.

ar\’ o8¢ ta Biov vy lows 8¢t povricar.

/ ’
xAapida, kavaiav,
Noyxnv, aopTny, iudnia,
v - émuypiaovs cavdarobikas.
o03¢, Meineke. [ od, MS,
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carefully ; she stays by him in adversity ; she buries
him, if he die, and lays him out properly. Consider
these points whenever you are vexed by some every-
day matter, for, if you do, you will put up with
everything. Whereas, if you are forever picking
out the annoying circumstances, without balancing
against them any of the things you may hope for,
you will be forever tormented.

We were offering sacrifice five times a day, and
seven serving women were beating cymbals around
us, while the rest of the women pitched high the
chant.

A two-leaved writing tablet and a deposit of one
drachma draw you (? me) thither.

I swear to you by Helios, verily I'll enter against
you an action for maltreatment !

A
Greeting, Glycerium.
GLYCERIUM
The same to you.
A

It’s a very long time since I’ve seen you.

But there is no need, perhaps, to be concerned
about the means of livelihood of us twain.

. . a military cloak, a broad-brimmed hat, a
javelin, a knapsack,! robes.

Gold-plated sandal-cases.
‘ 1 Or girdle.
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MIZOTMENOS, -
Fr. I(R) 11]/«:&;4'-
Tyeiro'y
Fr.II(R) Tyvica
D ..
FrIII(R)e « « o v v v v v v v . oglov ¢ . . .

R a'vovoopar cadd’s
.......... . y0'mTOS éxTéTOY
......... . ov9) Tov "Hlov :

e e e e . ws Iéra.

10. .. ..6Opacwrdrs adfadias
e av'0p'@mov AafBeiv
.......... Tou'Ti AaBwv :

(An.) . . . . . oo (KN) Aguéas
e vos ovdé ypd

5.0 0000 va'lp Anuéa

e e €epas éyw

e e e e TS P .. . TaUT Néyer

.« + . a KAdwY, dvTtBoAdY, dvos Nipas.
p r 1 4 3 14 (4 y l 8 ~ .
(?) Fovp'mepimratijow xadTos, ds éuol Soxel :

5 ... mplodibv "dyd, S suppl,

9 Ter in r. margin.

10 @pagwri’dns, Hunt suppl.
12 ... AaBdv:, 8% [/ KAew in r. margin.
13 KAew in r. margin.

16. .. ax ¢pgs éyo, S 17 s . Txall, 82,
18 3vos Mopas, See fragm. 527 K below,
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FRAGMENTS FROM IDENTIFIED PLAYS

THE HATED MAN

(To thirteen short fragments, previously known, is now
added a longer one (‘‘ Oxyr. Papyri,” No. 1013, VII. 103)
contaimang some fifty mutilated lines. It is possible to see in
them a pendant to the plot of *“ The Qirl Who Gets Her Hasr
Cut Short.” A jealous soldier, Thrasonides, falls in love with
his captive maid, Crateia ; quarrels with her and then wishes
ardently for a reconciliation. There secems to be a young
rival, Clesnias,! perhaps a double of Moschion. Demeas,
father of Crateta, arrives and frees his daughter.)

DRAMATIS PERSONAE

GETAS, a slave.

CLEINIAE (a young man ?).

DEMEAs, father of Crateia.
THRASONIDES,? the jealous soldier-lover
FATHER of Thrasonides.

(CRATEIA, the young girl.)

(In lines 1-17 Qetas and Cleinias appear to be talking with

Demeas. The c sation tinues bel, Demeas and
Cleinias.)
DEMEAS
18 . . weeping, beseeching (like) a jackass at a
musicale ! 3
CLEINIAS

I'll take a stroll with you myself, I think.

! For Cleinias, retained by Terence as the name of a young
man, see Terence, Self-T'ormentor, and Andria, 86 (Korte 3).

? ¢f. Thraso in the BEunuchus of I'erence and Gnatho with
Gnathonides (Lucian) ; see The Toady, p. 382 above, for
genesis of name.

* For the proverb, cited in full by Photius, see below, 527 K.
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DEMEAS
. . . I think right . . . to ransom her as her
father.! :
CLEINIAS
But I at least hate women, Demeas, after my
encounters.

@ + 4 e 8 & s e e s s e e e o o s e e 8 e o s s o o o

(After some unintelligible lines Thrasonides is talking with
someone, ““ B,” apparently his father.)

THRASONIDES .

3 , ., . the father of Crateia . . . Now father, you'll
show me up either as blissful or else turned into the
most wretched of all living men. For unless he shall
approve of me in due form and shall give her to me,
it is all over with Thrasonides! Now this may
Heaven forbid! Butlet'sgoin. . . . :

(There follow meagre fragments of some ten lines.)

1 ¢f. Kock, fragm. 939, for a reference to Demeas arriving
to ransom his daughter (G.-H.) ; also see Kock on fragm. 338.

20 elphpere—elpypai? G.~H. /[ Tnpds) robro 8- €l o’ huérelpos™
abrdy, 83.

21 &woAvrpoiv &v, Wilam. /[ &rorvrpoivd® &v, MS.

34 ‘marfp, G.-H./[ ndrep, S

44-. . kev, KL [ Tel Bolket, S%
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338 K wawdiondpiov ue katadeSovhwn’ edrends,
a 3 8\ z ~ 4 R ’ ]
ov 008¢ els TAY ToNeuiwY <od>mdmoTe.

335 K et yap émidorp TodTo, Kdv * Yruxiv TmdAw?
AdBouy’ éyw. vuvi ydp—dAha moi feods
oltws Sucalovs EoTiv ebpelv, & Téra;

336 K map éuol ydp éativ évdov, éfeatv 8¢ pou
xai Bovhopar T008’ ds dv éupavéorara
épddv Tis, oV ToLd 8é.

337 K “Amolov, dvfpomiv 1w’ d0\wrepov
éoparas; ap’ épdvra SvomoTudrepov;

339 K dmaudiet yap 70 kardmiasTov TodTé glov 4
4
xal Aavfdvew Boviouevov 1) uédn moé.

341,342K (& dvarvyis,”)
’ 4 A ’
i o0 kabevdeis; ol p’ dmworvaieis® wepiraTiv,
ciceNfe Kby viv, @ paxdpie.
343 K Aarwvicy rheis éaTiw, ds Eouké, pot
TeptotoTéa.

340 K "mpdny éraviMov'® éx Kimpov Naumpés mwdvy
mpdTTwY éKel yap Umé T H TdY BaciMwv.

1 F;or addit. fragm., Oz. pap. 1605, see Introd. P xxiii,
note 3.

2 Mein. corr./ v oblels Tav moAeplwy xSwore, MS.

® xdv, Allinson, xal, MS. and Kock. // #dAw, Bentley,

4 gov, Hemsterhuis./ uov, Suid. Phot. (Reitzenstein).

* Note scansion in fourth foot. ¢ Kock suppl.
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OTHER FRAGMENTS

THRASONIDES
A worthless little wench has enslaved me, me
whom no single one of my enemies ever (vanquished).

THRASONIDES

For if I should behold this, even once again I

might recover my life. For, as it is—but where,
Getas, is one to find gods so just?

THRASONIDES
For she is in there, in my house, and I have the
liberty and wish for this as one who is most madly
in love and yet I do it not.

Apollo! "‘Have you ever seen a man more
wretched? A more luckless lover?

CRATEIA (?)

For drunkenness will on a time strip off this your
manner, assumed and calculated to deceive.

Why don’t you sleep? You irk me by your walking
up anddown . . . Do go in even now, my dear sir.

Methinks I'll have to carry around with me a

Spartan house-key.! *
_ THRASONIDES

I'm just back from Cyprus; I've fared very
brilliantly. For out there I was in service with one
of the kings.

1 For the double meaning of ‘‘key” and *‘collar-bone” (see
L. & S. sub voce), compare the German students’ argot
““Knochen” for *‘ Haus-schliissel.” The word here is ex-

plained, however, by some commentators as referring to a
bar put up outside the door.
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THE SHIPMASTER

A
O Straton, Theophilus has returned for us leaving
the deep, Aegean brine! How pat it comes that I'm
the first to tell you that your son is successful, he is
safe and sound and your “ gilt-edged ” vessel ! too!
STRATON
What sort of vessel ?!

A
The boat! You poor fellow, you don’t know a thing!
STRATON
You mean my ship is safe and sound ?

. A
Yes, at any rate I mean the ship built by Callicles
of Calymna with Euphranor of Thurii as helmsman.

THEOPHILUS ()

O land, O dearest mother mine, how very reverend
a possession and worth how much art thou in the
eyes of the intelligent. How right indeed it were
that anyone who inherited an ancestral estate and
devoured it should from that time on sail forever
nor even set foot on land, that he might come to
perceive how good a thing he had failed to save
when he obtained it!

And do you not see how Polyneices perished ? 2

O Zeus most honoured, what an evil thing is hope !

And somehow naturally every man when he’s in
love is a ductile thing.

! For the double meaning *‘ boat ”” and ‘¢ drinking cup ” cf.
the colloquial use of a *‘ schooner of beer.”

2 Apparently in this play there was a quarrel of brothers,
illustrated by that of Polyneices and Eteocles (Kock).

415



MENANDER

EENOAOTO3

354 K avdpos mwévmros vids, éxtelpauuévos
obk €€ bmapydvTwy, opbv fjoxIveTo
00 matépa pinp’ Exovra: -rratl&svﬂew 'ﬁﬂ e
7oV kapmwov ebdis amedidov ydpiTos kalov.

355 K oUTws acuANoyLaTOY 1) TUYT TOEL
10 auupépor Tl wor éoTiv dvbpdimov Big,
xal’ ods 02 kpivel wpdypart’, ov xpiiTar vouors
o8’ &oTw elmelv {dvTa “ TadT ” oV weloouat.

OATNGOIA

356 K ws ddurov, 8Tav 1) pév piais
~ ’ ~ 4 ~
amoddp 1L oepvov, Tobro & 1) TUxN Kaxol.

357 K per’ 'Apiotoréhovs ydp Térrapas tis fuépas
6Borovs Ppépwv . . . .

OPI'H?®

363 K Kaitol véos moT’ éyevouny kayw, yivai,
AN’ ovk éNovuny mevrdkis TS fHuépas
TO0T* dANQ viv.  oU8é xAavid elyov: dAA& viv.
008¢ uipov elxov: dA\a viv. xal Bdyrouar,
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1 «f for § 7« which would give _ _ _ _ . _.
2 Bentley, metri causa, transposed order and inserted
3¢/ ob xpiTat véuots, kab obs xplve: T& wpdyuara, MS.
3 This was the play with which Menander won his first

victory. Date: 316-315 B.c. See fragm. Parian Marble.
See Capps, ‘Chronological Studies,” 4.J.P. xxi. p. 60.
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FRAGMENTS FROM IDENTIFIED PLAYS

THE DRAFTING OFFICER

(A young man apparently seeks his fortune among the
mercenary troops to save his father from poverty.)

A poor man’s son who had been brought up above
his means, on seeing that his father had but little,
was ashamed. He proved this for, being well trained,
he paid back forthwith the fair fruit of gratitude.

So unexpectedly does Fortune bring about what’s
beneficial, as the case may be, in human life. She
makes use of no fixed laws by which she decides
circumstances. Nor is it even possible for anyone
to say while life lasts: ¢ That is something that will
not be my lot!”

THE LADY FROM OLYNTHUS

What ‘injustice when Nature bestows some majestic
gift and thereupon Fortune spoils it !

For he in service with Aristotle! receiving the
wage of four obols 2 per diem. . . .

ANGER

And yet, wife, I too was once a young man, but
then I did not bathe five times aday. But now I do.
Nor did I even have a fine over-cloak. But now
I have. Nor even scented oil. But now I have.
And I will dye my hair and I will pluck me smooth,
by Zeus, and in short shrift will turn into a Ctesippus,®

! The admiral operating at Lemnos in 314 s.c.

2 For table of Greek money values see p. 18.

3 An effeminate spendthrift who, to refill his purse, sold

the blocks from the monument reared in honour of his father
Chabrias, the famous commander.
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K-n;en'mros‘ ok dvlpwmos év 67\.57(0 ove:
kdd @s éxeivos xa-reSo;Lat /au ToUS Mﬁovc
amafdmavras, od yap odv THY iy pévny.

364 K . 8ta¢epet Xapedpdvros o08é ypd
avepwvroc 8atis éativ, bs kAnbeis moTe
els eo"naa'w 8w8e/ca7r0809, opf)ptoe
7rpo¢ ™ genjvny érpeye mv agriay dov

5 @5 VaoTepifwy, kal Tapiy aw Huépa.

367 K Tod6 éraipos éaTv dvrws.! odk épwTd, mmvika
Seimlo'u e’o"rw, (2')0'1rep érepoi, kai 'n' Semueiﬂ mn)ufet
Tovs 7rapov1'a9, elta Oetmvov é&repov eis TpiTnw

BXewea,

r .Q 8 y ’ 1 2 L3 18

elta &repov eis Teraprmy\t eita mwepidetmyoy
TANLY.

Supplementum Comicum, Demianczuk, p. 57.

(a) e/.uﬁawe'rac
on 7rpoo’¢a'ros‘ ﬁv e'rnxwpws‘. (B) xal ToUvoua
i Méyers;  (A) ahdaTwp® Pnol.

ITAIAION

370 K av '7ra'.v'ra Sov\edew 6 Sovhos pavﬂavn,
'n'om)poq ea'-rzw /.Le-raSLSOU rappaa'l.as',
Beltiov’ adTov TodTo moOLjTEL TOAY.

371 K ’E<;beata Tois yapobow olToS TEpLTaTEL
Méywy drefidpdpuaca.

1 Grot. transp. vrws éoriv of MS.
1 Lacuna suppl. by Porson. Cobet notes that the Attic
usage is Terpdda. See fragm. 320 K above.
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FRAGMENTS FROM IDENTIFIED PLAYS

and be no more a man, and then, as he did, I will
devour even the stones one and all; anyhow I will
not devour only the realty in land.

Not one whit different from Chaerephon is that
man, whoever he is, who once upon a time, bidden
to dine when the sun’s shadow marks twelve feet,!
rising at crack of dawn took a look at the shadow
and ran by the light of the moon, as though late, and
arrived along with the daylight.

Here’s a guest for you of the real sort! He does
»not ask, as others do, * At what hour is your dinner ? ”’
and “What’s to hinder those who are here from
dining ?”—and then looks out for another dinner on
the third and then again another for the fourth day
and yet again for a funeral feast.

(a) 'Tis clear that he’s a late arrival amongst our
folk.

(8) And what do you say his name is?

(a) He says: «Avenger.” 2

THE SLAVE

If the slave learns to be slavish in everything he
will be a good-for-nothing. Give him his share in
speaking freely, this will make him far better.

This fellow walks up and down discoursing
Ephesian spells for those who marry.

1 This occurred at sunrise and at sunset.
3 Or *“ Accursed,” see Pericetromene, 867.

3 ¢f. also Demianc. p. 57, No. 7, on 3aiudvwr &Aactépwy,
also see Menander, Periceiromene, 867. )
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372,373K ardaiov

376 K

318 K
399 K

xpvaovv e'iropwas‘. €lfe MboxoAryToV Nv-
Kalov Y 4y oUT@S. « « . . . . . . . . .

/.l.a,pafyb‘ov elvas TadT €86l Kai o'ap&a

ITAAAAKH

pikpov émipelvas wpoaTpéxeEL,
!
‘fydpaxd co. wepiaTépra ! Néywy.

moANOUS Noyeapols §j mopnpia Kvk\ei.?

¥

a\\a T@dv xpnoTdv Exel T émipéhetar kai Oeds.

THE GIRL FROM PER[NTHUS.

Terence’'s ““ Andria” is avowedly a * contaminatio” of
Menander’s ‘ Perinthian Woman” and his ‘‘ Andria,” the
latter being itself a recasting by the author of the earlier
play. From the commentary of Donatus we learn that the
first scene of the * Perinthia” of Menander and of the
““ Andria” of Terence were almost sdentical. In this scene
in the * Perinthia” an old man ts talking with his wife,
but in Terence’s * Andria” with a freedman, Sosias. In
Menander's « Andria,” on the other hand, the old man was
alone. Other details also in Terence's *“ Andria” followed
more closely the ““ Andria” of Menander. Thus the pre-
parations for torturing Davus by fire in the ** Perinthia™ are
much toned down tn Terence, and the bibulous midwife tn
Menander's “ Andria” (see Kock's fragments 41 and 42,
cited above) proved to be better than her reputation, as is the

1 gepiorépia Tadll, sc. ? Cobet. 2 kukAel. [ kurAol, MS.
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FRAGMENTS FROM IDENTIFIED PLAYS

You procured a golden chain. Would that it were
set with precious stones, for then it mould be fine

...........................

(and) these should be an emerald and cornelians.

THE CONCUBINE
After waiting a little, he runs up to her and says:
“I've bought some doves for you at market.”
Rascality circles round with reckonings manifold.

But even a god has a watchful care over the Good.

case with Terence’s Lesbia (see ““ Andria,” 228 ff. and 481 ff.).1
But this may have been the same also tn the missing
sequel of the ‘ Perinthia.” The more recently discovered
fragments (““Ox. pap.” vol. vi. p. 150 ff.) give a scene of
some twenty lines, nearly intact, supplementing the nine
short fragments previously known. Of these latter, three must
certainly precede the longer fragment ; the order of the others
18 uncertain. In the lines preserved no mention 18 made of
the girl from Perinthus who, like the Samian girl, gives the
title to the Comedy. It may be inferred, however, that in
Perinthus, the city on the Propontis, the girl had been left as
a child and that her real Athenian pr ce was ultimately
discovered by some happy accident, as in the cas: of the girl
from Andros, or in that of the Samian girl. The vivid scene
where the slave 18 threatened with burning throws rather a

! See Korte, 2nd ed. pp. lii-liv.
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397 K

398 K

393 K

MENANDER

urid light on the p of the master over the slave. The
actual burning s, of course, not consummaied, but, even if it
was the master’s intent merely to frighten his erring slave,
Davus gives no intimation that Laches ts exceeding his rights.
No parallel exists in Greek Comedy except the threatened
holocaust of Mnesilochus—a free man /—in the ‘ Thesmo-
phoriazusae” of Aristophanes.! Terence (‘‘ Andria,”’ 860)
tones this down to ordinary torture and fetters, probably
Sollowing Menander’s < Andria.” )

IIEPIN®IA

k) ’ L4 ~ o
ovdepiav 3 ypads EAws
/. ~ ) \ 4 \ A
KUMKG Traprikey, AANG TiVEL TV KUKAD.

10 madiov & elai\lev éyrnTovs Pépov
<o0BoNoD.>1

8atis maparaBwv SeamoTny dmwpdypova
Kkal koigov éfamard Oepdmwv, olk 0l & T
4 ~
oUT0S peyaketov ot Stamempaypévos,
3 ’ \ 4 2 2 2N
érafBentepdoas Tov mdhar? v’ aBéNTepo.
Ox. pap. vol. vi. p. 150

(Aa.) "TiBeie kal Téral,

Tpurdrrer’ abrdv’ ov 8 drorovlber, Mlvppial

1 4Boroi, Allinson add. from Terence, Andria, 368-9.
* xdAa: o', Reitzenstein./ wore, MS./ wpdrepov, Cobet./xor’
dv7’, Scaliger.

1 See (irenfell and Hunt's Introduction (Oz. pap., l.c.).

2 Mysis, the name for the corresponding speaker in Terence,
suggests an imported maid more nearly suited, geographically,
to Perinthus than to Andros. Mysis, however, as a proper
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FRAGMENTS FROM IDENTIFIED PLAYS

DRAMATIS PERSONAE
LAcHES, an old gentleman of Athens.

Davus, .
PYRRHIAS, }hu slaves.

Characters inferred :
THE SoN of Laches.
THE GIRL from Perinthus.
A SERVANT-MAID of the Perinthian.
(A MIDWIFE.)
GETAS and TiBR1US, slaves (mules).

THE GIRL FROM PERINTHUS

(Servant of the Perinthian.?)

The old hag never misses a goblet but drinks as it

circles round.?
, DAVUS

The slave went in, carrying two-pennyworth ¢ of

small boiled fishes.
DAVUS :

A slave who is blessed with an easy-going, empty-
headed master and cheats him hasn’t accomplished
any mighty deed in making a yet greater dolt of the
one who was a dolt long since.

LACHES
(mho has overheard Davus [see preceding fragm.])

Tibeius and Getas, guard him! And you, Pyrrhias,
follow me. -

name in Menander is only conjectural. Terence occasionally
retained a name—Davus, for example, in this play—and
changed others. .

3 See Terence, Andria, 229-232.

¢ See Terence, Andria, 368-369, where, by the same token,
Davus suspects that no wedding is really under way. Note,
as suggestive of the Greek prototype, Terence’s use of the
word ‘‘obolo,”
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MENANDER

(Aa.) Terppatidlas EEeiow pépwv 1o wiprSavor?
xai wop: wpodnrov. & TiBeie kal [éra,
b4 / b 3y 7’ Y ¥ /
émetta katakavoel p.  dapeint’ dv, Téra,

2

5 ToUv'dovhov dvra kai Stacwoavr’; o mdvu.

Todr v i’ dpeint’, dANA Tepioyreatdé pe;
Toiirw! mpds dANjhovs Exoper; mpocépyeTar
6 Ivp'plas 8aov ye popTiov Ppépwy:
Famowha: kal 638 adTos Hupévmy Exwv
10 "Adyns dxlonovlel. (Aay.) mepifer’ év' kvrAg
Tayy
fra EVN. ém'ideifar, Ade, Ty mavovpylav
’ 3 4 \ 8 ’ LI 0' 8
Téxvny T’ ebpov Sapuywy T évbévde pe. ‘
(Aa.) Téxvnp éyd; (Aay.) vai, Ade, 70 pév “dmpdyuova
\ ~ ) A 73 c ’ [T
xal xobdov ééamarav ™ ydp éate “ SecmoTny
16 PAvapos: (Aa.) 7, qv. (Aax.) € 8é Tis T T@w
Ppeviy
graxTiv—éxviclns; (Aa.) odyl mpos god, déomora.

2 kAnuaridas, Wilam. suppl. 5 G.—H. suppl.
6 Leo suppl. 7 Leo suppl. 8 Wilam. suppl.
9-10 G.-H. suppl. 11 7& §A°, Wilam.

13-14 cf. fragm. 393, Korte.

15 #, #v, Allinson./ ##», G.~H., which is a new word (cf.
Durham, Vocabulary of Menander, p. 65).

16 Note ¢xv in 2nd foot, cf. note on 342 K.

1 Quoted from Davus’s words, see 393 K above. This
proves (see Korte) that the fragment belongs to the
Perinthia.
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FRAGMENTS FROM IDENTIFIED PLAYS

DAVUS

He’ll come out bringing brush-wood and the
kindling and fire. That’s sure. O Tibeius and
Getas! And then he’ll burn me up. Would you
abandon me—you, Getas, especially—me your fellow-
slave who saved you? Surely not. You'd not
abandon me. Nay, are you going to let me suffer ?
Is that the way we stand towards each other? Here
comes Pyrrhias bringing a load, the biggest ever!
I'm done for! And Laches himself follows with a
lighted torch. :

LACHES (giving orders)

Put the wood around him quickly. Now, Davus,
make an exhibit of your rascality by finding some
device and making good your escape from me, from
here.

DAVUS

I! A device?

LACHES

Yes, Davus, for this cheating “an easy-going,
empty-headed master” ! is a fool’s business.

DAVUS
(as Laches, perhaps, hands the torch to a slave)
Oh! Look! !
LACHES
Nay, if someone (could sap %) your heart drop by
drop—You were troubled, were you ?

DAVUS
Master, this is not like you.

2 The exact meaning of the aposiopesis is uncertain. G.
and H., taking the word in the very late sense ‘‘ashes,”
translate : ‘ Lacuxs : But if one feels his brain turning to
ashes—were you hurt? Davus: Not by you, master.”
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(Aa.) o uév movnpés, 6 Bpacis évdds dpriws
Katd TGV ckeNdy: THY KAmpovouiav P NTdTo
......... éemodav. (Aa.) Eew ydpw
2 ... ... s U’ judv. (Aay.) xder'e
e e e e e e (Mupplias.) dbs apixero
........ . . Pepouevos yap Kdv KUK
......... pTov T éoTl TG

OTHER FRAGMENTS

394 K odmwmor’ é{ilwoa molvTe\s) vexpov:
b \ ¥ ~ ’ > ¥ kd 3 ~
els Tov Loov Sykov T apodp’ Epxer edTelet.
395 K 8a’ éaTe paraxd ! cvAraBov
éx Tijs mONews TO obvoov éxmiida, pilos.

396 K émi Tdv duafdv elow mopmrelal Tives
o$podpa Noidopot.

399 K 008 adris elu adw feols ImoEuhos.

400 K Ta & d\\ dvémada copar’ odd Eng v -2

401 K Aldvreios ® yérws.

17-18 6—oxerdv, cf. Ar. Paz, 241, 6 kark Toiv okeroiv. This
expression in the Paz (cf. also, perhaps, Eccles. 742, hard to
parallel outside of Lucian, see F. G. Allinson, Selections from
Lucian, p. xxxviii), is interpreted by some ‘¢ proktologists ”
as referring to a disaster, caused by fear, as in Frogs, 308.

20 Aax. between lines.

21 s suprascriptum. [ K2 [/ 'x\es, G.—H.

! paraxd, soft, yielding to the towch, hence (apparently)
movables. Diibner trans.: tua cum convasaveris. See 440 K.

3 Meineke ? od8¢ Anrréa.

3 MSS. have Aidvreios, ? Aldpreos.
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FRAGMENTS FROM IDENTIFIED PLAYS

LACHES
The scamp! The one who here a moment ago
was so bold now—astraddle!1 . . . the inheritance
of, my dearest son . . . out of the way. ’
DAVUS
I thought that you’d feel grateful that [they were
instructed] by us.

LACHES

Setfire. . ........ e e e e e
(PYRRHIAS?)

Whenhecame . ... ............. .

(T'wo more unintelligible lines to end of fragment.)

OTHER FRAGMENTS

A SLAVE(?)
I've never envied an expensive corpse. He and
the very cheap one go alike to the self-same dignity.

Collecting all your movables, make your escape,
friend, altogether from the city.

On the wagons in the parade some very ribald
abuse goes on.?

Not even I, thanks to the gods, am wooden within.3

Nor let him even touch the other inviolate
persons.

The laughter of Aias.*

1 G. and H., referring to the scholium on Arist. Peace, 241,
translate: ‘“in a cowardly manner.” See note on text.

3 Referring to the processions at the Dionysiac festival.
¢f. Kock’s note on fragm. 558 (trans. by Plautus, Cist.1.1. 91).

3 ¢f. Lucian, Gallus, 24, for description of the interior of
the great chryselephantine statues.

¢ The actor Pleisthenes, in the rdéle of Ajax, laughed
ironically at Odysseus when he said ‘“One should do justly.’
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10

15

403 K

MENANDER

ITAOKION

ér’ audorep’a vi'v 7ruc7u7p09 7 xa)w;
/l.e)\)»ﬁt rcaﬂev&)aew' xa're:,pvyao"raz péya
kal weptﬁomov épyov. éx Tijs oilkias
éEéBare Ty Mvmoioav '-1‘)"1/ 6’/3015)\.670
o’ a'woBXe'rrwo't 7ra.u'ree el,s' 'ro Kmeu)ms'
mpdT WOV 7 'r evfyva)o"roc o'0a’ éu " yury
Séomowva: kai Ty Sy A ékmijocato—"
ovos év mibijrois TovTo O) TO Neyduevov
éoTw. clomav Boé?\o,u.at 'n‘;u vikTa THY
TOANGDY lca/cwv apxn'yov. oluot, pr,BﬁMw
Mﬁew e,u. emcatSe/ca 'ralawa. r 7rpouca /caf'
'rnv ol &€y ovoay mXEWS® ez-r éoTi TO
¢pvafy;La TWS vvroa-ra'rou, ua Tov Ala
Tov "ONdpmriov kal v *A@nvay, ou8a/.l.w9
mu&a'/captov Heparev'rucov Se Sei? )Lo'you
Tdyov dmdyectd B8é Tis dp’ dv'reiadyor
Mérépav.

(a)
exw 8 emch)pov Aa,,u.ta.v olK ecp'r;/ca oot
TobT’; €lT dp’ oUyi; Kkupiav Tis olxias

1 dupdrepa viv, Mein.|duporepay w, MS.[&udpérepor ols,
Kock, from Terence, Heaut. 342./| iwixAnpos, Haupt. [ 311(-
x)\'npos, MS // # xkaAd, O. Rlbbeck | odoa &%, Mein.

4 %y, Mein.,, MSS./ &s, Kock.

6 Combined from MSS., Haupt.

7 ?8c. &xoBAéxwot from line 5.

8-9 Meineke’s order is : éorl 3% 7d Aeyduevor [ TobTo.

11 mpoixa kal, suppl. Allinson. [ ¢pepouérmr, Kock. | réravror
& Oeof, Mein.

12 -rhv piv’ &xovoav, Kock, cf. Lucian, de merced. conduct.
35./ yeweoovaa, etc., MBS, // 7o, for article at end cf. Georg.
26 ; Pericetr. 243 ; Perinth. 23.
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FRAGMENTS FROM IDENTIFIED PLAYS

THE NECKLACE

(The misery attendant upon marrying a rich wife 18 a
[familiar quarry for the comic poets. Compare, for example,
““ The Hesress.”)

This fine heiress is likely now to sleep at ease on
either cheek! A great and notorious deed has now
been accomplished. Out of the house she has cast
the irksome woman whom she wished to banish,so that
all may fix their eyes on the face of Crobyle—and that
she may be recognized as my wife, the mistress of the
house—even that face which she won as her own, an
ass among apes, as the saying goes. I prefer to
keep silence about the night, which was the primal
cause of many evils. Ah, me! To think that I took
Crobyle to wife with her sixteen talénts dowry! and
her nose a cubit long! Now is this insolence in any
wise to be endured? No, by Zeus the Olympian,
by Athena, not at all! But this servant wench must
be led off quicker than one can speak. Now then,
let someone lead in here a second as her substitute ! 2

A
1 have to wife a Lamia,3 an heiress. Have I not
told you thist Have I not, really? We have her,

! For table of Greek money see above, p. 18, note.

2 Text confused ; emendations uncertain ;: see Greek. For
the situation compare below fragment 438 K, note.

3 These Lamise, dread vampires in antiquity, are on
occasion strangely transformed into beneficent spirits in
modern Greek folklore.

15 3ei, suppl. Allinson./ «al, Kock./ rot, Jacob.

16 &wxdyesd- &3¢ Tis &p’ dvreradyor, Allinson. [ axayeobwderis
apavmirayot, Codex V. [.... apaavris, Cod. Urb. [ 6arror
andyou Tis ) *répav bv elodyor, Jacob.

17 érépav, add. Allinson.
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xal TOV dypdv kal TOV drdvTev dvTikpys
éxoper, "AToANov, @s yalewdv YaNeT@TATOV.
5 amage & dpyaléa ‘oTiv, ovk éuol uove,
viw mo\v uaAov, Quyatpi.
(B)
~ » ¥ /4
TParyH auayxov NeEyets.
(4)

ed olda.

404 K @ Tpiokaxodaipwy, 6oTis dv wévns yauei
xal maidomwoield’. s dAoyiaTos éaT’ Gvip,
os unTe puhakny @V avayraiwv Exet,
piT av atvynoas els Ta kowa ot Piov
5 érappiéoar dvvarto ToiTo xpripacy,
AAN’ év dkalvmTe Kal TahaiTope Bip
x\emt}{t;/.ae;vos: &, Tév ,uél: aviapy é’xa:u )
TO pépos dmdyTw, TGV 8 dyalav ov8iv uépos-
Umeép yap évos aNydv dmavras vovletd.

929 K KpwBiAy ) untpl meifov kai yduee T auyyevs).
(incerta fragm.)
405,406 K 8015 mévns W Liw év daTter BovkeTal,
abvuotepov éavtov émibuuet woetv:
8Tav yap eis TpupdvTa Kal axo\yw dyeww
Svvduevov éuBNéyrn, Té1* atTov éoT’ idely
5 @s a0 v §f xkal Talaimwpov Biov.

e o o e o o s s e e e o o e s s e o e

.A f. ’ . /- /
kaxds o eamwoTns BeBothevrar wdyv:
k) b ~ \ b ~ 3 ’ y 9 /4
év dypd yap oikdv oV adodp’ éEnhéyxeto

~ ’ A ~ ~
Tiis pepidos Gy Tijs ovdauod TeTayuévos,?

\

elyev 8¢ mapaméracpa T épnuiav.

! kal Tav awdvrwy #vricpvs, Kock, from Spengel’s xal
rav marpgwy 8vrikpus. | kimavtwvavrekewes, Cod. V.[ kal xdvroy
&vr’ éxelvns, Meineke. t rerayuévos, Mein., for Terayuévys.
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and no mistake, as mistress of house and lands and
of everything, O Apollo—the sorest sore of all.
Sour is she toward all—not me alone—toward my
son even more and toward my daughter.!
B
You tell of an affair where resistance is in vain.
A
I know it well.

O thrice unlucky he who though poor marries and
begets children. How irrational is a man who has
neither taken precaution for necessities, nor, if he
meet with misfortune in the common events of life,
would be able to cloke this with money, but lives
storm-tossed in the midst of an unsheltered life of
hardship, with his share of all distresses but no share
of blessings! For I, though suffering for one alone,
admonish all.

Obey Crobyle, your mother, and marry your
kinswoman.

PARMENON (?)

Whoever wishes, though a poor man, to live in
the city is desirous of making himself still more
despondent. For whenever he turns his eyes upon
the luxurious man who is able to live at his ease,
then it is possible for him to see what a life of
wretched hardship is his own.

Our master has counselled very badly. For while
he lived in the country, he, as belonging to the class
that has no definite position, was not open to much
criticism but was curtained off by solitude.

! See Le Grand, Dags, p. 165, note 1.
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408 K dp éoTiv apetiis kal Biov Siddakaros
evbépov Tois maow avBpdmors dypos.

407 K & Hapuévov, ovx éotv dyabov 7% Biw
Pvopevov damep Sévdpov éx pilns mids,
b} L ) \ b ~ /4 \ 4
AN’ éyyls dyabol mapaméduke kai kaxov,
ék ToD raxot T fveykev ayabov 17 piais.

410 K agel 70 Avmodv dmodlwxe Tod Bilov:
pekpov e T0 Biov Kai aTevov {Huev xpovov.

411 K oUx &oTiv edpeiv Biov dhvmov oddevds.

IIQAOTMENOI

Supplementum Comicum, Demianczuk, p. 58.
3 14 1 \ 00‘ a ~ ~ 14
ayyapopoper ! kai Tabl’ & viv woiels moe,
ééov Suapprryvipevov dryabdv pvpiwv
ouriopevoy Ty vikTa kal Tiv Huépav
Seayeww.

420 K "1i, ®12 7d\as, éotnras éte mpos Tals Blpats
\ 4 s ’ b4
70 popTiov beis; aurdxovpov dONiov,
r)/ 1 2 b \ y 7 > /’
axpnaTov' ? els T olxiav eiNjpauey.

421 K ol mavrayod TO ¢povipov dpudTTeL wapov,
xal cvppavivas & évia Sel.

1 For #vyvyapos = &xpariis, see @als, fragm. from Suppl. Com.
2 ¢{ & and &xpnorov, add. Porson.

432




FRAGMENTS FROM IDENTIFIED PLAYS

PARMENON (?)
Surely the country is for all men a teacher or
virtue and of the freeman’s life.

 Every Rose conceals a Thorn.”

There is no blessing, Parmenon, in life that springs
like tree from single root, but near to blessing, and
beside it, grows up evil too; and nature from the
evil brings forth good.

Chase ever from thy life what brings annoy. The
span of life we live is something brief, the time is
scant.

It is impossible to discover anyone whose life is
immune from trouble.

THOSE OFFERED FOR SALE

(To the two fragments previously identified from this play
may now be added one from the “ Supplementum Comicum’
(Demsanczuk, p. 58)). .

Fare on in your unbridled course and keep on
doing this which now you do, since it’s permitted
you to spend your time bursting with countless good
things, battening on food by night and day.

Why, O wretch, laying your burden down, are you
still standing by the door? We've taken into our
house a mere bread-consumer, miserable and useless !

“ 4liquando et insanire jucundium est.”’—SENECA.

Not everywhere is the presence of prudence
timely, but on occasion we should even join in
madness.
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PAIIIZOMENH

o m‘) dexopevos Tdv fedv 10 avppopoy
aldTd SL)gov'rwv &vera Tob &ij Bov)»e-ratl
e e e .2 1'08 artv ewn'ro;m
Oeos Siéwaw, ob 'rpo'n'ov)g % dquapria.

a'ruxn,ua anucn,u.a * Siadpopdy &  Exer:
70 pev Sud TOYMY yiverar, T0 & aipéaet.

ap’ éotiv dyabdy maol TheloTwr <aiTia>®
7 avveats, av 7 wpos Ta BerTiw codi).

épxetar Tarnbés és s évior ov {nTovpevov.

ZIKTONIOZ

C e e e aBpav 'ydp au'rwvov,u.euoc
épwpévny abri) pév ob mapédwk’ Exew
Tpéder 8¢ ywpls, ds éxevBépav pémer.

evhotdopnTov, ds éoike, paivetar
. o
T0 Tol oTpaTi®ToV axfjua kai To Tod Eévov.

I3 ’ 4 7 > L 4 ’

o0 mAéwv katixln, xpived odrTos woAéutos
éav & ® Exyn Tv pakakov,” dyyapederat.
Kaxn pev s, év ¢ Sethear Pppéves.

1 ou BovAerar, MS./ Grot. omits ou’: metri causa.
ly ? e.g. &rvxeiv udAio6’ ofros Allinson.
g have {0 before auapria. Omit metri causa (or
transfer to context), Allinson.
4 Contrasted also by Anstotle, Nich. Eth. 5, 8, 7.
5 airla, Cobet conj.[ &¢la, MS.
¢ Bentley add &' 7 See fragm. 395 K.
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THE GIRL WHO GETS FLOGGED

He who refuses the benefits offered him by the
gods towards his living, wishes (to be unfortunate at
all hazards). But a god it is that bestows or with-
holds misfortune and the error is not inherent in
character.

Misfortune and injury differ : the one arises from
chance, the other from choice.!

Intelligence, if it is clever in the direction of the
better, is responsible for the greatest benefits for all.

The Truth, sometimes not sought for, comes forth
to the light.

THE MAN FROM SICYON

For, buying in her stead 2 a dainty lady’s maid, he
loved her and did not hand her over to his wife’s
control but keeps her separately as befits a free-born
woman.

Open to reproach, as is natural, séems the mien
both of the soldier and of the stranger.

If a voyager puts into port he is adjudged an
enemy and is mulcted 3 (by the customs officers) in
whatever he has that yields to confiscation.

An aspect base, and vile the mind within.

1 A distinction served up by Menander from Aristotle.

2 For a similar “ rotation in office” and the replacing of
the maid dismissed by Crobyle, see above, fragm. 402 K.

3 Literally : his possessions are pressed tnto service.
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zrpafo?a:.v?, MTév ToT elxes - xAauvdiov xai
mwaid &va. ;

e ’ l \e A » \ e \e A g
WS QALEL TOV OUOLOV aryEl 0609 @S TOV OUOLOV.

STPATIQTAI

amopdv 11 BovAevoal KaTA GAVUTOV YEVOLEVOS®
13 ~ ~ ~

0 auppépov yap ovy opitar 7 Bodv,

év 79 mwpos avrov & avaloyioud daiverat.

od8els Evoidev éfapaptdvwy mooov
14 ~
auaptdves 16 péyebos, taTepov 8 opd.

STNAPIZTQIAI

"Epws 8¢ Tdv Gedv
b /
lay v Exwv mAeloT émwi ToUToV SeikvuTar-
8ia TobToV émioprodiar Tovs dANovs Beovs.

aoTeiov TO i)
’ ~ \ ’ ¥
auvdryew yuvaicas unde decmrvilew Sylov,
y k] ’
aA\ oixogiTous 4 Tovs yduouvs wemonkévat.

(A) av ére meelv por 8@ Tis. (B) dAN' %) BdpBapos
apa Th Tpamély kal Tov olvov @yeto
dpac’ ad’ Hudv.
TpLaabhiov e kal TalaiTwpov pivce
TOANDY Te peaTov éoTe T0 {y ppovTidwy.
! Note dactylic metre. 2 xdoov, Kock./ 8aov, Meineke.

3 Trans, , metri causa, for loxiy éxl Tolrov Selx. wA.
Exwv, Kock. ¢ See above, fragm. 103 K.
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Stratophanes, once on a time you had one slave
only and a plam little cloak.!

‘¢ Birds of a F eather
How universally God joineth like to like!

THE SOLDIERS

When at a loss about something go and take
counsel by yourself. For in the midst of shouting
the advantageous course is not to be seen, but as one
reasons with oneself it shines out clear.

While in the very act no one is conscious of the
greatness of his sin, but later on he sees.

THE LADIES AT LUNCHEON

Now herein ’tis proved that of the gods Love has
the greatest power. For his sake they swear falsely
by the other gods.

A clever scheme this, not to get a lot of women
together and entertain a crowd but to have made
your wedding-feast for home-eaters.

(a) If someone will give me something more to
drink.

() But that barbarian maid went and carried off
from us the wine along with the food-trays.

Life in the nature of things is thrice wretched
and distressful and is filled with many cares.

1 ¢f. The Toady, line 43.
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453 K xal Tov émi KaK®
0 IANTA i ov, olos v
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454 K matip 8 dwelhdv obk Exer péyav $ofov.
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TIT®H

461 K el ris dudw Tadiov
prijoat 4 kéxpnrev, dvdpes yAvkvTaTOL.

460 K oi Tas éppis aipovtes ds aBéNTepol ]
xal “ ckéjropar” Méyovtes: dvfpwmos yap.dv
aréyrel ab; mwepl Tod;? SvaTuyels drav TUXY®
abTépara yap T8 wpdypat émi 10 cuudépov
pei ki xaBevdys A mdalw Todvavio.

[}

TPODPONIOZ

(a)
1462 K Eévov 10 Seimvov éaiv Dmodoxis.
(MATEIPOZ)
TiVOS;
~ 4 ~ 4 ~ ’
modamot; Siadéper TG payeipp TovTO Ydp*
olov & motwTa 3 TavTi Eevidpia
v mpoodross ixOvdios Tebpappéva
5 xal wavTodamois, Tols a\uiots pév o wdvy
N\ioker, AAN' olTw Tapépyws dmTeTar
ras & ovBuhevoeis kal Ta Kexapukevuéva
~ 4 kd k] \ k) ’
uaANov mpocedéfat Apradikos TovvavTiov
1 ¢ 7is, Porson.[ #v 4», Mein. with query.

2 gb; mepl Tod; Cobet./r{ wepl Tob or ¥ wepl Tov vulgo.
3 Leo, 7a uév vyoaia.| ynoiwticd, Kock.
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. « . and this mutual affection based on mischief,
what a thing it was !

In a father’s threats mheres no overpowering
dread.

THE WET-NURSE

(For this as alternative title to *‘ The Girl from Samos” see
above, p. 136, note 1.)

If ever some one of you, sweet sirs, asked to
borrow or has loaned a baby.

They who raise their brows like dunces and say:
“I will consider”—What, though human, you will
consider? About what? You suffer mischance
whenever it happens so, for the current of events,
even if you sleep, automatically runs towards
prosperity or, again, flows the other way.

TROPHONIUS

A
The dinner is for the reception of a stranger.

CATERER

Of whom? From what country? For this makes
a difference to the cook. For instance: these pre-
cious guests from the islands, brought up on all
kinds of fresh fish, are not very much captivated
by salt sea-food but partake of it by the way,
whereas they are the rather attracted to dressed
meats, seasoned and served with savoury sauces.
An Arcadian, on the other hand, as an inlander, is
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abdaratros "dv'! Tols Ne'mradiows 2 d\iokerar:
) \ 4 € ’ ~ a

10 "lwwvikos mrovTaf: UmooTdcets wod,
kdvdavioy, vmnBunTidvTa Bpduarta.

463 K 710 unbev* ddikeiv kal duhavfpwmrovs moel.

TAPIA

466 K ms‘ 1730 T® ,u.wovv-n ToUs paviovs Tpomwous
epn,u.m, /cal 'r(p ,ue)\e-rwvn ;1.7786 &
'n-om;pov (kavoy KkTHp wypoq 'rpe¢wv KaA®s.
e/c TOY oxlwv d¢ Cn)\oc, 7 Te KaTa moMY
5 aUTn Tpupy Ndumer uév, és & ONiyov xpovov.

487 K yépovra Sva'ru%ouu'm Tov 0 avrod kakdv
émaryouevov Nijfnv avéuvnaas mdlw
émi TaTvyely T fjyelpas.

468 K ev0us‘ xa.-raxpnaeaﬁ avTov avopwpuryuévny
TavT divTa.

469 K oi Opdres, AiBv,
Tpdes katobvrar mwdvra viv 78y *ad’ opod.

470 K ol 8¢ vata xewpdv NaBovTes wepiuévovat, pilTate.b

TMNIZ,

472 K v 'rnv Aenvav, p,a/capwu v 9 pna‘ro'mc
wpos wdvra xal QavuacTov épodiov Bip.
! &v Mein. [ & MS.
? Aewadlois, Madvig, dim. of Aewds./ Aowadlois, MSS., see
Durham, Vocabulary of Menander, p. 75.
3 xoua, Cories. [ moiov, MS.
4 unbév, MS. A./ undev, Kock.
5 ¢iarare, ? Kock./ ¢piararo:, MS.
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captivated by limpets. An Ionian is a wealthsv
wanton; for him I prepare jelly-soups, Lydian
entrées, meats that irritate desire.

To refrain from all injustice renders us also
humane, :

THE URN

How sweet a thing is solitude for him who hateth
mean, bad ways; and for him that hath not one
design that’s evil how adequate a possession a farm
that keeps him well. For from the throng comes
stimulating rivalry, and this city luxury is brilliant,
it is true, but for brief time.l

You have stirred once more an old man’s memory
while he strove in his misfortune to cover up his ills
in Lethe and you have roused him to his misery.

. . . to make away with himself as soon as he saw
it (i.e. the urn) dug up.

The Thracians, O Libys, are called “Trojans™ !
Now-a-days everything is all a jumble ! 2

They’ve had their finger-bowls, my dear, and now
await . . .

HYMNIS3

Uprightness, by Athena, is in all respects a blessed
and marvellous viaticum in life. ~After chatting with

1 ¢f. The Farmer, line 80.

2 So one might cavil to-day at the loose inclusion of the
Bulgarians in the Slavic group.

3 Cited as a man’s name (see Kock), but also found as a
woman’s name, cf. Lucian, Dial. Meretr. 13.
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'rou7w )»a)tno‘aq 'q/.cepac o LKpOY ,uepoq
evvovs‘ e'yw vvv GL,ML. “ meLTTIKOV )wfyoq
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481 K ) TOUTOV ev'rvxea"ra'rou )»e'ym,

oo'm Gewpno-ae arvrws, Happévov,
-ra o‘e;wa -ra,v'r awn)»eev, 09511 #\Oev, Tayy,
Tov fi\iov Tov xowov, aa'-rp U8wp, ue¢7).

5 'n'vp 'ram'a, k& éxaTov e'n) Bids, aet
et 7rapov-ra, xdv é ewav-rovs‘ aqboSp o)Wyovs‘,
TepvoTepa ToUTwY éTepa 8 oK Gyrer ToTE.
mavijyupw véuiaoy Tev’ elvar Tov xpovov,
8v $mpe, TodToV 17 ‘midnpuiav év ¢

10 ox?\.oe, a.'yopa, x)\.e'n"rat, quetaL, &a'rpl,Bab.
av mp goos‘ % amins katalioets, Beltiova
épode’ éxww dminbes, éxBpos 0v8evi:
o mpodL tatpiBwy & GICO'H‘LaO'rel;I dm'o'\éoas3
Kax®ds Te ynpdv évderjs Tov * yivetar,

15 pepBopevos éxbpols np’, émreBovreifn mobév,
ovk evlavdTws arinler éNBwv els xpovov.

! Kock adds vv. 8 and 9 from Maximus, Conf. Serm. 15,

p. 580.

3 wpgos, Preller. [mparov or mpaTos, MSS.

3 ¥ dcomwiacey &moAéoas, Porson, Mein., but. Mein. Philol.
xiii. 525 defends the common readmg 3¢ xomidoas dwdAege. |
aronlacas ardreser, Cod. A, Kock.

4 rov, MS.[ mov, Haupt Kock.

1 Possibly a changeling, but there is no proof of this.
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this man for a small part of a day I am now his well-
wisher. To this some one of the sages might cer-
tainly say, < Eloquence is a persuasive thing.” Why,
then, do I feel a loathing for the others who talk
well ? It’s the character of the speaker that does
the persuading, not eloquence. For eloquent speech,
if it entail damage, is something dire.

THE COUNTERFEIT BABY!
or THE RUSTIC

(Quintilian (1. 10. 18 ; 10. 1. 70) praises specifically this
comedy with others. The same title was also used by Cratinus
Méinor, Alexts, Philemon, and Eudoxus. The Latin play of
Caecilius preserves the names of the characters found in the
Greek original.)

« Life’s passing show.”
That man, O Parmenon, I count most fortunate
Who quickly whence he came returns, when he,
unvexed,
Has looked on these majestic sights—the common sun,
Water and clouds, the stars and fire. If thou shalt live
An hundred years, or very few, thou’lt always see
These same sights present, grander ones thou’lt ne’er
behold.
So count this time I speak of as some festival
Or city visit where one sees the market-place,
The crowd, the thieves, the dice, the loungers at the
clubs,
Then, if thou'rt off betimes unto thy lodging-place,
Thou go’st with fuller purse and none thine enemy,
While he that tarries longer, worn, his money gone,
Grows old and wretched and forever knows some lack,
A vagrant he, the sport of enemies and plots.
Gaining no easy death the transient guest? returns.
2 Or transl. ‘“‘by staying out his time.” ¢f. Diibner:

longaevus.
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1 Aéyovres, Kock.[ Exovres, MS.
? wAéov, condemned by Mein. and Kock (g.v.).
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¢ Fortune holds the helm.”

Have done with talking of intellect; for the
human intellect amounts to nothing, while For-
tune’s—whether we call it divine spirit or intellect
—this is what steers all and veers and saves, whereas
mortal forethought is smoke and nonsense. Take
my advice and you’ll not blame me: everything
that we think or say or do is Fortune, and we are
but countersigners . . . Fortune ever holds the
tiller. This goddess alone we ought to speak of
as both intellect and forethought unless, we per-
versely take pleasure in empty names.

¢ The woman should follow, not lead, through life.”

Woman should always take the second place in
speaking and the man should take the lead
in all. For there is never a household, wherein a
woman holds first place in all things, which does not
go to utter ruin.

This only, the possession of much wealth, casts a
veil over both ignoble birth and wicked character
and all the ills that man is heir to, but all else
has the veil withdrawn.

Anyone who decides that forethought is not
responsible for every blessing would have, I think,
a correct opinion; nay, there are times when mere
chance is useful.

"Tis always best to tell the truth. At every crisis

I trecommend this as a chief contribution to security
in life.
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Ez Ort Milesit scriptis (Reitzenstein)

moTwy 2 Te Kal kduwy dwavTes §0euev.

1 §woia, Bergk and Colet./ ola, MS.

3 For eidévas c. gen. see Kretschmar, de Menandri reliquiis,
p. 114.
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Though many the wild beasts on land and in the
sea, the beastliest one of all is woman.

By Apollo, you talk like a lout and observe no
moderation, airing your misfortunes before witnesses,
when it is possible to keep them unknown.

A thing hard to track is Fortune.

When the maiden’s mother saw you from their
wagon,! Moschion,?

At the Small Panathenaea’ passing through the
market-place—

PHANIUM

Just as physicians, you know, by way of building
a towering reputation, are wont to diagnose insignifi-
cant troubles as greater ones’and to exaggerate real
dangers

Over my whole skin has crept a kind of numbness.

Being human I erred; there is no need for
surprise.

He was a thrifty and moderate purchaser.
We all were experts in drink and in carousals.

1 Perhaps ‘‘on your chariot.”

3 Moschion = calf. The type for *‘ calf ”-love (¢f. ¢‘young
buck ”’) in the New Comedy ; cf. The Girl from Samos, etc.

3 The annual or ‘ lesser” celebration.
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THE GHOST

Terence, tn the prologue to his *“Eunuchus,” while making
one of his chronic attacks upon his rival Luscius Lavinius,
says that the latter has ruined “The Ghost” of Menander in
spite of his careful translation from Greek. Donatus, in his
commentary upon this passage (Ter. “Eun.” prol. 9), gives a
brief summary of the plot of “The Ghost.” In substance he
says : A young man has a stepmother who, before she married
his father, has had by a neighbour a daughter. The maiden,
whom she wishes to have continually near her, i8 brought up
secretly in the adjoining house, and the party wall between the
netghbour's and her husband’s house vs pierced by a passage
with its entrance made to resemble a shrine which she covers
with garlands and boughs. Under the pretext of ritual per-
formances she is able to enjoy regular visits from her daughter.
The young woman, however, 18 seen by the stepson, who at first
18 terrified, as he takes the maiden for a ghost. Further
encounters change terror into love, and a happy marriage ts
arranged with the consent of all parties concerned.

This commentary has made possible the identification of
certain fragments. On a strip of parchment in the Imperial
Public Library of Petrograd! Jernstedt recognized in 1891
portions of ““The Ghost” (Phasma) of Menander. The two
sides of the strip yield fifty incomplete but fairly intelligible
Uines. Eighteen of the verses had been previously published

! For the history of this and the two other strips of parch-
ment see Korte? (Introd. pp. liv., lvi) and Capps, Menander,
p. 34. Also see above, p. 10, on the St. Petersburg fragm.
included in The Arbitrants.
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with the addition of another overlapping fragment of seven
lines, and were tncluded (see Kock, *“Comic. Attic. Fragmenta,”
No.530) among Menander's unidentified fragments. Thus
there are now fifty-siz nearly consecutive lines and one other
Jragment of two Uines known to be from this comedy.

DRAMATIS PERSONAE

1. A FamiLy Divinrry (doubtléss connected with the ritual
at the sham shrine). Perhaps, after a dialogue with
Pheidias and his exit at line 8, this divinity in one of
Menander’s belated ! prologues explains the situation
to the audience (cf. 1. 19).2

2. PHEIDIAS, the stepson.

3. A SERVANT (a Freedman) or PAEDAGOGUS.

4. THE GHOST (t.e. the stepmother’s daughter).

. A Cook (in fragm. 501 K).

3]

SceNE: Athens(?). Two adjoining houses with a concealed
communicaling passage.

1 See the position of the ‘‘ prologue” in the Pericetromene.

2 Korte assumes the presence of two divinities in lines
1-25 and illustrates by the personification of ‘ Luxuria ” and
““Inopia” in the Trinummus of Plautus. For the single
tutelary divinity cf. Menander’s Hero. Sudhaus (2nd ed.)
says: ‘‘ Prologus non daemon est, sed homo.”
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THE GHOST

(After some siz, only partly intelligible, verses a continuous
translation ts given of the text with the conjectural additionas.)

A () -
......... of the Dionysia . . . . . .
......... the accomplishing you may grasp
......... the bridegroom yourself to be

......... the maiden’s mother.

......... this to some other, a brother on
the mother’s side.

......... do not, for the gods’ sake, give

away any pretext against yourself. Thus do.

B (PHEIDIAS ?)

Very well, thus will I act. For what else could
one do? [Exit Pheidias 2

Scene. (Prologue.) ___ __——
A (2 The Divinity to the Spectators)

Now she is not a ghost, but a real maiden born

10 of this one who lives here as wedded wife. For the

mother gave birth to her by a neighbour before she

came here and gave her to a nurse to rear, and the

maiden is now with her in the house of our neigh-

bours, brought.up within and under careful guard

whenever the husband comes here, but the rest of

the time, whenever he’s off on a voyage and there

is need of less precaution, she leaves the house

i where she keeps herself meanwhile and appears

here. In what way, then, does this apparition come

here ? For it is this, perhaps, that you are wishing \
.0 to learn more clearly. By dividing the wall the
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Stenodaa Tov Tolyov! SiéEodov Tiva
Mémws dv olai T° dad' wdvt émioxomeiv.
) yap 8iékodos ke'kdAvrTar Tawiats
MBarrois 6’ smws wijTis mpo'ceNaw kaTaudOy.
25 TéoTw 8¢ kal Bwuds' Tis évdov Tiis feod .
(Lacuna? of perhaps 10 verses.)

Scene. (? IIATAATQIOS, ®EIAIAS)

2 N L

(Ilat.) wés elaew oi mupol "kat’ dyopav dvioe;?

(@et.; i 8¢ gou péhet Tod7’; (Tlav.) 006év,"dANG T Ndye
els T d\ijfetav kataxprioa’cbar Soxd.!

30 dv Tipos Saxérw o’ Umép éulod TodTo TOD

mévnros. alobob cavtov dvra, "Peidia,’
avlpwmov, dvlpwmov 8¢ xai "

9

\ vex -I
Tov afheov,
[ \ ~ ~ e\ r\ ’ 9
a pi) 'mibvuiis Tédv tmep o'e wpayudrwv.
drav & drypumvelv elmys, Tis €l cavTov oxomdy?
35 Ty alriav yvwoer mwepiratels 'kat dyopdv.’
eloij\les e000s, &v komidans T'® orérn?
palaxds éNovow, mdhw avaot'as évéparyes’
mpos §dovijy: Umvos adros o Bifos éori gov.]
To mépas* raxov éxets oddév, 7 vooos Tpudy'
40 €06 7y 8ii\Oes—popTindTepov 8é T
émépyxeral pot, Tpodiue, cuyyvduny Exe,’
. 21 Sieroioa, Wilam. 22 Kock suppl.
23 Allinson suppl.
24 6aAAois, Kock. [/ 0 $xws uhris, Allinson. [[xpo'aerdiow, J3,
26 ff. 8c. The Maidaywyds, so designated by K2,.S2//Or
¢ Servant ” ? 28 3¢ oo, MS.|¥ euol, Wilam,
- 29 3oxd, K3./0éAw, Jern.
30 rhuios, MS.[ rluior, Wilam., K2, // Wilam. suppl. at end.
31 dedla, Cobet s\wpl.
33 oe mpayudrwv, Wilam./ Sxép a'avrdy udrys, S2.
34 el cavrdv oxoxav, Wilam.
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_woman has made a communicating passage, that
they may be able to keep watch on everything.
For the passage-way is completely concealed by
fillets and boughs that nobody on coming in may
notice it. And there is also an altar to the goddess
within . . . .

(About 10 verses are lacking.)
SceNne. SERVANT (2 a freed man) ano PHEIDIAS

SERVANT
How is wheat selling to-day ?

PHEIDIAS
What does that matter to you?

SERVANT

Oh, nothing, but I have a fancy to make use of the
illustration to bring out the truth. If the price is
so high let this vex you on behalf of me, a poor man.
Take notice, Pheidias, that you are human yourself,
and that the wretched man is also human, in order
that you may not covet what's beyond you. But
when you say that you suffer from insomnia, you’ll
know the cause if you’ll examine yourself what man
youare. You take a stroll in the market-place ; you
come in forthwith; if your two legs are tired you
take a luxurious bath ; you rise up and eat greedily
at pleasure ; your.life itself is a sleep. In fine, you
have no ill; your disease is luxury through which
10 you have passed—but something rather hackneyed,
my young master, occurs to me—please excuse me—

35 wepiwareis, MS., Hutloff.// kar’ &yopdv, S2, note.
36 7o, Kock, Cobet. 37 Wilam. suppl.
39 7puph, Kock./ 3¢ oov, K2, 40—42 Cobet suppl.
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0 89 Neydpevor—odn Eyeis dmolt xéaps?
vwo 1@y dayabav, €d lcbi. (Pe) py &'pas ov ye'
tcoto. (Ilai) TaAndi Méyw, vi) Tods Be'ols,”
1007 &oTe TdppdoTnua. (Peu) kai . T ~av,

arémws épavrod kal Bapéws Téyw mwdyvv.?

r21 0 4 ) y 7 I ] /5N |
d'gOevinov éate TavénTo'y kdxpatés.
Fellev, wdvv yap Tavti Neho'yiglar po Soxels,?
P70 poe mapawels; (llai) 6 10 wap'awd; ’yo
¢pdow.’
el uév v karov annles elyes, Peidia,
Enrety annbés pdpua’kov TovTov o’ Edes:

~ 9 > » \ € \ A 7
viv & odk Eyeist Kevov ebpe xal T Pdpuaxoy

\ \ 14 3/ r 9 ~ ’

mPOS TO Kevov, oinfnTe 8 wpelely Ti ge..
mepipabdrwody o ai yvvaikes év KUK A
xal weptbewadTwoar: Amo KPoVYOY TPLOY
U8at. wepippar’ éuBatwy d\as, parovs.

b ’ ? 3\
émanpuaivecd, éav
e ’ 7 \ /-
1) axevacia xaldpios § xal woikily).

43 K* suppl., comparing Mepixesp. 131.

47 &obévicov, Jern. [ pirdvikov, Kock. /[ kaxparés, Wilam./
xob ¢uAer, with efxew for elev in line 48, Kock.

49 'y& ¢ppdow, Kock.

50-56 = Fragm. from Clem. Alex. Strom. vii. 4. 27, iden-
tified by Cobet.
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as the saying goes, you know, you are so crowded by
your blessings, know it well, that you have no room
to ease yourself'!

PHEIDIAS

May you not live out the year!

SERVANT
It’s the truth I'm telling you. Yes, by the gods,
that is your sickness.
PHEIDIAS
And yet, you wretch, I'm in a very strange and
cruel plight.
S8ERVANT
Your folly is weakness and incontinence.

PHEIDIAS
Very well, then. What do you advise me? For,
methinks, you've reasoned this out very carefully.

SERVANT

What do I advise? I'll explain. If, Pheidias, you
had any real misfortune it would be necessary for you
to seek for it some real remedy. But, as it is, you
have none. For this empty ill find also an empty
remedy, and think up something to help you. Let
the women stand round you, massage you thor-
oughly and fumigate you with brimstone. From
three fountains sprinkle yourself with water after
throwing in some salt and lentils . . . .

cook (to banqueters)

Signify your approval if the dressing be cleanly
and recherché.
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PIAAAEAPOI

503 K 70n & émuyiaers Sidhibor, AaBpdiot,
épaac & éyovres pvioaéBas éorikecav.

504 K . o pddiov
dvoiav év pikp@ peracTicar xpove.

505 K vy Tov Ala Tov péyiarov éxTudriooua.
506,507 K ws 1oV 10 (i, el ueld’ dv’rpivy Tis dv?
TobT &0 TO Lijw, odx éavTd iy wovov.

508 K @0 &ywy dv eiNouny mov cavvip wemAnyuévos.

- XAAKEIA

500 K ok v yévorr épdvros afMiwTepov
008y yépovros A Erepos yépwv épv-
ds yap amolavew Bovred’ dv amoheimeTas
Swa Tov xpovoy, wis odros ovk Ear’ @ONios;

510 K TobTo 87 1o viv €fos,
“arxpatov” éBowv, “ THY peydAny.”  YrukTiipd Tis
¥ > ~ 3 4 3 / .
mpobmwey avTois afhiovs dmoAAIwy.

1 On the unusual position of &»see Kock, ad loc.
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THE BROTHERS IN LOVE

Two brothers who are in love with two sisters make a not
unusual theme. Compare the “Stichus” of Plautus, for
which Menander’s play seems to have served as the original
(see Kock, ad loc.).

Ready were beakers set with gems, wide cups with
handles, and Persian attendants stood ready with
fly-flaps.

It is not easy to remove folly at short notice.
By Zeus the highest, I shall be puffed up.

How sweet is life, when with the persons of one’s
choice :

...........................

This is living, not to live unto oneself alone.

So that I, at least, smitten possibly with a javelin,
had been content (sc. to die).

THE FEAST OF THE COPPERSMITHS

The feast of the coppersmiths, including other artisans as
well, was celebrated on the last day of the month Pyanepsion
(Oct.—Nov.), in honour of the divine smith, Hephaestus, and
still finds an echo sn the ringing hammers of Hephaestus
Street in modern Athens.

There could not be anything more wretched than
an old man in love, except yet another old man in
love. For how can he fail to be wretched who wishes
to enjoy what age deprives him of ?

As is the custom nowadays, you know, they bawled
out, “ Unmixed wine!” “The big goblet!” And
one, by way of ruining the poor fellows, drank their
health in a wine-cooler.
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XHPA

513 K éxoboa & a867\¢17 morjoes 'rov'ro goL
avtdA\ayov v’ éfovaa TouTe Sidopévy.

514 K 70 lefyo;usvov -rov-r eo"n vov,
Tévw kdTw, paciv, Td kdTw & dvw.

515 K Bodv moelTw 'rn'v wo\w didoTaTov.
516 K mpos v dadehdny dvddoyxov Tdv XpnudTwov.
517 K 8is mailes oi yépovres.

VYETAHPAKAHY,

518 K /,l.wyetp , andis pow doxels elvac a'¢08pa°
1roo'as‘ 'rpa-n'eé'ae HéA\opuev moety, TpiTov
17817 /.c epw'ra.s“ xotpl.&ov & 0vop,ev,
om'w 7ror)a'ov-ree 'rpavre{as‘ ] ;u.av
'n aoc 84a¢epet ToDTO; 7rapa0e9 anp epo"v.
. ovK ea"n /cav8v7tov9 7roew, 008 ola av
elwbas eis 'mv-rov /capv/ceuew, y.eM,
a’e,uaSa)\,w, @d. mdvra 'yap 'mvavna,
viv éoTev: p,afyetpos‘ yap éyxyTous moet,
10 waovu7a9 onTd, xou8pov ée xal pépec
HET TO -mpzxos', eita Gpiov kal Bo-rpue.
7 Smu.vafyoq & av'rmapare'rafmevn
/cpea& ovr'ra kal m.xkac 'rpafyqpa'ra.
éreld o Sevmrviw pév 'rpa'ynpa'né‘e-mt,
15 /,wpwa/usvoe 8¢ ral afet,bavwa'apeyog TdANY
deumrvel peNimnkTa Tads KixAas.

5]

! gfpepov, Allinson./ onuiav, MS., being a repetition of #
ulay, line 4./ Ziula, Dindorf, Meineke.
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THE WIDOW

Your sister will do this for you of her free-will,
since she, when married off to him, will have a
substitute.l

As the old saying goes, so it is to-day: “ upside
down,” say they, and “ downside up!”

Let him split the city in two by bawling.
Guarantor for the money to the (your?) sister.

Old men are children for the second time.

THE COUNTERFEIT HERACLES

Cook, you seem to me to be very disagreeable. This
is the third time now that you ask me how many tables
we intend to set.2 We are sacrificing only one little
porker ; but whether we are going to set eight tables
or one, what difference does that make to you? Do
serve up some time to-day! It is not a case of pre-
paring Lydian entrées, nor even such sauces as you
are wont to mix up, of honey, flour and eggs, for now
it is altogether the reverse. For the cook makes
moulds, bakes flat cakes, boils groats and serves them
after the smoked fish, and then a cheese-omelette
and grapes. But the woman cook, arrayed as rival,
roasts bits of meat and thrushes as if for dessert, and
thereupon the banqueter nibbles away at them and,
after anointing and decking himself with a wreath,
settles down again to dine on the thrushes as if
honey-cakes.

! Perhaps c[ fragm. 5
2 ¢f. The Gwl from Samoa, L 75 ff.
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519 K viw & els yovaikwvitw eloovd drav
»! 4 \ \ ’ \ /
8w mapdaiTov, Tov 8¢ Aia Tov Krijarov
éxovra TO Tauielov 0¥ Kexheiouévov,
a\\’ elaTpéyovra mopvidia . . . . . . .

520 K uijtnp Té0vmre Taiv aderdaiv Taiv Svaiv
TavTaw: ! Tpédper 8¢ marlaky Tis Tod waTPOS
adrds, @Bpa Ths unTPos avTdy yevouévn.

521 K Umép pév olvov undé ypd, Titln, Néye
& 1d\\a & 7js dueumros, ExTyy émri Séxa
Bondpousdvos évdenexds dfecs? dei.

522 K doropyiav éxes v’ 6 oxAnpos Bios.

VYOPOAEHS
526 K émianuov odv T dowid els Ty Tod Awos
atoav avélnkav.
527 K évos Apas.®
1 Note fem. dual forms.
2 #tes, Cobet. [ éteis, MS.

39 & 8An mapowular 8vos Avpas frove xal gdAmiyyos Us,
Photius.
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But now, whenever I see a parasite entering the
women’s apartments and House-protector Zeus failing
to keep the storehouse locked but allowing harlots to
runin . . ..

The mother of these sisters twain is dead and
gone, but a concubine of their father, formerly their
mother’s dainty young maid, is rearing them.

About wine, nurse, do not say even so much as
“boo,” but if you shall be blameless in other things
you shall always celebrate, the whole day through,
the sixteenth of Boedromion.!

The austere life involves a certain lack of natural
affection.

THE NOISE-SHY MAN

They dedicated the shield conspicuous in the Porch
of Zeus.

An ass at a musicale ! 3

! On this day of the month Boedromion (nearly = Septem-
ber) the Athenians celebrated a wine festival in honour of
the naval victory near Naxos under Chabrias in 376 B.c.

2 See 1. 18 of The Hated Man (above, p. 409) for use of
this proverb, t.e. ‘“ An ass listened to a lyre, a sow to a
trumpet.”
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AN UNIDENTIFIED COMEDY

Four fragments, preserved in the Cairo papyrus and now
connected as belonging to one comedy, yield provisionally
the following outhine. There are two youths, Moschton
and Chaereas. The latter i8 betrothed to the daughter of
Cleaenetus, with whom, however, Moschion 8 in love.
Chaereas, thinking, or feigning, that her father wishes him to
marry her, poses as unwilling to yield her to Moschion and to
marry Moschion’s sister as proposed. Moschion, meanwhile,
has begotten a child by her and marries her with her father’s
consent and, apparently, with the connivance of Chaereas.
When the misunderstanding has been cleared up, Chaereas
probably marries the sister of Moschion.

L, Py, 8, (R)
€T o v v e e e e e
L A
KOWOOY .« . . o v v o e e

HAPTUPA « v o v o e e e
5 ém adrod'wpe . . ... ... L

YELTOTW €TOLU . . . . . ...

TOV éyK€KNEL « . « « . o e e e

mai, Mooylwv . . . . . .. ... ...

" apeomayirns €oTi . ... ... ...

10 &7 yap o éraipfov . . . ... L. L

(Xae.) abdrel w’ éxeivos oddév € éuod malbin.

Fragm. LPSa. Arnim joined Land P; Ricci added S; L?
added a. Sudhaus (ed. sec.) adds fragm. L!and 2 g, beii'nning
Yoo

of LPSar and LPSa" respectively. Line 5 of fragm.
Adaxalt . . ., })ossibly contained the word Xafipéal.
ppl.

5 J%su )
10 S? suppl. from e.iyap. C7.1p.. 1./ * Pap. torn,” J3,

464



AN UNIDENTIFIED COMEDY

DRAMATIS PERSONAE

LacHEs, an old man, father of Moschion.

CHAERBAS, a young man, jilted by the daughter of Oleaenetus.
CLEAENETUS, an old man, father-in-law of Moschion.
(MoscaioN, son of Laches.)

The papyrus begins with ten broken lines, conlaining
dialogue apparently between Laches and Chaereas. At
line 8, Laches, informed by Ohaereas of Moschion’s love
affair, apostrophizes his son. Chaereas, line 10 ff., com-
plains of Moschion for depriving him of his promised bride,
the daughter of Cleaenetus. Laches referatowhathehaa
apparently already proposed, a consolatron marriage between
hts own daughter and Chaereas. Cleaenetus and Chaereas
seem to be acting together, for some reason not altogether clear,
behind Laches’s back. Chaereas, tn collusion with Cleaene-
tus, has been enirusted with preparing Laches for subsequent
developments. Cleaenctus, who presently appears, pretends
fo be utterly indignant at Moschion. Chaereas plays the réle
of reluctantl agngwmg up his promised bride and of helping

the assumed indignation of Cleaenetus.

(The ﬁrat Jfragment begins with ten broken verses.)

CHAEREAS

He does me wrong, although he’s suffered naught

1
from me.
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éfeipydoato. (Aa.) Ti odv dvaiver T éurjv
éxew Ovyatépa; (Xat.) Tols 8¢ Sodar Tiva Néryov
épd, Adxns; yevod ydp, ikeTebw "™ éyd—
olpor 7! morjow; (Xat.) Tis 0 Bodv éoTiv moTe

wpos Tais Ovpass; (Aa.) edrkaipo’s fi'e, vy Ala,

20 "Kheaiv'e'ros mpo's éué. (Xas.) 7 moujow, Adxys;

(Aa.) e
(Xae.)

meillwuev adtov. @ Plas éppwpévns

~ \ 3\ h) /
melw Tapadobvar Ty éuny adikovuevos

fa%bros; (Aa.) Umopewov, 80 éué. (Xar) vy Tov

” H\eov
'aloxivopar, Adyns, ce. (Aa.) Ti Bods; 77 &&7
mabwl;

17 Restored by J2 for werevo . eyw:, J% reports the (:)at
end as ‘‘ certain.”

19 K* suppl | ebkaipbrs ole, I3, S

20 K2 suppl. /... ... ... epe, Pap. | Krealfed fxe
xpds dué, ? J3.[Tabrh wplocyay’ &' pe, S3.

21 &, J%/¥, K3.//J? reports: ‘‘no (:) in line.” /S? gives
second part to Chaereas.

24 =f Bogs; I8 [/ (orw)...vy..CC.v.? I8/ vl 5 wabi;
Allinson. | xa{{oua: (to Cleaenetus), S*.
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Forever he played lover to the girl and much
He troubled me, but when he made no headway, none,
By urging me to yield to him the marriage, look,
He consummated it.
LACHES
Why then refuse to wed
My daughter ?
CHAEREAS
Yes, but, Laches, what am I to urge
To those who made betrothal ? Nay, be thou, I pray—
CLEAENETUS (enters, shouting outside)
Ah me, what shall I do?
CHAEREAS (pretending not to recognise Cleaenetus)
Who’s that a-bawling, pray,
There near the door?
LACHES :
Cleaenetus, by Zeus, has come
20 To me, and just in time.
CHAEREAS (hurriedly, aside)
What, Laches, shall I do?
LACHES (aside to Chaereas)
Let’s win him over. '
(4s Cleaenetus continues to storm)
Ha! what lusty violence !
CHAEREAS (still aside to Lackhes)
Am I to urge, when wronged myself, to give away
My bride ?
(LAcHEs to Chaereas)
For my sake, patience.
CHAEREAS
By the Sun, you're right.
You put me, Laches, to the blush.
LACHES (lo Cleaenetus, who is still crying out)
Why bawl? What's wrong ?
467
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(Xat.) "@'wove 81; pov Moaxuov ™y wap@evoy
26 féXlow € Exet, K)\.eawe'r . (K?\e.) "Sucn,u,eﬂa.
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(Lacuna of ctrca 5 lines)

................. . éuol:
40...........,....xa-'kweexea
............... xalra Tpomov

............ Ti ydp pot Stadéper;
............ Ta fyefyouo'ra :
(Aa.) T ou xa)\e'n'os‘ Nuiv a)\"kd _{oaoc v € a¢08 a.
45 Topéd o’ dyavarToivr’ 0bdév: (Xat.) ol6é ydp o
So'a
Téywrye. (Aa.) TS 8¢ Xp1 wyavax'r Teiv; o0d¢ &,

Fyes' 8 dmeys’ €k T™AkobTwy viv $éBwy

28 rapa’w, Jz.
29 robr’, “ov™, pap., J2. /[ phs o'; (Aa.) onul, J2./[Xapéa: J3,
30 Tl ~ydp Tt BodATow’ &v-n)\"e yew,! S% | To Cleaenetus,

Allinson./ To Laches, S2.// u& Tobs eods suppl. and continued
to Cleaen., Allinson. [ kaA&s xo&v to Chaereas, S2.

36....\ ps, J3./ pas, K2.

38 . mos Ay, S3.) woan : (or mu) J2,

39 éyo( J%. [ elow, K% [/In nght margin, Xasp.

44 Suppl. and to La.ches, Js,

45 8, 8.

46 7 l-yw’ye (Aax.) was 8& xph 1), 83.// dyavart'eiv oddt Oy,
S* suppl. from \ yavaxrCwiCs. . . », 82, pap.

47 Suppl. from ....... A€o kovray, J3, S,
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CHAEREAS (according to plan)
Now hear me. Moschion has carried off the maid,
Cleaenetus. He has her.
CLEAENETUS
We are wronged! We're wronged !
CHAEREAS
Stop bawling. Now his father, Laches, present here,
For lawful child-begetting,! ratifies this bond.
(Turning to Laches)
Do you assent to that?
LACHES
Yes, Chaereas, I do.
CLEAENETUS |
30 No word I'd urge against it, by the gods, not I.

.........................

A lacuna of five lines. In these and the cleven broken
lines that follow Chaereas over his pretended reluctance
to gwe up the daughter of Oleaenetus and 18 praised by Laches
Jfor his magnanimity. Laches apparently gladly accepts the
solution and is himself praised for being so mild-mannered.
It s agreed that there need be no further vexation felt. Only
later does Laches perceive that he has been made the mcum
of a benevolent plot.

LACHES (o Chaerea:)
“ You are not harsh with us, in fact you're very mild.
I see you're vexed no whit.
CHAEREAS
And I see you the same.
LACHES ’

And why should I be vexed? There is no cause,
not one.

I'm off now to my son to set his mind at rest

From what he feared so much but now.

bel The regular marriage formula. See note on fragm. 720 K
low.
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60 éppwuévov mpdypatos. (Khe) *AmoArov, voiw

Exets;

48 vidw, 7 [ Sdv, K2, 83, [ wdAqy, I

50 Ténap, J3. /(-mp, K3,/ elang’, S2./. . 9v. ¢, pap., S%
f57 Tl Aé'yeu', J3* correct., melrs causa, for })a'v Aéyers ;
of

60 J’, S3, from AwoAdo. ...
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CLEAENETUS
Ah, well, long since

We planned it. Moschion has now the maid to wife.
£0 He took her voluntarily, was not compelled.

We thought that you'd be vexed on hearing this, but

you
Have proved yourself a gentleman. We’re fortunate.
Why need we bawl ?
LACHES

What's that you say ?
CLEAENETUS
Just as I say.
LACHES
Did you not first to Chaereas betroth your child ?
CLEAENETUS
Not so, by Zeus.
LACHES
What's that? If not to Chaereas,
To whom ? :

CLEAENETUS
It’s very laughable—did you not hear ?—
To your own boy.
LACHES
What's that you say ?
CLEAENETUS
Yes, by the gods,
And, what is more, she’s had a child by him.
LACHES
What’s that ?
By Moschion? O greatly honoured deities !
High-handed business this !
CLEAENETUS
Apollo! Are you sane?
I praised you all toa soon, it seems.

471



MENANDER
mpwl wé a’, @s éouk’, émrpvea’. (Aa.) ovd'e &'
0 Xaupéas dp’ pdiknrar pintaros;
(KXe.) ¢ yap ndiknrar Xawpéas; (Aa.) 0dbév; Ti 0O
__éBéa, mopevleis’ Setp’; (Khe.) lows éBoireTo—
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& T7. (Khe) 7i molieis; (Aa.) odfév dAN’
dpws &a )
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L C e e e e e

.
e o e e e s e e o s e e s s e e e o o = .

(Also possibly from this Comedy)

921 K & Adyns, Adyns! . . . . ..

61 obdd¢ &v, K2, J2 confirms.

66 woteis, K% /x..... , L3,

68 Perhaps supgl. (cf. 7pls in L 67) "wpbds 7iis *Appodlrys, mpds
Oeov TeveTvAA(Swy.

! From a scene in trochaic verse.
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LACHES

In not one thing
Has this our dearest Chaereas then suffered wrong ?

CLEAENETUS
Why, no, for how has Chaereas been wronged ?
LACHES
In naught ?
Why, then, did he come here and shout ?
CLEAENETUS
Perhaps he wished—
LACHES
Wished it? Then you against me have combined in
. this,
O Earth!
CLEAENETUS
What are you up to?
LACHES

Nothing. None the less
Permit me two or three good bawls. ’Fore Hestia!

(Fore Aphrodite! ’Fore the Goddesses of Birth !)
(Possibly belonging to this play the following fragment)
Laches, Laches

....................
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SELECTIONS FROM UNIDENTIFIED
MINOR FRAGMENTS



INTRODUCTION

About six hundred fragments, varying in length
from one word to some eighteen verses, from plays
whose titles are not known, are handed down in
citations from antiquity. Of these some fifty are
attributed with doubt to Menander.

The fragments (about 220!) selected for this
volume cover, it is believed, what will be most
useful, by way of supplement to the material pre-
served from identified plays, in forming an estimate
of Menander.

For convenience of identification the numbering
given by Kock (Comicorum Atticorum Fragmenta,
Vol. IIL.) is retained.

The selections illustrate the quotable, sententious
character of Menander’s writing, and often throw
light upon some detail of Greek life. Detached
sentiments, however, may often be misleading, and
only the missing context would show whether the
thought was mock-sententious or to be taken seriously.
Obviously many sentiments are not to be ascribed
to the author himself; but, on the other hand,
lofty thoughts put, for example, in a slave’s mouth,
may well represent Menander’s own attitude towards
the best ethical sentiment current in the Athens

! Fragments now identified as belonging to the newly
discovered plays are included in their proper place.
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INTRODUCTION

of his day. The tragic colouring of certain passages,
which older commentators found difficulty in re-
conciling with genuine Menandrean Comedy, is
abundantly justified now that we have connected
scenes in the approximately complete plays of the
Cairo papyrus.

The text, with exceptions noted, is based upon the
editions of Kock and Meineke, to which the reader
is referred for further critical notes.

Meineke adds, with hesitation, under the name
of Menander seven hundred and fifty-eight gnomic
lines arranged in alphabetical order. These are
of mixed or doubtful provenance.
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531 K e& fy&p efyevou a’u, 'rpo L€, 'raw mdVTOY povosS,
ot e-rm-reu ] ,un'mp o,éd ¢ Te Sta-re)»ew
wpawrwv a Boiler xal Stevruyeiy aei,
xal ToiTo TdY Jedy Tis duooynaé aoc,

5 0p0as ayavaxTeis: €aTi ydp o éfrevauévos
dromov Te 7re7rémc'. € & émi Tols avTols vouous
éd’ oia'-n'ep n,u.eu; éomacas Tov dépa
TOV xowov, a got kai 'rpwymarrepou AaAd,
olaTéov duetvov TadTa kal AoyioTéov.

10 'rb O¢ xe¢¢i7\atou TV 7\67(011, avfpwmos €l,
oD ,u.e’ra,Bo)\nv OarTov mwpos u«]mq xal T\
'ra-n'ewo-rm-a Epov ovfév AauBdver.
Kal pdia Bwauos" aofevéoTaTov fyap ov
<;bvo‘et pefyw'row olxovouelTal wparypaa'w,

15 o'ra.v 7rea'17 8¢, mheloTa a'vv'rpl.ﬂel, xa\d.
av & ov0 uarcpﬁah)»owm, 'rpot;bt/.c , avrw)veaaq
aryaﬂa, Td uvm 7’ éote ,u.e'rpm goi xaxd.
@07 dva péaov wov xal To Notwov 8y Pépe.

532 K mu TodTOY 1;,u.ae ToV 'rpovrov yapeiv éder
a'rrav'raq, ) Zeu TATEP, WS wvoupeﬁa' 1
ovx efe'ratew ey T ,m;eeu xpr)a'tp.a,
tis B 0 wamwwos fs yauel, T0n 8¢ Tis,

1 Svodueba, Hirschig. | bvhueéa, MS.
2 unbév, MSS.
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The Common Lot,

If you, young master, when your mother gave you
birth, were born the only one of all mortals who
could do forever what you please and always be
prosperous, and if some one of the gods made with
you this agreement, you do well to be indignant ; for
he has played you false and done a monstrous thing.
But if you, under just the same conditions as all of
us, breathe this common air of heaven—to employ a
phrase that rather smacks of tragedy—then you must
bear this better ; you must use your reason. Nay, to
sum up the whole argument, you are a human being,
than which no living creature suffers more sudden
change—now to high estate and then again to
humiliation. And very justly. For, although by
nature it’s exceeding weak, it is steward over vast
affairs and, whenever it has a fall, brings down with
it very many noble things. But you, young master,
have not lost blessings that exceed all measure, and
these your present ills are of the average kind. In
the future, therefore, strike an average somehow and
endure.

The Matrimonial Market.

We ought to do our marrying—yes, all of us, by
Zeus the saviour—as we do our shopping. We should
not make scrutiny of useless details—¢ Who was the
grandfather of the girl one is to marry ; who was her
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5 Tov O¢ 'rpovrov avTiis Tis oyay.ovuem)e, ued’ s
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AN edTuxris €08’ o petpidTaTor AaBdv.

533 K amohel pe 'ro ryevoq’. ;u] Aéy', €l 4:17\,5&9 e;l.e,
pirep, é¢’ éxdoTe 7o yévos. ols &v Ti) ploer
aoyaeov v‘n'apxn undév oucewv 'rrpoo'ov,
exewe /ca-ra¢euryouo'w, eis Ta ,u.vr),u.a-ra

6 xal TO 'yevos‘, aptbuoiioiv Te -rove 'rravr-n'ovs‘ doou
ouSev & _éxova mheiov, ou8 £peis 8o
ovx eun wavrvroc' TS 'yap éyévovt’ av mote;
ob 4 i) Néyew & GXOUO'L 'rou'rovc Sid Tiva
'ro'n'ou ,u.e-raBoM)v 7 qbl.)»aw éonuiav,
10 ‘TL TRV Mfyom'mv ewa 8uaryevea-repot,
o5 av €0 vyevyouwe 1) T Ppvoer 'rrpos‘ 'rafyaﬁa’,,
kv Aifioyr 7, pijTep, éoTiv ebyeviis.
SkbOns Tis; SNebpost 6 8 *Avdyapais ob Skivlns;
1 ¢terd(ew, Bentley. ! &erdoar, MS.
23 o0d’, Hirschig. [aar’, MS.
3 In v. 5 note the ‘‘forbidden” combination: =V v v v —,
but ¢f. Verse of Greek Comedy, White, 165. / ? omit xal and

read 70 yévos 7',
s of, Bothe, or Salmas (see Kock). /e, MS.
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grandmother ?”’ while failing either to examine or
observe the character of the woman herself with
whom, as wife one is to live. Nor, in order that an
assayer may test, to see if it is good, the money
which will not remain five months in the house,
should a man carry the dowry to a bank, while he
fails to appraise a single quality of her who is to be
for life encamped forever in the home, but takes
haphazard a woman who is inconsiderate, irritable,
harsh—perhaps a chatterbox besides.

I will take my own daughter the rounds of the
whole city: “You who are inclined to take her,
chat with her; observe for yourselves beforehand
how great an evil you'll receive.”! For a woman is
necessarily an evil, but he that gets the most toler-
able one is lucky.

The Man’s the Gond for o’ that !
This “ pedigree ” will kill me, mother. Don’t insist,
If you love me, on “ pedigree "’ at every word.
Whoever by inherent nature have no worth
These all in this take refuge—in their monuments
And pedigrees ; of grandsires reel you off their list
And then have not a thing the more. Nor will you
claim
That there’s a man alive who has no father’s sire.
For, come now, tell me this: How else could he be
born ?
But those, who by some shift of home or lack of friends
Can mention none, are they for this more lowly born
Than those that can? Thé man whose natural bent
is good,
He, mother, he, though Aethiop, is nobly born.
<A Scyth,” you say? Pest! Anacharsis was a Scyth!
1 j.e. “‘caveat emplor !”
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1 Lines 9-11[ ] Kock.
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No such Ass as Man.1

All living beings are most blessed and are possessed
of sense much more than man. For example, take
this jackass here. His lot is luckless, as is generally
agreed. For him no evils come through himself, but
he has only those which Nature has imposed upon him.
Whereas we, apart from necessary evils, ourselves
through ourselves contrive others in addition. Let
someone sneeze and we're perturbed; let someone
revile us and we’re vexed ; if someone sees a vision
we are greatly frightened; hoots an owl, we are
filled with fear. Contentions, reputations, ambitious
rivalries, and laws—these evils have all been added
to those that Nature gives.

Inevstable Eve.

Now is it not just that they depict Prometheus
riveted fast upon the crags, and that he has a torch-
race in his honour, but not one single benefit besides?
He moulded women, O ye right reverend gods !—an
abominable caste, hated of all the gods, methinks.
Is some man bent on marrying? On marrying? In
the sequel evil passions lurk unseen—a paramour
who wantons in the marriage-bed ; and poisons; and
envy, most grim of all diseases—all these are lurking
for him with whom a woman is to live his whole life
through. :

«Ut vidi, ut perii !

By Athena, gentlemen, I cannot hit upon a figure
that will match what has actually occurred, as I turn
over with myself what brings me swift to ruin. For

1 ¢f. Lucian, Gallus, 27, for a comparative study of various
avalars made by the Pythagoras-Cock.
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instance, a cyclone, while it gathers strength, comes
on; it strikes; whirls off ; an age goes by. Or on
the sea when billows clash: there’s breathing space
to cry ““Zeus Saviour!” ¢ Cling to the rigging!”
or to await a second and again a triple surge, and on
a piece of wreckage you may lay hold. But here no
sooner have I seized and kissed than I'm in an abyss !

The Almighty Dollar.

Epicharmus claims as gods Winds, Water, Earth,
Sun, Fire, and Stars, whereas it were my thought that
Gold and Silver are for us the useful gods. Just
dedicate their shrines within your house and say your
prayers. What do you wish for? All things shall
be yours: estate and houses, servants, silver-plate,
friends, jurymen, and witnesses. Pay! pay! that’s
all. For you will have the gods themselves as
adjutants.

Know Thyself.

When thou wouldst know thyself and who thou
art, look on the grave-stones as thou journeyest by.
There are the bones and unsubstantial dust of men
who once were kings, of despots, of the wise, of men
who plumed themselves on noble birth, on wealth,
and on their fame and bodies beautiful.! Yet none
of these things availed them aught against Time.
Hades is the common lot of mortals all. Look thou
on these and know thyself the man thou art.?

1 i( Plato, Republic, 618 a-n.
2 For a fine verse translation see J. A. Symonds, Greek

Poets, chap, xix,
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“ Man is born to trouble.”

The man who has the will to undergo all labour
may win to every goal ; he is in a fashion rich; or,
by virtue of some knowledge is a philosopher; or by
some regimen he is sound of body—yet, when all’s
said and done, one thing he cannot find—the way
through which one may shun sorrow. For ’tis not
merely failure to fare as you desire that causeth
grief, but even blessings bring entail of trouble.

Defilement cometh from within.
Young man, methinks it has not dawned upon your
mind
That everything is wasted by its native ill,
That all that brings defilement cometh from within.!
For instance, if you’ll notice, rust in iron tools ;
In over-cloak the moths; the woodworm in the wood ;
And then, again, there’s envy, worst of evils all,
The impious propensity of evil souls,
Which hath consumed, consumes, and ever shall
consume.

« Tell me where is Fancy bred.”
It is worth our while

To wonder where Love’s dealings have their origin.
.......... To what then is a man enslaved ?
A face? That’s nonsense ! All would love the self-

same girl,
Their eyes would be for them the same criterion.
Some pleasure in companionship entices love ?
Why, then, in spite of this does one man suffer naught,
But off he goes and mocks, while this man’s done for

quite ? .
Soul-sickness is occasion, and the stricken man,
We must conclude, is wounded by an inward blow.

! From Plato, Republic, 609 ; cf. St. Matt. xv. 11.
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545 K (Reconstructed, cf. Lucian, * Pseudol.” 4 and * De Con-
scribend. Hist.” 41.)
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The League to enforce Justice.

If each of us were glad to join the struggle and
to unite in exacting penalty from the offender,
deeming as equally his own the injustice that has
come to pass, and if we made common cause in the
bitter strife, the mischief of bad men would not. wax
ever greater, but the wicked, held under close
surveillance and receiving their due punishment,
would be either very scarce or utterly suppressed.!

De Amicitia.?

Dercippus and Menippus, for ill-words or ill-treat-
ment suffered by any one of us, for us all there is a
refuge, namely, in good friends. For it is possible to
take one’s fill of lamentation without meeting ridicule,
and then each one chiefly finds surcease from vexation
what time he sees a friend stand by him with
intimate sympathy.

A4 Spade a Spade !

Confutation 3 is my name, the friend of Truth and
Frankness, and a deity close akin to Freedom, an
enemy to those mortals only who fear my tongue,
and one who both knows all things and makes clear
all details, whatsoever evil of yours I know-of. I
call a fig a fig; a spade* a spade.

1¢f. 679 K.

€l wdyres é8onfoduer &AAHA OIS &el,
oblels &y v EvBpwmos denbn TIXns.
“If a,lwag's all of us brought help to one another, no human
bemg would have needed Fortune’s aid.”
2 cf. 564.
* For the personification, cf. the deity ‘“ Misapprehension ”
in the prologue to The Girl Who Gets Her Hair Cut Short.
¢ Literally : a scoop.
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@s Tolow €U ppovodar avppayos ToxN: 4
amavt Salpwv dvdpi cvumraploraral

1 Meineke refers this fragm. to the ‘Iépeta, g.v.

* mis f, K. | réxp, MS. peic 4

3 xaraoTpopd viis, K. | karacrpodiis 7is, Tyrwhitt.
4 Line 1 prefixed and lines 7-11 added to Kock’s fragments.
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Women should be neither seen nor heard.

You're overstepping, wife,a married woman’s bounds—
The street-door of the peristyle! For free-born dame
The street-door is the limit by convention fixed.
This chasing and this running out upon the street,
Your billingsgate still snapping, Rhode,! is for dogs.

Race-Suicide in Thrace.

All Thracians, and we Getae most especially—

(Yes «“ we,” I say, for I myself claim origin

From parts out there)—are not so very self-restrained.
For not a single one among us marries, save

He takes wives ten or else eleven—some indeed
Take twelve or more. Or has he wed but four or five
He then is called “a bouleversement of the state,?
Unmarried, feckless, bachelor,” by folks out there.

« I am the Caplain of my Soul.” —HENLEY.

Being a man ne’er ask the gods for life set free
From grief, but ask for courage that endureth long.
For if to shun all grief from first to last thou’rt fain
Thou must become a god or else perchance a corpse!
Looking on ills of others, solace take in thine.

...........................

As for the righteous-minded, Fortune is ally.
By every one of us at birth 3 forthwith there stands

1 Possibly the same Rhode as in The Priestess, see above,

p- 365.
2 Or, by other readings, g.v., translate :

‘¢ And should one, having wed but four
Or five, meet some catastrophe, he then is called .
3 From Plato, Republic, 620 p.
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1 gvprév, MS. [ xpnorév, Kock, who also omits odd’ ew, |
xaxiav. 2 ¢, Capps. /¥, MS.

2 3, Capps. [ ei, MS. | xal, Demianczuk.

4 avr@v, Demianczuk. | éavrav, MS. /[ 8fa, Capps. [ &-, MS,

5 rplyavres, Capps./ &krpy. MS. 6 8¢, Rutger add,
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A spirit guide, beneficent, to lead us through

Life’s mysteries. For we are not to think of this

As evil Genius to harm our mortal life,

Nor fraught with wickedness, but hold that God is

ood !

In everything. Yet those who turn out base them-
selves

In character and gender great complexity

Of life, or ruin all things by their heedlessness,

Declare and hold divinity responsible

And claim that he is base, becoming such themselves.

¢« Time doth transfix the flourisk set on youth,
And delves the parallels in beauty's brow.”
SHaks., Sonnet LX.
Old age, thou enemy of mortal frames, 'tis thou
Dost plunder all that’s fair from shapes of loveliness,
Dost grave a new unseemliness on manly limbs,
And it is thou dost make the swift full hesitant.

De Propinguitate.

If you're a neighbour to a neighbour who is bad
you must in everyway learn or suffer what is bad.2
But if you are neighbour to a neighbour who is
good, more and more good reciprocal you both teach
and learn. ’

De Amicitia.®

In the midst of our daily revelling and drink, do
we not, father, seek for someone to whom we may
confide our life’s affairs? Does not each man think
that he has discovered some unusual blessing if he
gains even the semblance of a friend ?

! From Plato, Republic, 379 B.
1 See Plato, Apol. 25 c. 3 ¢f. 543 above.
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v, Meineke. | #vew, MS.

2 ta1p6$, as in Ar. Eccl. 363, Pl. 406. cf. below, fragm. 591
and 677

3 The text and metre are confused. wapéAeiwov, Meineke. /

wapéhiwov, MS. | AN’ <ob> wapéAwor, Buecheler. | Punctua.
tion, Allinson,
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De Senectute.

Life lengthened out is irksome. O burdensome
old age, how thou dost bring never a blessing but,
while life lasts, many an annoyance and sorrow! Yet
none the less we all pray and are eager to come to
thee.

- Stoic Equipoise.
Hurts and misfortunes bear with grace and dignity.
That is the way of any man possess’d of sense,
Not his who jerks his eyebrow up and cries, ““Ah me!”
But his who bears his troubles with self-mastery.

Anti-Expansion.
 In the front rank of man’s woes is grasping greed.
For they who are fain to annex their neighbours’
holdings frequently are defeated and fail, and to
their neighbours’ possessions contribute their own in
addition.
Tke spoken Word.
The spoken word is man’s physician in grief.
For this alone has soothing charms for the soul. And
the wisest men of olden times call this a dainty drug.

When making sacrifice T never prayed for my
whole household’s safety, but I used to leave that
out. It is a very useful thing to have indoors a
house-slaves’ wrangle self-engendered.

They first inweave the purple’s shading. Then
after the purple this next colour is neither white nor
purple, but as it were the tempered sheen of the
weft.
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1 Refer to Colaz, Cobet.
3 7éreov, Bentley. | xAéor, MS.
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Miles Gloriosus.

“ How, pray, did you get this wound?”- * From
a javelin.” ¢ How, by the gods?”’ ¢« While scaling
the wall on a ladder.” So I explain in all seriousness,
but they for reply turned up their noses.

Ah me, the wretched one that I am! Where,
pray, in what part of our body, were our senses at
that time when we made choice not of this but
of that?

Handsome is that Handsome does.

What a man he seems even to look at since he has
turned out to be the man he is! He looks like a
monster! To avoid all injustice actually makes us
handsome.

Let sleeping Dogs lie.
Even though you know something perfectly well,
never cross-question the man who would hide it from

you. For it’s an uneasy business, this knowing what
another would fain conceal.

Half a Loaf belter than no Bread.

Whenever one offers you no one thing complete,
accept the fraction; for obtaining the lesser part
will be a great deal more for you than getting
nothing at all.

“ God helps those who help themselves.”

When what you do is righteous, hold good hope
before you as a shield, assured of this, that even God
lends a hand to honest boldness.
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In the nature of things there is no way of cheating
by argument a burst of wrath. This at the moment
holds sway ; but when it is once past its fury, there
will appear what is more expedient. .

Even if you're deeply grieved do not when much
excited act hastily in anything. For the wise man
ought above all, in the midst of trouble, to hold sway
over senseless wrath.

Now you are giving me such advice as it is right
you should, but know this precisely: ’tis not your
words but my own character that persuades me to do
my duty.

De Calumnia.

There’s naught more distressing than calumny;
for you must necessarily take unto yourself as your
own fault the error inherent in another.

Now whosoever lightly yields assent to slander is
either bad himself in character or has outright the
judgment of a child.

The Leader.

The man elected as a leader of his fellow-citizens
should have that power of eloquence which does
not engender envy but is blended well with noble
character.

This present-day “ goodness,” so called by some,
abandons all the world to viciousness. For no one,
though he doeth wrong, is getting his just punish-
ment.

499

KK 2



MENANDER

580 K i Ouakevijs €l xpnaTos; <ei yap>1l o deamwoTys
adros "amoBdA\e? wdvTa, av 8¢ ui)d NapLdvers,
aavTov émitpiBets, oV éxetvov dpelets.

\
581 K éuol mokis éoTi kal kaTadvyy) xal vouos
xai Tod Sucalov Tod T adikov mavtos kpLTas
< ’ 4 \ ~ Q! 8 ~ ~ 3 4
0 SeamoTns.t  wpos TobTov Eva Sel Lijy éué.

582 K matp®’ éxeww b€l Tov kalds evdaipova:
Al
TA peta yvvairos 8 elowovT els oikiav
¥ % 3 ~ \ ~ ¥ e \ ¥
ol7’ acdaly) Ty krijow obf ihapav Exer.

|4 Vé A ~ e ’

583 K Otav mwéuns dv xal yaueiv Tis ENouevos
TA peTd YUVALKOS e"n'tSe')mTat XpIpuaTa,
avTov 8idwaw, otk éxelvny NauBdver.

584 K 80 €00’ & xpivar Tov yaueiv ué\hovra Sei,
ijTot Tpoa i} &' Nrew 1) x\pna"rév TpdToV"

\ 3 ’ \ » s ~

TNV ydp oudvotay THY TPos AAN)NOVS Toel.

585 K 8oTis yvvaix' émixAnpov émibuuel NaBeiv
mAovTodaav, jTor puijyw éktiver Bedv,
7% Bov\er’ dTuxelv pardpios kaoUuevos.

586 K aloyvvopar Tov matépa, KhetTopdv, uovov.

avriBhémew éxeivoy o Suvijooual
adtedv, Ta 8 dA\a padiws yewpboopar.

1 Jacobs add.

2 Allinson corr. metri causa &xoAAde: of MSS,

3 uf, not od, K. .

¢ See Epitrep. St. Pet. fragm. p. 24, for repetition of these
words in part. ,

500




UNIDENTIFIED MINOR FRAGMENTS

Why are you a good servant-all to no purpose ?
If your aster is throwing away everything and you
are not acquiring, you-wear yourself out ; you don’t
help him.

For me my master is at once a city and place
of refuge and law and judge in everything of what
is right and wrong. With eyes on him alone I needs
must live.l

Patrimony v. Matrimony.

To be rightly happy a man must needs inherit
from his father. For the dower that enters the
house with a wife is a possession that brings neither
security nor charm.

Who gives the Groom amway ?
Whenever one who is poor and who elegts to
marry receives the dower along with the bride, he
does not take her, but gives himself away.

There are.two things which the man intending
marriage ought to consider: whether her face is
winning at least or her disposition good. For these
engender mutual harmony.

The dour Dowry.

The man who would fain take to wife a wealthy
heiress is either paying off some score of the gods’
wrath or else he wishes to be luckless while hailed
as “lucky man.”

I feel shame, Cleitophon, before my father only.
I shall not be able to look him in the face if I do
wrong, but all the rest I'll manage easily.
1 See Arbitrants, Act II, p. 25.
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Excessive luxury becomes somehow overproud, and
wealth strands its possessor and leaves him with a
different character and not the man he was before.

For ’tis better, if one considers in the light of
reason, not to possess much with discomfort, but little

with a relish, and painless poverty is preferable to
embittered wealth.

For ’tis impossible to find a dwelling where the
dwellers have no ills, but unstinted store of these

is bestowed on some by Fortune, and on some by
Character.

O Fortune, thou who takest delight in shifting
change of every sort, the reproach is thine, whenever
any man though just falls into mishaps unjustified.

For him who is ill at ease in his body there is need
of a physician, but need of a friend for him whose
soul is ill. For loyal words have the secret of healing
grief. ‘ ‘

Fact stranger than Fiction.

In life of mortals there is not, nay, nor could there
come to pass, a a single thing beyond our credence.

Time and men’s ways embroider many an unexpected
marvel on life’s web.

Fortune a Scapegoat.

Fortune cannot possibly have any corporeal exist-
ence; but the man who cannot bear events in
Nature’s way calls his own character Fortune.
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Thankless by nature always is the man who has
been saved. No sooner has pity been shown than
the gratitude is gone which in his hour of need he
vowed he’d feel for ever.

If I now assert that my staff is made of gold,
wherein will its wood be aught the more august for
me? The august must needs be real, not empty
show.

There is nothing more luckless than a poor man.
He toils at all things, loses sleep, and works away,
only to have another come and have his share and
take possession.

« The Lord gave and the Lord hath laken away.”

Fellow, don’t keep on groaning, do not grieve in
vain. The things which' Fortune lent to you—
money, and wife, and crop of many children sown—
she has taken back again.

She hesitates perhaps because she has sense. But
a woman can always by her ready tears gain a respite
for her soul’s suffering. -

The gods afflict us married men above all others;
for there is ever necessity of celebrating some
festival.!

“ Humani nil a me alienum.”—TERENCE.
For me none is a forengner

If so be he is good. One nature is in all
And it is character that makes the tie of kin.

! ¢f. Fragm. z, Epitrep., p. 86, line 532.
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A father can have no greater joy than this, to

see one of his own children both continent and
wise.l

EN

I know of many men who have perforce turned

criminals through misfortune although they were not
such by nature.

To bear up well means this : if you can bear your
fortune all alone and not expose it to the crowd.?

Glass Houses.®

If you heap abuse like this upon my wife, I'll give
your father and you and all your tribe a public
scouring !

O Sun, thee first of all the gods ’tis right to

reverence, for thanks to thee 'tis possible to see the
other gods.

And now begone from this house; for a woman
who is chaste ought not to dye her hair yellow.

Whatever lives and looks upon this Sun’s light,
common to us all—all this is slave to pleasure.

Now I have large means and am called rich by
everybody, but happy by no one.

1 ¢f. 3 Ep. St. John, 4 ; Soph. Antsg. 660 ff.
2 cf. Georgos, 79 ff.
3 ¢f. 710 below.

so1



MENANDER

613 K xalov 70 Kelwv vousuov éoti, Davia:
0 w1 Suvduevos Ly kalds od & Kakds.

614 K Kak®ds axovwy 8aTis ovx dpyifeTar
movnplas whelaTns Texurpiov Pépet.

615 K éyw & avdnTos, ebrelns UmepSols,
0 & dowtds éaTi, ToAvTEM]s, Opadis apidpa.

616 K 7) & edmatépeia Ppihdyeds ! Te maphévos
Nikn pe Hudv eduevis Emroir’ ael.
617 K "EAAnvés elow dvdpes, odx ayvduoves

~ ’
kal peta Noyiopuod mwdvra wpdTTOVALY TIvos.

818 K dvowa Gvnrois SvaTiynu’ adbaipetov.
T{ cavTov adikdy TV TOXMY KATAITIE;

619 K yakemwov ye Totadr éotlv éfapaprdvew,
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1 ef. pioppedss, of Apﬁrodite.

! The law in Ceos commanded those over sixty to drink
hemlock !—Strabo, 10. 486. Dr. Wm. Osler, expert in Greek
as well as in medicine, may have had the Ceians also in mind
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« Oslerizing.”

That’s a fine custom, Phanias, of the Ceians—

that a man who can’t live well does not continue
to live ill.?

It is proof of lowest character when a man, who
is ill-spoken of, does not grow enraged.

Now I am unintelligent, exceedingly frugal, but
he’s a wastrel, lavish, exceedingly rash.

May she, the noble-sired, laughter-loving maiden
Victory, attend us ever with good will.

Greeks are men, not brutes devoid of sense, and
due reflection accompanies their every action.

Folly is a self-chosen misfortune for mortals. Why,

when you are wronging yourself, do you lay the
blame on Fortune ?

Grievous indeed it is to commit such transgressions

that we who have done them hesitate even to speak
of them.

It seems to me, Philoumene, to be sheer folly
to perceive what one ought to perceive and then

not to guard against what one ought to guard
against.

The one who does not carry lightly any of life’s
blessings is senseless, not blessed.
when he issued his famous (semi-serious) extravaganza. For

other less debatable compliments to the islahd home of bard

and sophist, see Plato, Protag. 341 E, and Legg. i. 638 B.
Also ¢f. Aristoph. Frogs, 970.
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mowel wapowety, Tod mwiovtos 8 1) Ppiais.

628 K yahewov drav Tis dv mwin mhéov Aaii,
undév KaTedws, AANA TPOGTOLOVMEVOS.

629 K (A) émioyes opyclopuevos. (B) dAra Bovhouar.
(a) od8els yap dpyiis xdpw dmeiAndev, wdTep.

630 K ovx EaTiv opyijs, ds Eoxe, pdpuarxoy
AN’ 1) Noyos amovdaios dvlpwmov Pilov.
! réxlbavov, Kock. [ 75 xibavdy, MS.
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For the crowd the incredible! has sometimes
greater power and is more credible than Truth.

In the case of ‘those who senselessly squander
their own means, fair fame quickly changes to ill
fame in the estimation of all.

I have never envied a very rich man if he gets no
good out of what he possesses.

Do not get gain from every source, but, prithee,
have some sense of shame. Unrighteous luck brings
fear.

. O thrice unlucky he who by his thrift has laid up
a store of hate that is double his possessions,

If one will notice, it is not the number of cups
that inspires drunken folly but the character of him
that drinks.

It's a grievous thing when anyone talks more
than he drinks, without real knowledge, just making
pretence.?

?; Cease from your wrath. (B) So I desire.

A) For no one, father, receives favour through
wrath.

There is no other medicine of wrath, as it seems
except the earnest counsel of a friend.

! Or, perhaps, the probable ; see note on text.
! Too a listener was equally objectionable ; ¢f. Lucian,
Symposium 3 : ““I hate a fellow-guest with a long memory.”
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635 K xalov oi vouor apodp elaiv: ¢ 8 opdv Tods véuovs
Mav axpiBis avropdvrrs palverar.t

636 K 0 mpokaTaywwskwy 8¢ mpiv dxovoal cadds
adTos movnpos éoTL TisTEVTAS KAK®DS.

637 K «kalov ye Bagihels 7§ uév avdpela kpatidv,
Ta 8¢ Tob Blov dlkaia SiaTnpdv kpicet.
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dA\ €l ppovodvros Tods Aéryous avdpos Mhéyaw'.2

639 K ovy ai Tpixes motobaiy ai Nevkal ¢poveiv,
’ ¢ ~
dAN’ 0 Tpomos éviwv T PpUoel yépwv o 3

1 gc. &v in next line, Allinson. [ Cobet would read yivera:,
‘““nam qui hoc faciunt, non viders calumniatores, sed esse
solent.”

3 Adyw, Cobet, Rouse, metrs causa. | épd, MS.

'3 ¢f. Aesch. Septem, 622: yéporra Tdv voiv.
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Why beholdest thou the Mote . . . ?

No man, Pamphilus, beholds-clear-eyed his own
defects, but just let someone else disgrace himself
and that he’ll see.

Conscience doth make Cowards.

The man who hath some load upon his mind, even
though he be very bold, him conscience turns into a
perfect coward.

The poor must labour while life lasts, for idleness
cannot support even the frugal life.

The envious man is his own enemy ; he is forever
grappling with vexation self-imposed.

The laws are a very fine thing, but he who keeps
his eye too close upon the code turns out to be a
backbiter.

He who condemns in advance before he clearly
learns, is criminal himself by reason of his wicked
credulity.

'Tis fine when a king holds sway with manly
vigour while observing with discrimination life’s just
prerogatives.

Have regard to this: not whether I that speak am
somewhat young, but whether 1 speak the words
of wisdom.

"Tis not white hair that engenders wisdom, but
some people’s character is naturally mature.
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~ The man who leads an army when he has never
been a soldier leads out a hecatomb to offer to
the foe.

The farmer’s life holds pleasure, for with hopes
it comforteth his pains.

"Tis "in affairs of war a man should have pre-
eminence, for farming is a menial’s trade.

Great gains with ease turn those who sail on
reckless voyages either into rich men or into ghosts.

When anyone meets misfortune life has no fairer
possession than a loyal slave.

When good -character adds adornment to natural
charms, whoever comes near is doubly captivated.

There is one genuine love-philtre —considerate
dealing. By this the woman is apt to sway her man.

If you come to look at it, there’s no such cosy
combination, Laches, as is Man and Wife.

You who are resolved to marry must know this:
you'll have large benefit if you receive a small evil.

To have a wife and to be father of children,
Parmenon, entails many cares in life.

If one is poor and wishes to live happily, let him,
while others do the marrying, hold aloof.

Marriage, if one will face the truth, is an evil, but .
a necessary evil.
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Then is when you most must fear women, when
they veneer a thing with fine words.

A courtesan who is wont to make of dishonour
her revenue never makes honour a subject of care.

Either you must not wed a wife or, if you take her
once for all, you must close your lips and endure the
big dowry and the dame.

It is a painful thing for a man who has won
success in life to have his house barren of an heir.

" There is nothing more wretched than a father,
except another one who is father of more children.

A mother loves her child more than a father does,
for she knows it's her own while he but thinks
it’s his.

A marriageable daughter, even if she utters never

a word, by her very silence says most of all about
herself.

Cause your father no distress, knowing this: that

he who loves most is also angered for the least
cause.

There is no more pleasant thing to hear than
when a father speaks words of praise to his son.

Never a word of truth is wont to be found in
threat of "father to his son or of lover to his beloved.

The harshest man, rebuking a son, in his words is
bitter, but in his action is a father.
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If you heartily do your duty by your son you’ll
have in him in reality a protector, no mere substitute?
inheritor of life.

The well-born and well-bred should, even in evils,
temper speech with auspicious silence.?

Irrational wealth, when it has acquired power'in
addition, renders senseless even those who seem wise.

Better is the possession of small wealth without
suspicion than large wealth which one must receive
in open shame.?

Amongst the natural ills of man there is, if one
but look at it aright, no greater pain than grief.

Of all the many evils common to all men by
nature the greatest evil is grief.

Those who seem to be fortunate are magnificent
on the outside, but in their inward parts are on a par
with all men.

Nothing grieves me more than when good character
is locked up fast in the hardships of life.

It is most pitiable when on the threshold of old
age just character has received the shock of an
unjust fortune.

The truly well-born man must nobly bear his bless-
ings and, if he stumble, nobly bear his evils too.

Do not exult over the misfortunes of your neigh-

bours, for it is not easy to struggle against one’s
yoke-mate Fortune.

1 Reference to the third athlete who ‘“sat by” waiting
to fight the winner in a contest.

3 ¢f. Fragm. 672, 3 Text (¢.v.) is uncertain.
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It’s not my habit to uncover misfortune that lurks
concealed, but I say one should rather veil it close.

It is indeed great comfort for those who are down
to see sympathizers close beside them.

If lengthened age is apt to rob us of all else, at
any rate it makes intelligence the more secure.
Time is healer of all the n.ec.es.s:;r); ills. And even
you he now will heal.

My lord and master, for mortals who are wise it is
possible in good time to look into what’s the truth.

Thy talk is freighted with much mother-wit, but
thy actions are seen to have no wit at all.

Thy talk, boy, runs fair along the straight high-
road, but thy action strikes off by another path.

The one who has no wisdom but who chatters
much on every point exhibits his character in his
words.

It is far better to have come to know one thing

thoroughly than to be superficially dressed up with
many.

Whenever you talk much but do not learn, you
will be in the position of having imparted your store
of knowledge without learning mine.

The selecting of those like to oneself somehow
is most apt to bring unity out of life’s blending.

521



MENANDER

686 K avnp dxdpiotos ui voutéolw dpilos,
i’ 8 <ye>1 wovnpos kateyérw xpnoTOd TSAHOW.

687 K yuvawi 8 8aTis Sprov duviwy avip
pndév mwoei Sikatov, otk &ar1? edaeBis.

688 K éué &8 adieirw mhovaios kal uy mévns
pdov pépew yap kpeTTévRy TUpavvida.

689 K mpdov raxoipyos o'xr’i,u.: z';-rre:a'ehﬂt)w, avp
Kekpuppévn Ketrar wayis Tois mAnaiov.

690 K wod mévnra mhovalp Swpovuevor
é\eyxds éa1e Tis dyoprdaTov TUYTS.

691 K ypvoos pév olbev éfehéyyeabas mrupi,

7 & év pilots ebvota raipp kpiverar.

692 K xatp@ Tov ebTuyodvrta xohakevwy pilos -
Kkaipod pikos mépukev, odxi Tod pilov.

693 K amwdvte pdAlov ebyapioriav mwoer
T® yap wapovTL yiver ebTovdTepov.
694 K ppovnaw dokdv dpoaiw py) xpd dilots,
émel KexMjael kal oV TavTeds ddpwy.
695 K uvoTipiov oov uy) Kateinys T¢ dpile
oV ) poBnbiis albrov éxbpov yevépevov.
696 K 0 yap d8ikws T kad’ érépov tntév xarov
adros wpomwda xel 100 Kakod THv EkxPBagiv.

1 Rouse inserts metri causa.
2 oix éos7’, Kock./obros, MS.

522



UNIDENTIFIED MINOR FRAGMENTS

Let not an ungrateful man be deemed a friend
nor let the miscreant be ranked with the good.

The man who pledges his oath to a woman and
then does naught that is just, is no righteous man.!

May I be injured by the rich, not by the poor;
for it is easier to put up with the despotism of
superiors.

A malefactor who assumes the guise of mildness
is a concealed snare for his neighbours.

I hate a poor man who makes presents to the rich.
It is evidence of his starveling lot.

Gold knows how to be tested by fire, and loyalty
among friends is tested when a crisis comes.

A friend who for the opportune moment flatters
him that prospers is by nature friend, not of his
friend, but of the opportunity.

Show gratitude the rather to the absent; for
towards one who is present it is all too attentive.

If you go in for wisdom, do not make intimates
of those who lack wisdom or you will bear the name,
yes, you, of utterly unwise.

Don’t tell your secret to your friend and you'll
not fear him when he turns into an enemy.

For he who ’"gainst another seeks to do some unjust
thing experiences himself a foretaste of the issue
of that wrong.

1 The MS. reading (q.v.) would involve a cynical paradox.
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Whenever you get gain from base transaction

consider that you have mortgaged yourself to mis-
fortune.

Fear, slave, when you are slave to him who was

a slave; for bull, from yoke set free, forgets it
altogether.

All free-born men are slaves to one alone—to Law ;
A slave is slave to two—his master and the Law !!

A law observed is nothing more than merely Law ;
When broken it is law and executioner.

Don’t learn your lesson by first smarting under Law,
But, ere you suffer aught, anticipate by fear.

He who teaches a woman letters does not do well ;
he feeds more poison to a frightful asp.

On seeing lady fair"don’t 'go and worship her ;
Because great beauty’s also full of many flaws.

Don’t offer to your lady 2 excellent advice,
For on her own advice she loves to do what’s bad.

Weep not the dead. For tears do not avail an
unperceiving corpse.’

If thou on giving help dost chide the recipient, then
thou art besprinkling Attic honey with wormwood.*
1 Reminiscence of Herod. vii. 104 ; Plato, Republic, 564.

2 Or, perhaps, ¢ wife.”
3 ¢f. Lucian, de Luctu, 19.
4 He that sheweth mercy, with cheerfulness.—Rom. xii. 8.
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When thou art on the point of making some ugly
fling at thy neighbour, think over first thy own defects.!

Never attempt to straighten out a twisted branch ;
you cannot achieve where nature suffers violence.

When by a change you come to better circumstance,
Remember in prosperity your former lot.

When aged men to aged offer some advice
A store of treasure piled on treasure they provide.

He who rails at his father with reviling words
rehearses blasphemy against divinity.
l‘l;e.y.o;m.g ‘man who fails to snpp:)ri: by his trade
the mother who bore him is a barren offshoot from
the stock.?

Peace maintains the farmer well, even on stony
_ ground ; war but ill, even upon the plain.

The Marriage Service.
For the begetting of lawful chlldren I give to thee
my daughter.®

A chief source for evils amongst men are benefits,
excessive benefits.

In this I blame you because you expect that,
although I speak honestly, I'll not act so.

1 ¢f. 608 above. 2 of. 805.

3 ¥or the formula ¢, A{ The Girl Who Gets Her Hair Cut
Short, lines 894-5. Also see p. 469 above. To incorporate
this formula as a side remark was as natural as for us to slip
in: ‘¢ For better or for worse.” cf. e.g. Lucian, Tsmon, 17.
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728 K

729 K

730K . .

732 K

734 K

737 K

738 K

739 K

742 K

744 K

745 K

769 K

MENANDER

« o« . . . oUk érevBépov Pépew
’ ~
vevouika xowwvobaoav ndovyy Upet.

v oo oo oUxl Ty abTy Exe
Suavoiav aiT@v els éxacTos xal AaBwv.

R ~ ~
.« . . o0 Avmodvra dei
mwadapiov 6pfodv, AN rai weifovtd Ti.

\ ’ I DY A b 4 \
KopNros oTpaTidTns ovd’ dv el wAdTTol feos
k]
ovdels yévour dv.
& yap pel’ fuépav 1is éomovda’s’! Exwy’;
TadT €lde vikTWP.
~ < \ ~
Tas o un $povdy
d\aloveia xai Yopois dNickerad.
> ¥ ’ 9 ’ N/ e \ ~
olk &1 dvoias o08év, ds éuol Soxei,
TOAUI)POTEPOV.
& voE, av yap 6y mheiaTov *Adpoditns Oedv
peréyets pépos.
\ ~ /’
Tov TN Puoes
b ~ 3 \ ) ’ ~
oikelov oUdels Katpos AANGTpLOY TOEL.

wdvTa yap
Tals évdehexelats kaTamoveiTal mpdyuaTa.

éore ¢
yvvy Aéyovaa xprod dmepBdArwy ¢ofBos.

&Bvov oV mwpoaéyovaw 0vdéy ot Beols.

1 Corr. and supgl. Piccolos. [ doxovdace, MS,
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UNIDENTIFIED MINOR FRAGMENTS

It's not my belief that it is the part of the free-
born to put up with pleasure that is partner with
insolence.

Not everyone has the same notion while asking as
he has after receiving.

One ought not to correct a child [merely] by
vexing him, but also by a certain persuasion.!

None might become a dainty soldier, not even if a
god should mould. :

For what one has dwelt on by day, these things he
sees in visions of the night.2

Every fool is caught by quackery and empty noise.
There’s nothing, as I think, more beld than folly.

O Night, I call on thee, for surely thou amongst
the gods hast greatest share in Aphrodite.

No occasion renders foreign the one who is by
nature kin.

For all things are worked out by diligence.

Now a woman who speaks you fair is a surpassing
terror.

I was making sacrifice to gods who paid no heed
to me.

1 Meineke compares Terence, The Brothers, 57,58 * pudore
et liberalitate liberos | retinere satius esse credo quam metu,”
and therefore refers this fragment to Menander, Adelphs.

* ¢f. Herodotus, vii. 16.
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MENANDER

760 K els éoti Sothos olkias ¢ Seamorns.

761 K s xapiev éor dvfpwmos, §Tav dvbpwmos 7).

762 K 0 vois yap (udv éotiv év éxdate Oeos.

763 K Umedefduny, ETicTov, éxTpédw, pird.

764 K Kopuwlie miocTeve rai py xpd! ¢pire.

767 K pecd mwovnpov, XpnoTov dTav elmy Aoyov.

769 K dmavra Sodha Tod ¢ppoveiv kabioTatar.

716 K Aéyews, & 8¢ Néyers évexa Tod AaPBelv Aéyecs.
792, 793K odx &1 TEMuns édpodiov peilov Biov.

obx Zomi Ténuns émipavecrépa Beds.

796 K Avmet pe Sobhos uetlov oixétov ppoviv.

797 K 0pyn dihodvtwv SNiyov loyles xpovov.?

805 K vopos yovebaw Looléovs Tipds véuew.

809 K 780 o' év aSehdois éoriv opovolas épws.

810 K aloyvvipevos aloyioTa meviav &v dépors.

1 Perhaps trochaic ? uh [Kopw6lp] rloreve unde xpa, etc. cf.
Meineke. |
2 lgf Terence, Andria, 555. See note above on *Awdpia,
50 K.
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UNIDENTIFIED MINOR FRAGMENTS

The master is the one slave of the household.
How charming a thing is man when he is man,
For our intellect in every one of us is God.

I conceived, I brought to birth, I rear, I love.

Trust [not]?! a Corinthian, and make him not thy
friend.

I hate a bad man saying what is good.
All things are slaves to intelligence.
You speak, and what you speak you speak for gain.

There is no greater equipment in life than
effrontery.

oooooooooooooooooooooooo

Effrontery.

This troubles me—a slave who thinks more deeply
than a servant should.

A lovers’ quarrel has but short-lived strength.?

The law requires that we mete out to parents
honours fit for gods.3

Sweet amongst brethren is the love of unity.4

If but ashamed of that which is most shameless,
thou mightest endure poverty.

1 See note on text.

2 ¢f. Terence, Andria, 555: amantium irae amoris inte-
gratiost.

3 ¢f. 715, 716 K. 4 ¢f. Psalm cxxxiii.
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MENANDER
813 K dvfpwmos atvydv awleld’ vmo s éNmridos.
818 K dmavta cguydv o Beos e’fep;ya'.{efaz.
821 K 7i & Speros e¥ AalodvTos, dv Kax®ds ppovi.
833 K Avkopihior uév elow ai Sialhayal.
815 K 0 undév adixdv oddevos Seitar vopov.
_ 847 K kabildver pév évior’ eis Ta orjoapa.
856 K mévns Aéywv Taknbés od mioTedeTa.
857 K é\evbépws Sovheve: Sothos ovk Eoet.
924 K s "ANefavBpddes 78y TodTo* xdv InTéd Twa,
adToparos oUros wapéotar: xdv Sehfetv Snrady

8ia Oardrrns 841 mwopov T, odros EoTar pou
’
Baos.

! &, Meineke. | 8¢y, MS., Kock. [/ xépov, Kock. [ réwov, MS.
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UNIDENTIFIED MINOR FRAGMENTS
In adversity a man is saved by hope.!
In silence God brings all to pass.

What is the use of one who speaks fair, if his
thought is bad ?

This reconciliation is the friendship of the wolf.
The man who does no wrong needs no law.2

He takes his seat on occasion in the Sesame
Market.

A poor man though he speak the truth is not
believed.

Retain a free man’s mind though slave, and slave
~ thou shalt not be.

How very Alexander-like is this forthwith : « If I
require someone’s presence, of his own accord he
will appear! And if, forsooth, I needs must tread
some pathway through the sea, then it will give
me footing ! 8

! ¢f. Romans, viii. 24. 2 ¢f. Romans, xiii. 3,
3 ¢f. Lucian, How to Write History, 40.
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AM®ISBHTHEIMA

1002 K ob7 éx xepds pebévra kapTepov A fov
pdov katacyeiv, obT dmwo yYAwaans Noyov.

1093 K s kpelrTov éoTe SeamoTov ypnaTod Tuxeiv
# thv Tamewds kal kaxds éxetfepov.

1094 Ky Exew Sel mhovalav Ta 8¢ xprjuaTa
Tabr aTiv Yris, mapaméracpa Tov Biov.

Supplementum Comicum, Demianczuk, p. 59.
\ \ b ’ o L4
10 pév éfapaprdvew dmracw éuduToy
xkal xowév, avadpapeivt 8¢ Ty duapriav
ob Tob TuybvTos dvdpls, GAN’ aEiondyov.

1099 K xdv pvplov yis xvpievys  mixewv,
Oaviv yeviioer Tdxa TPV 1) TETTdpwY.

1100 K &v ka\ov &xy Tis odpa kal Yuxy cakiy,
xa\yw &xew vadv xai kvBepviTny Kaov.

1103-

1105 K péAhwv 1t mpdTTew pi) wpoelmwys pndevi.
dmavra perapéleay avbpwmors dépet.
wuov ey petapéleav ol dépes.

1109 K Taueiov dpetiis éaTw 1) codpwy quvi).

! ¢f. Fragm. 993 K for dvarpéxw, meaning évardw. See
Supplem. Comvic. l.c. for identification of this fragment.
3 yupiedps whxeawv, Meineke. [ xnxav rvpeips, MS.
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FRAGMENTS ASSIGNED WITH DOUBT
TO MENANDER.

It is not any too easy to check either a stout stone
let go from the hand or words which have left your
tongue.!

How much better it is to have a good master than
to live a free man in sordid humiliation ! 2

One should have a wealthy soul, for as to riches
they are outward show, a curtain screening life.?

To do wrong is something innate and common to
all men, but to retrace one’s course of wrong belongs
not to the average man but to the eminent.

Though thou art master of ten thousand ells of land,
Thou after death shalt have, perhaps, but three or
four.4

If so be one has a fine body and a poor soul he
* has a fine boat and a poor pilot.

When on the verge of action say not one word
beforehand to anybody. All things, save silence
only, bring repentance to a man.

The woman who is discreet is a magazine of virtue.

! ¢f. Horace, Ep. 1. 18 74.

? ¢f. The Superstitious Man, Fragm. 110, above.

3 Attributed also to Antiphanes, 327, and to Alexis, 340.

¢ “And Aeacus grants at the most not more than a foot’s
space.”—Luc. Necyom. 17.
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(Numbers refer lo pages, unless otherwise designated.)

Abrotonon, 15, 20i.
Pcrwewomcvw

Aelmrn !

Achamhu(s), 17; 5, nota

Acrisius, Samia, ﬁne

Adrasteia, Perwem»me, line 184 ;
404 (321 K)

Aegean 8ea, Periceiromene, line
687 ; 819; 415

Aellan, X, note 3

Aethiop, 480, line 12

Afranius, xx, ‘note 4

Agathon, xix

Agg&m, 198, 201; Periceiromene,

Ajax (Afas), 427 (401 K)
Alclphron. viil, note 1; x, note 3;

2
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‘Anaideia, 366 (257 K)
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Anti
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Apollodorus, xvi; 313
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426, nou Fro‘g_,c, 426, note ;
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MENANDER

Aristotle «(philosoph.), xii; (ad-
miral), 416 (357 K)
Atilius, xx, note 4

Auge, 1
actrla, Samw, line 426
Blth 387 (and nou)
Mon, 461 (521 K)

Bo 369
Byzantium, 320 (67 K)

Caecilius, Statius, xifi, note 2; xx,
nota4 136, note ; ‘a4 xi
el

Caesar, Jullus, X, note 8;

Calymna, 415 (348 K)
Cappadocia,
Caria, Samia, line 427
Carthaginian, 310
Cecropmn 151

Ceian 509 (and note)
Chaereas, 399 465 (Unident.

Samia, line
Epitrepontes,

Chulslus, 15; Epitrepontes, pamm
Chrys k 135; Samw,pacum 395

5 ;
Chaerestmtus, 15;

Cloero, xiii, note 2
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Uni Comed;

Y P
Cleinias, 409 ; Muoumuoa, passim
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Cleostratus, Epitrepontes, line 173

Lonfutatlon (prologue), 489, note 3
Corinth, 201 ; Georgos, line G(p 326)

Corinthfan, 531 (764 K)

Corone, 395

Crateia, 409

Cntes "343 (117 K)

Cratin us, 443

Cretan, 310

Crobyle 429; 431

Ctesigpus, 417 (363 K)

Cyprus, 418

Danag, 179, note

Davus’ (Daos) 15; 201; 287; 3253
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Demeas, 135 344 note 345; 365;
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menos, passim

Dercippus, 489

Dion Cl ysostom, x, note 3

Dionysia, 365, 451

Diphilus, 313

Dodonaean bronze, 320 (66 K)
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Ephesian, 310; 418 (3711 K)
Ephesus, 377;
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PI\,{U]TARC;(( THE PARALLEL LlVES Trans. by B. Perrin. 11 Vols.

ols. 1to

PROCOPIUS : HISTORY OF THE WARS. Trans. by H. B. Dewing

Vols. Vols. I to 1.

QUINTUS SMYRNAEUS. Trans. by A. S. W

SOPHOCLES. Trans. by F. Storr. 2 Vols. (Vol 1 3vd Impression.
Vol. 11 2nd Impression.)

ST. JOHN DAMASCENE: BARLAAM AND IOASAPH. Trans. by
the Rev. G. R. Woodward and Harold Mattingly.

STRABO: GEOGRAPHY. Trans. by Horace L. Jones. 8 Vols. Vol. 1.

'l'lil{EOP};{RASTUS ENQUIRY INTO PLANTS. Trans. by Sir Arthur

ort, Bart. 2

THUCYDIDES. Trans. by C. F. Smith. 4 Vols. Vols. I—IIL

XENOPHON : CYROPAEDIA. Trans. by Walter Miller. 2 Vols.

XENOPHON: HELLENICA, ANABASIS, APOLOGY AnNDp SYM.
f’OSdIIlJ'IM. Trans. by C. L. Brownson and O. J. Todd. 3 Vols. Vols.

and I1.



IN PREPARATION

Greek Authors.

AENEAS TACTICUS, ASCLEPIODOTUS ano ONESANDER, The
11linois Club.

AESCHYLUS, H. W. Smyth.
ARISTOTLE, ORGANON, St. George Stock.

ARISTOTLE, POLITICS ano ATHENIAN CONSTITUTION,
Edward Capps.

ATHENAEUS, C. B. Gulick.

DEMOSTHENES, DE CORONA anp MIDIAS, C. A. Vince and
J. H. Vince.

DIO CHRYSOSTOM, W. E. Waters.

DIOGENES LAERTIUS, W. L. Hicks.

EPICTETUS, W. A. Oldfather.

EUSEBIUS, Kirsopp Lake.

GREEK IAMBIC AND ELEGIAC POETS, E. D. Perry.
GREEK LYRIC POETS, J. M. Edmonds.
HIPPOCRATES, W. H. S. Jones.

HOMER, ILIAD, A. T. Murray.

1SOCRATES, G. Norlin.

LONGINUS, W. Hamilton Fyfe.

MANETHO, S. de Ricci.

PAPYRI, A. S. Hunt.

PHILOSTRATUS, IMAGINES, Arthur Fairbanks.
PLATO, ALCIBIADES, HIPPARCHUS, ERASTAI, THEAGES

E:-IAbRMIDES, LACHES, LYSIS, EUTHYDEMUS, W. R. M
mb.

PLATO, LAWS, R. G. Bury.
PLATO, PARMENIDES, PHILEBUS anp CRATYLUS, H. N.

Fowler.
PLATO, PROTAGORAS, GORGIAS, MENO, W. R. M. Lamb.
PLATO, REPUBLIC, Paul Shorey.
PLATO, SYMPOSIUM, W. R. M. Lamb.
PLATO, POLITICUS, H. N. Fowler.
PLUTARCH, MORALIA, F. C. Babbitt.
POLYBIUS, W. R. Paton.
ST. BASIL, LETTERS, Prof. Van Den Ven.

XEhXIOPHON, MEMORABILIA ano OECONOMICUS, E. C. Mar-
chant.

XENOPHON, SCRIPTA MINORA, E. C. Marchant.

3



Latin - Authors. -

AMMIANUS, C. U. Clark.

AULUS GELLI1US, S. B. Platner.

BEDE, ECCLESIASTICAL HISTORY, Rev. H. F. Stewart.
CICERO, AD FAMILIARES, E. O. Winstedt.

CICERO, DE NATURA DEORUM, H. Rackham.

CICERO, DE ORATORE, ORATOR, BRUTUS, Charles Stuttaford.

CICERO, DE SENECTUTE, DE AMICITIA, DE DIVINATIONE,
W. A. Falconer.

CLAUDIAN, M. Platnauer.

FRONTINUS, DE AQUIS ano STRATEGEMATA, C. E. Bennett.
LUCAN, S. Reinach.

LUCRETIUS, W. H. D. Rouse.

OVID, TRISTIA anp EX PONTO, A. L. Wheeler.
PLINY, NATURAL HISTORY, F. G. Moore.

ST. AUGUSTINE, MINOR WORKS, Rev. P. Wicksteed.
SCRIPTORES HISTORIAE AUGUSTAE, D. Magie.
SENECA, MORAL ESSAYS, J. W. Basore.

STATIUS, H. G. Evelyn White.

TACITUS, ANNALS, John Jackson.

TACITUS, HISTORIES, C. H. Moore.

VALERIUS FLACCUS, A, F. Scholfield.

VELLEIUS PATERCULUS, F. W. Shipley.

DESCRIPTIVE PROSPECTUS ON APPLICATION.

London - =« WILLIAM HEINEMANN.,
New York = - G. P. PUTNAM'’S SONS,
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